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(tne batt > ibe noes He cael, 


EXTENDS THANKS TO 
PRESS AND PUBLIC FOR < 
GENEROUS ENCOURAGEMENT AND SUPPORT. 




















And to those Producers; Executives and Artists whose steadfast loyalty in all circumstances 
has contributed to the gratifying achievements of the Columbia organization a sincere word 
of appreciation anc commendation is hereby conveyed. . 
' 
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LONDON GROWS COOLER 
WITH BUSINESS BETTER 
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Provincial Takings Also Improved—Managers Lose 
Ground for Reduced Artists’ Salaries—No Relief 
from Entertainment Tax This Year 








London, July 6. 

With the weather now cold and 
Fainy theatrical business in London 
is excellent. It immediately re- 
moved the English variety man- 
@gers’ reason for a reduction by 
artists of salaries under play or pay 
contracts, with tHat controversy 
for the nonce quieted down, al- 
though the artists through their or- 


ganization had informed the man- 
agers the latter’s proposals for a 
reduction were not acceptable. 


Theatrical business in the prov- 
inces has also improvec with the 
changed weather condition. If con- 
tinuing for any length of time this 
will stimulate generally theatre ac- 
tivity in all English cities. 

The theatres will have to bear 
the entertainment tax for quite a 
period yet, according to Pariamen- 
tary member, Mr. Wallace, of the 
financial committee. While Mr. 
Wallace conceded the entertainment 
tax is crippling the theatrical 
world, he added there was no likeli- 
hood of it being rescinded or amend- 
ed this year, though there may be 
gome relief next year, he added. 

The Melvilles have adjusted their 
differences and in consequence Sey- 
mour Hicks will shortly produce at 
the brothers’ house, Lyceum, the 
Bairnsfather play, “Old Bill.” 
Charles B. Cochran's lease of the 


Princes expires in August. The 

Melvilles have decided to sell the 

theatre by private contract. 
Cochran is announcing the last 


week of vaudeville at the Pavilion. 


He will prcocduce “Phi Phi” at that 
house August 16. 

“Eileen” closed Saturday at the 
Globe. 

‘The Goddess,” Indian play, was 


Monday the Am- 
Duke of York’s. 


transferred from 


bassador to 


ONE-HALF PRICE MATS 


Cochran Trying Plan in Two Lon- 
don Houses 


the 


London, July 5 
A plan of one-half price admis- 
gicn for matinees at two London 
theatres has been tried by Chas. B. 
Cochran 
The reduced afternoon scale was 
put in at the Pavilion (vaudeville) 
and at the Oxford (“Chuckles”). 


MARRIES AT 69 TO 29 


London, July 6. 
The marriage lately of Arthur 
Roberts, age 69, to Ada _ Ellen 
Wright, 29, revealed the famous 


comedian has been engaged for life 
by C. B. Cochran at an annua! sal- 
ary of £1,000. 

Until recently Roberts 
in “The Fun of the Fayre,” 
running at the Pavilion. 


appeared 
then 
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| ‘SHUFFLE ALONG” IN LONDON 





CO-OPERATIVE PLAYS 


Calthrop Organizing Company for 
Aldwych 


London, June 20. 

Since the slump became general 
London managers allow the player 
to share in the profits and lo of 
the production. The latest man- 
ager to see this is Donald Calthrop, 
Who henceforth will run the Ald- 
Wych on co-operative lines. A 
company has been formed with 
Donald Calthrop and two other 
West End actors at its head. Re- 
vivals of old masterpieces and pro- 
ductions of new plays will be pro- 
seeded with. The first production 
is scheduled for July 11. 

Among the co-operative players 
recruited are Leslie Banks, Frank 
Cellier, C. V. France, George Elton, 
and Charles Quartermaine. Her- 
bert Jay will join the company in 
a business capacity, . 
fhe Actors’ Association's com- 
monwealth experiment failed ap- 
parently because no one connected 
with it seemed to have any useful 
knowledge of theatres, plays or 
showmanship. 


“VILLAGE FOLLIES” THEA. 


Looking for London House for Com- 
posite Production in Fall 


London, July 6. 

A London theatre is being svught 
by M. S. Bentham, the American 
agent, for the purpose of showing 
the English a composite production 
of previous “Greenwich Village 
Follies.” 

Bentham is acting in concert with 


John Murray. Anderson,. who ‘wiil 
produce the show over here. The 
plan is to have “The Follies” fea- 


ture Ethel Levey and Nelson Keys. 


“Shuffle Along,” the colored show, 


will open at the Palace, London, 
Sept. 19. Charles Cochrane will 
sponsor the show in London. The 
cast will include Sissle and Blake 
and Miller and Lyles M. S. Ben- 
tham arranged the Londen engage- 


ment in association with Albert de 
Courville. 

-“Shuffle Along’ 
St. July 29, opening in 


four 


closes at the 63rd 


Boston for 


7} 


weeks July 


BERNARD WATCHING “TONS” 
London, July 5 
Sam Bernard is 
of his time 
ances of 
American ris 
by Charles 
Dillingham 
for that 
New York. It 
cans around as 


spending most 
ine perform- 


Money oy A 


were Ser e¢ 


watching 
‘Tons of 
hts to it 
Dillingham 

Bernard 


has engaged 


when produced for 
strikes the Ameri 
curious, as “Tons” 


piece 











while Bernard 
comedy 


is a straight farce 
iis a musical 
| dian, 


| 
| 


typical come- 


NEW PARIS SHOWS 
Paris J lly 5 
Sardou’'s five-act comedy, Famuie 


Renoitor 


Cegale Wiil produce the 
Polo- 


Sé shortly under the Summer 


BOWLES ILL IN BERLIN 
| Paris, “July 5. 
Bowles, who went to Ber- 
flying trip intending to 
has been 


George 
lin ona 
return 
layed in 


? 


immediately, ue- 
the German capital, a 


He is reported recovering, but the 


date of his reappearance in Paris is 





They are GOOD! 





not set. George McCarthy remains 





! 
tim of ptomaine poisoning. 


with him 





~ AMERICAN PERFORMERS 


visiting London are cordially invited to make use of our offices for their 
We shall be pleased to assist and advise you respecting your songs 
and material, whether published by us or not. 


FRANCIS, DAY & HUNTER 


138-140 Charing Cross Road 
ARPEGGIO,. LONDON 


mail, 


Cable: 





LONDON, W. C., ENG. 


OUTSIDER ON BURLESQUE 


By RUD K. HYNICKA 





I have been asked for my views 
on burlesque. “How does burlesque 
appear to one looking in from the 
outside?” is the query. 

This question implies that I am 
an “outsider” from the showman’s 
viewpoint, notwithstanding my offi- 
cial connection with the Columbia 
Amusement Company, As a matter 
of faet such is the case. While I 
have been interested in a financial 
way in a number of burlesque shows 
my activities in the affairs of the 
Columbia Amusement Company and 
its subsidiary enterprises have been 
largely limited to the business end 
of these ventures. I take it then 
that what is wanted of me is my 
impression and judgment of the bur- 
Iesque “game” as a_ cold-blooded 
commercial proposition. 

My earlier connection and identi- 
fication with the Columbia Amuse- 














ment Company was more or less 
accidental. Perhaps it would be cor- 


trectliy des, ribed as heing due Oa 


¢ 
‘ 
series of accidental happenings in 


which business, law, and finances 
played a big part 

My first close contact with bur- 
lesque was a business proposition 
pure and simpie. It grew out of th 


} 


old Empire Circuit-@lumbia Amuse- 
ment Company fight. The Columbia 
Amusement Company peopie were 
trying to get into Cincinnati and the 
Empire Circuit people were trying 
to keep them out. My friendly help 
was enlisted in behalf of the Colum- 
bia Amusement Company largely 
through Mr. Jules Hurtig, a former 
Cincinnatian. 1 became interested 
in the old Cincinnati Vine Street 
Opera house, afterwards renamed 
the Standard theatre, in a compli- 
mentary way, to help out 
friends. The struggle to remodel and 
reopen an old theatre that had been 
practically abandoned and had for 
years been oecupied as a Salvation 
Army barracks called for more cap- 
ital than was originally figured on 
when the work was first undertaken. 
My friends dared not “quit” and 


¢ 
? 
i 


local 








could not “go on further.” I helped 


and the new Columbia shows “caught 


“finish the job.” This new house 


on” from the very jump off, result- 
ing in immediate financial success. 
Perhaps attracted by the way the 
Cincinnati situation had been han- 
died the Columbia Amusement Com- 
pany people prevailed upon me to 
help them get a foothold in Louis- 
ville. The invasion of that city 
developed a bitter fight—politics, law 
and finances again al] playing a part. 
Again the promoters of this new 
theatre needed “assistance.” They 
were in the fight and could not turn 
back. After more than a year’s 
litigation in which the criminal as 
well as the civil law was resorted 
to, Louisville’s Gayety theatre was 
opened against all opposition, Again 
immediate success was registered 
for both the shows and the house. 
With this kind of a start it did 











RUD K. HYNICKA 
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not require much coaxing to inter- 
est the newly-made Cincinnati | 
friends in other Columbia Amuse- | 
ment Company undertakings. Balti- 
more, Washington Toronto Chi 
cago and New York (Columbia) 
quickly followed one after the other 
with Cincinnatians interested in al] 
of them, so that soon certain Cir 
cinnati people were classed among 
Columbia Amusement Compan) 


Out of the 
described developed an intimacy 
that, when differences arose be- 
tween the dominating factors in the 
Columbia Amusement Company af- 
fairs, suggested me for a place on 
the Board of Directors as a neutral] 
outside influence free from old-time 
professional alliances and _ align- 


“backers.” association 





ments. A subsequent vacancy in the 





—————— 
corporation’s treasurership further 
suggested my availability for thig 
position and a place ex-officio on the 
Executive Committee of the Boarg 
of Directors. 

This briefly is the history of my 
identification with the Columbia 
Amusement Company and its bur. 
lesque wheel, and justifies my being 
regarded, inferentially at deast, ag 
“an outsider looking in.” 

I have been in close touch with the 
affairs of the Columbia Amusement 
Company and the methods of its 
people for upwards of ten years. In 
that time, while never regardeq asa 
“showman” in the professiona} 
meaning of the term, I have been 
thrown into intimate contact with 
managers, house and show, producerg 
and performers, I Have found them 
as a class the equal in every way 
of any group of men in any Other 
field of endeavor. 

Burlesque as developed and pre. 
sented by the Columbia Amusement 
Company is in my judgment one of 
the most if not the very most popu- 
lar form of theatrical entertain. 
ment. While the name burlesque 








TREASURER COLUMBIA AMUSEMENT COMPANY 
REPUBLICAN NATIONAL COMMITTEEMAN FOR OHIO 


was handicapped in some localities 
because of a lack of proper under- 

this particular class of 
amusement, the Amuse- 
rsistent 


standing of 
Columbia 
ment 
? 


Company has by pé 


and consistent regulation and cen- 
sorship placed its shows and theae 
tres in the front rank of popular 

ttractions both as to performance 
and prices The results obtained 
amply compensate for this trouble, 
With its attendant trials and sac- 


rifices, 

In its short history of less than 
20 years the Columbia Amusement 
Company has assembled a circuit 
of 38 theatres, modern and up-to 
out 


date in every respect, spread 
from Boston to Kansas City, and 
from Montreal to Louisville, The 


(Continued on page 17) 








WE PLACED 
COMMUNICATE THROUGH WI 





1499 BROADWAY; PUTNAM BUILDING 


FOSTERS AGENCY, 
ovonce voor OOF Cinig oss Rl, LON, Fl 


BERT LEVY in ENGLAND 





Ltd. 


HARRY FOSTEB 
ETC., ETO. 


LLIAM MORRIS AGENCY, INC. 
NEW YORK cry 




















A Fe ee eet rn me 


Hednty 8 it © So A 


& 09 


th 
he 
fo 
pl. 


Fc 
ha 
na 
Ch 
Wa 
Yo 


Ke 
an 
his 


SOI 
sin 


(Bi 


“g 


pla 


sec 











C= 
nt 
of 
us 
ne 
ue 





ities 
der- 
& of 
use- 
tent 
cen- 
hea- 
ular 
ance 
ined 
uble, 
gsac- 


{nan 
ment 
reuit 
n-to- 
out 
and 
The 


d. 


STEB 
ro. 





-! 





. Friday, July 7, 1922 


CABLES 








‘COPY ACT’ DIDN'T HURT |p 


THE MANDELLS’ DEBUT 


Team Proves Big Hit—Marx 
Bros. Doing Better—Gordon 
and Ford Start Poor 


Seen 


London, July 5. 

William and Joe Mandell went to 
a big hit at the Finsbury Monday, 
despite that a “copy act” of their’ 
turn recently appeared over here. 
The copy was. stoppec. through 
complaint laid against it by the 
George Foster agency. { 

Gordon and Ford opened an Eng- 
lish tour last week at Birmingham. 
They started badly and did not re- 
cover until Friday, when they com- 
menced to register strongly. 

The Marx Brothers at the Al- 
hambra, London, this week are in 
their stride with the old turn, “At 
Home,” and doing as well as aey 
have been accustomed to in the 
States. 

At the Col'seum Monday Sybil 
Thorndike (English) and company 
played a condensed “La Tosca.” 
The personal popularity of Miss 
Thorndike carried her across, but 
the performance of the playlet was 
unsatisfactory. 

Yvette Rugel, opening over here 
last week in vaudeville, will replace 
Sophie Tucker in the Metropole 
“Follies,” July 24. Miss Tucker will 
appear for a few weeks in the prov- 
inces beforé sailing for New York. 


VAUDEVILNE HOUSES — 
PICKED BY SHUBERTS 


Shubert vaudeville has been set 
to play next season at the Empress, 
St. Louis, a Cella house; at the 
Princess, Toronto, where the legit 
bookings will hereafter appear at 





the Royal Alexandria (both syndi- | 


cates booking), and at the Shubert, 
Cincinnati, another combined Er- 
langer-Shubert city. 

Shubert vaudeville played at the 
Shubert, Cincinnati, for a few weeks 
at the end of last season. It also 
appeared at the Royal Alexandria, 
Toronto, for intermittent Weeks. 
The Princess of that city is a com- 
mofiious house, situated close to the 
Alexandria. In St. Louis last sea- 
son a try with Shubert vaudevile 
was made at the Jefferson, but was 
unsatisfactory owing to Marie 
Dressler, its headline for the en- 
gagement, being obliged to witn- 
draw from the show in the middle 
of the week. 

Last week it was reported the 
Shubert vaudeville will appear at 
the Shubert, Kansas City, next sea- 
son with the legit attractions going 
into the remodeled Century, former- 
ly burlesque. 





DID NOT INDICT ALLEN 


The Grand Jury last week refused 
to indict Paul Allen, the agent, on 
the charge of forgery after being 
held in $1,000 bail by Judge Renaud 
for further examination. The com- 
plaint is automatically dismissed. 
Allen, a brother of Edgar Allen, the 
Fox booking expert, was alleged to 
have forged a $210 check in the 
name of Mrs. Solon Shiller on the 
Chatham & Phoenix Bank, Broad- 
way and 106th street branch, New 
York. 

The accused, on advice of counsel 
Kendler & Goldstein, had waived ex- 
amination in order not to 
his defense. 


disclose 


PLAZA RUNNING ALONG 
Chicago, July 5. 

The Plaza, owned by Mr. Gold- 
son, is open and has not been closed 
since booked by the Gus Sun office 
(Billy Diamond) in Chicago. 

A report last week erroneously 
Stated the Plaza had closed. 


“LASS 0’ LAUGHTZUR” RIGHTS 
London, July 5. 
The American rights to the stage 


play “Lass O’ Laughter’ have been 


secured by Henry W. Savage. 
NEW ACTS 
Tranny Rice, in new act. 











Lots of people say: “Van Hoven, 
that is the best ad, you have ever 
written.” I write articles for four 
papers. I have written two acts. 
l’ve written my ad. on trains, in bar 
rooms, in other people’s houses and 
everywhere, but when they ialk 
about the best ad. I’ve ever written, 
I think the best one was the one 
about eur Nellie. You know Nellie, 
brave Nellie Revell. 


FRANK VAN HOVEN 


‘4 
—o 








Samuels con Continental Tour 


London, July 5. 
I. R. Samuels, the Keith booker 
who arrived this week, is leaving 
Friday for the continent. He’ will 
sail Aug. 2 on tke “Olympic” for 
New York. 





LEADING MEN SCARCE, 
SAYS LONDON MANAGER 


Actors-‘Complain Managers or 
Engagements Can’t Be 
Located 


aa 


London, July 56. 
The complaint of actors nowadays 


is they cannot find managers or 
employment. 

Andrew Melville complains that 
while employing over 200 actors on 
the read, he has difficulty in locating 
leading men. 

At the moment he is rehearsing 
two companies at the Lyceum for 
provincial tours of “On His Ma- 
jesty’s Service” and “Monte Cristo.” 
The tours are fully booked, but it is 
easy for the Melville family to book 
anything. 

Phillip Yale Drew (Young Buf- 


falo) is booked with “The Savage 
and the Woman” until well into) 
1925. 


Andrew Melville will also open a 
repertory season at his newly ac- 
quired Grand, Brighton, July 10, 
playing such pieces as “The Octo- 
roon,” “It’s Never Too Late to 
Mend,” ete, This class of dramatic 
fare founded the Melville fortunes, 
and all three brothers have been 
faithful to it ever since.. 

Their one deviation, the revival of 
“Abraham Lincoln” at the Lyceum, 
is thought to have had much to do 
with the trouble arising between 
the elder brothers. 





15, 16, 17, 18. 





SPECIAL BURLESQUE STORIES 


Stories on burlesque especially written for this Columbia Bur- 
lesque Number are on pages 2, 3, 4, 5, 6, 7, 8, 9, 10, 11, 12, 13, 14, 


Among the contributors are officials of the Columbia Amusement 
Co., including J. Herbert Mack, Sam A. Scribner, R. K. Hynicka, 
Thos. R. Henry and Fred McCloy, besides Loney Haskeli and mem- 
bers of Variety's New Yorl: staff. 








COLISEUM 


London, June 20. 

Topping the bill at the Coliseum 
this wéek are the Marx Brothers— 
widely heralded as among the clev- 
erest performers produced in 
American vaudeville. As it hap- 
pens, this representative of Variety 
had never seen the brothers Marx on 
their native heath. Their fame as 
comedians had been duly spread 
about in music hall circles here for 
weeks preceding their yesterday’s 
London debut. Supported by a 
company of eight others, the Marx 
brothers presented a musical “Re- 
vuette” entitled “On the Balcony.” 
Their afternoon performance was 
fairly successful. 

Within ‘five minutes after the 
opening of their act in the evening 
coppers began to rain down upon 
the stage—hurled by occupants of 
the gallery. Remarks were shouted 
from the upper regions. Isolated 
instances of applause were drowned 
in energetic hissing, although the 
far-famed “booing” was not in evi- 
dence, Following the conclusion, 
Julius Marx appeared before the 
curtain and apologized for what he 
termed “the poor performance,” 
blaming it on “the rowdyism of tne 
gallery.” The apology was received 
with _ silence. Hearty applause 
greeted a’ frequently repeated line 
in the script by one of the charac- 
ters: “This is getting on 
nerves. 

Americans in found 
at least one happy spot in the pro- 


he audience 


gram, however, when Ben Beyer 
thrilled and delighted them with an 
exhibition of trick bicycle riding 
just a little bit neater and cleverer 
than a London music hall clientele 
is accumtomed to. He has ulso in- 


chatter, 
He 


the 


terpolated a modicum of 
upon which he should enlarge. 
got an ovation at the end of 
and deserved it. 

The whole bill—with 


act- 
the extep- 
Honors were shircd between 
Lopokova and her company 
straight mug cal 


rood. 
Lyd:a 


and a good 





Ass'n Gooked in Kansas City, Kan.} 
Chicago, July 5. ! 
' 


Grubel Brothers are building 
2,300-seat pop vaudeville theatre in 
Ixansas City, Kan. at a cost of? 
$590,000. A. FL Baker, general man- | in 
wgee of the con _ern’s interests, was | 
in Chicago this week sand made 
“rransements with the W stern | 
Vaudeville Managers’ Association 
to furnish the acts for the theatre | 
Which will open Labor lay. | 
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omposed of Cecil Bauer, pianist; 
Izara Violiniste, an 
b irit ne Cec . 

iccorded an 
e; tion and gave an 
Deiysia 
Up” tat was mcre 
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nstance 
aerick AwNOnN, 


ftus was, as alway 


Singing 


19 rr - rr , 
O.u ict Lack Home. 
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tion of the headline feature—is very | 





SELWYN BERLIN BUYER 
Paris, July 5. 
Edgar Selwyn, who is now in 
3erlin, has acquired the American 
rights to the successful comedy en- 
tilied “The Marvellous Adventures.” 


SAILINGS 


Sept. 2 (London to New York), 
Victor Tandy (Adriatic). 

August 3 (London to N.-77 York) 
Gus Fowler, Mr. and Mrs. C. Ed- 


munds, Long Tack San: Troupe 
(Washington. 
Aug. 3 (London for New York), 


Long Tack Sam, Gus Fowler, Mystic 
Clayton, Mr. and Mrs. C. Edmunds, 
Bert Green (Washington). 

July 18 (from New York), Ruby 
Norton. Clarence ‘Senna (Maure- 
tania), 

July 15 (from Havre), Mr. and 
Mrs. Max Winslow, Jack Curtis 
(La France). 

July 14 (from London for South 
Africa), Gertrude Elliott and com- 
pany, Julian Rose, wife and fam- 
ily (Saxon). 

Reported through Paul Tausig & 
Son, 104 East 14th street: 

(All from New York): July 65, 
Mr. and Mrs. William Borsini, Mrs. 
Martha Borsini, Valeska Borsini, 
Hugo Borsini, George Geraut (Seyd- 
litz); July 11, Seven Bracks, Louis 
Spielman (Reliance); July 15, Marie 
Hughes (Olympic); July 12 (from 
London to New York), William 
Morris and family (Homeric); July 
29 (from London to New York), 
Marx Brothers and Co. (Cedric). 

June 28 (London for South Amer- 
ica), Rupert Inglese, juggler (Ar- 


June 28 (London for New York), 


Ruth St. Denis, Ted Shawn (Ma- 
jestic). 

June 23 (London for New York), 
Ed C. T. Hogan (Zeeland), 

July 4 (from New York), Francis 
X. Bushman, Beverley Bayne, Kitty 
Doner, McConnell Sisters, Gene- 
vieve Tobin and Vivian Tobin 


(Aquitania). 


DEATHS ABROAD 


Augustus C. Studer, editor of the 
Montclair Times, died suddenly 


‘June 8 at Thun, Switzerland, while 


| 
i 


tial 


i 7 
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visiting that country. 

A. Millo, owner and publisher of 
liima, a French picture organ, died 
suddenly in Paris June 9, aged 53. 

Mifliez Misti, French painter and 


near Paris, aged 56 years. 

Jeanne Ramage, who only recent- 
ly joined the Qpera Comique troupe, 
lied in Paris, aged 21. E&he was a 

iece of Rachael Boyer. 

Raphael Dufour, known as Rapha, 
I'rench song writer, recently died at 

¢gee, beigium. 





GRADUATES OF BURLESQUE 


By LONEY 


RAY MILLER BUYS HALF 
OF BLOSSOM HEATH INN 


Band Leader Purchases Inter- 
est of Harry Susskind—Joe 
Susskind Other Partner 





r. 
vr 





~The only recorded instance of any 
of the restaurant band leaders mak- 
ing an outright purchase in the res- 
taurant where his band is playing 
came out this we@k with Ray Mill- 
er's buy of the half interest of 
Harry Susskind in the Blossom 
Heath Inn on the Merrick road at 
Lynbrook, Long Island. 

Mr. Miller is said to have secured 
Something of a bargain. Harry 
Susskind, when endeavoring to dis- 
pose of his share in the inn last 
Winter (off-season), asked $60,000. 
Miller is reported to have paid, in 
season, less than that amount, 

The other partner in Blossom 
Heath is Joe Susskind, who also 
has Murray’s on 42d street, lately 
secured. Harry Susskind operates 
the Pelham Heath Inn on the Pel- 
ham parkway, Bronx, New York, 
devoting most of his attention to 
that place, as Joe does to Murray's 
since acquiring it. 

Ray Miller and His Black and 
White Melody Boys have been the 
musical attraction at Blossom Heath 
since the summer season started. 
The Miller band was one of the 
first jazz orchestral combinations 
around New York. Its leader was 
energetic, and eventually worked 
his collection of ragging musicians 
into a full entertainment, the boys 
not alone playing but furnishing 
diversified entertainment as well. 
They have appeared in the leading 
restaurants of New York and the 
Fast. 

Blossom Heath will have a for- 
mal opening for the new partner- 
ship. It has been set down for 
Wednesday evening, July 12. Mean- 
time the restaurant continues with 
the Miller band and Mr. Miller rep- 
resenting the firm on the premises. 
It is likely Blossom Heath will be- 
come an around-the-year roadhouse. 
It remained open last winter to 
satisfactory results, and has been 
doing a big business so far this 
summer with the Millers there, de- 
spite keen opposition along the road 
in that vicinity. Blossom Heath 
was the first remodeled roadhouse 
of the modern type to open on Long 
Island, with the Susskind Brothers 
its original promoters and man- 
agers. 





AMERICANS IN EUROPE 
Paris, June 27, 

Madame Miller is in Paris. 

Pearl White has gone to London 
from Paris, where she was the fea- 
ture in the ill-fated Casino revue, 
and sails July 6 for New York. 

Madge Lessing is visiting Berlin, 

A son was born last week in tne 
American Hospital of Paris to 
James Milton Conners, who con- 
structed Luna Park, Paris. 

Gustin Wright, organist, has been 
received by the Pope in Rome, who 
conferred on him the order of St. 
Gregory. 

Mrs. G. Montgomery Tuttle, di- 
rectress of the American summer 
conservatory of music at Fontaine- 
bleau, has arrived in France with 
80 students. 

In Paris last week:—Cyrus H. K. 
Curtis, Saturday Evening Post; 
Marjorie Herrman, New York jour- 
malist; Sigmund Romberg, com- 
poser; Dr. John A. Harriss, of New 


York;* also John O’Bryne, vf New 
York; Joseph D. Hurley, soston 
Post, with wife on honeymoon; 


Warren Phoenix Belknap, manager 
Harvard baseball team 1919; Edith 
Wharton, novelist; Mrs. John ¥F-. 
Hylan, Prof. J. Dalbis, lecturer; 
Misses Francine and C, Larrimore, 
Irene 3ordoni, Raymond Orteig, 
New York hotel owner; F. N. 
Doubleday, Flo. Ziegfeld, Jr., Carl 
Laemmle, J.. H. Maddon, of Ken- 
tucky (for the Paris Grand Prix 
horse race); Arthur Buzzi-Peccia, 
musician, New York. 


NEW BRIEUX WORK 
Paris, July 5. 

It is stated that Brieux, uuthor of 
“Damaged Goods” and other med- 
ico-sociological plays, has com- 
pleted a new piece entitled “The 
Advocate.” 

Preparations are being made for 








its mounting during September at 


the Theatre Vaudeville. 


HASKELL 





Hardly a week goes by that wea 
don't read of some man or woman 


leaving burlesque for a Broadway 
production. The two-dollar oritte, 
the highbrow theatrgoer, the fas- 
tidious individual who is particular 
about his favorite styles of enter- 
tainment, are amazed at the suc- 
cess of the artist who is hailed ag 
a welcome addition to the continu- 
ally deleting ranks of the estab- 
lished stars who pass on. Where 
did he or she come from? Where 
have they been all these years? 
Isn't he swell—doesn’t he dance 
well?—are often heard after a first 
night performance. To the wise 
element there is nothing new or re- 
markable in this condition. It 1s 
today and always has been demon- 
strated that, given the proper op- 
portunity, the burlesque actor can 
take his box of tricks, his metnoas, 
his style and his personality and 
if properly placed can put it over 
not only in the present era but ever 
since burlesque was instituted. The 
Leon Carrolls, the Jim Bartons, the 
Fanny Brices, the Sophie Tuckers, 
the Lester Allens, the Watson 
Sisters, the Blossom Seeleys, and 
so many others now successfully 
appearing on Broadway are omy 
& replica of the state of affairs 
when burlesque companies played 
burlesque theatres that did not en- 
joy the prestige and distinction that 
the present day Columbia wheel 
theatres enjoy. When we had the 
Dewey in New York, the Spit Box 
in Albany, the Academy in Pitts- 
burgh, the Grand in Brooklyn, Sam 
Jack's in Chicago, Miner's Bowery 
and Eighth Avenue, Monumental in 
Baltimore, Waldman in Newark, 
Keenan's in Washington. When the 
burlesque actor was looked down 
upon as only fit for these houses— 
yet in those days when Dan Me- 
Avoy deserted burlesque and opened 
at the New York theatre at that 
time under the direction of the Sire 
Bros. he was a riot, a panic, a sen- 
sation. He brought with him the 
Same business, the same make-up, 
the came method he employea ia 
burlesque, and he remained a 
Broadway favorite until the day of 
his death. Emma Carus had the 
same experience. She has been «a 
headliner for many years and is 
still going strong. Alex. Carr went 
direct from burlesque to Broadway; 
he is no different today—perhaps 
ripened and mellowed by years of 
contamination. jarney Bernard, 
Geo. Sidney, Sam Bernard, Weber 
and Fields, Benny Welch and hun- 
dreds of others received their train- 
ing, acquired their technique and 
achieved their success through the 
opportunities afforded in buriesque. 
If you have the goods you will find 
a real market place. 

Going back to 1900—there were 
only a few comedians who did not 
wear crape hair or fright wigs, or 


painted faces or exag gserated 
clothes—yet they stood out ag 
artists and gave delightful per- 


formances. The creations of Harry 


Morris were masterpieces. Charley 
Burke was inimitable. Truly Shat- 
tuck was a revelation. A lack of 
Space prohibits a general list, but 
suffice to say artistry was recog- 
nized then, is recognized now and 
will be recognized ad-infinitum. 


surlesque is today the stepping- 
stone to Broadway and in many re- 
Spects more desirable; it at least 


assures steady work and a long 
season. The units of today are 


simply going back to the days when 
we had a first part and a second 
part with an olio between, with the 


vaudeville actors playing parts. 
Acrobats speaking lines was the 
commencement of so many dumb 


acts essaying talk which they never 
dreamed they were capable of de- 
livering. May 1922-23 bring back 
the audiences, the appreciation and 
the names that helped to make bur- 
lesque famous in the old days, and 
incidentally take a tip from Broad- 
way and give them the gals that had 
the following of the old timers. 





FILM COMEDIAN ON STAGE 


Paris, July 5. 

Sutton Vane's “The Span of Life” 
has been revived at the Gaiete 
starting July 1 under the new title 
of “Pont Vivante,” adapted by 
Mauprey. 

It has Biscot, a French screen 
comedian, featured, 


———d 


“MASCOTTE” REVIVED 


Paris, July 5. 
“The Mascotte” was revived at 
the Mogador July 2 for the sum- 
mer with Ponzio and DeTours and 
dimes. Ragon and Sonya Alny. 
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FERN ANDREA KILLED; 


HAD EVENTFUL LIFE 


———— 


Saved from Death During War 


Through Marriage to =| |B 


German Baron 


Fern Andrea was killed July 3 in 
Germany when a Hamburg-Berlin 
airplane in which she was riding fell 
to the ground. Miss Andrea was one 
of Germany's most noted film stars. 
During her rise to the topmost of 
German filmdom, she occupied about 
the relative rank as a picture star 
over there as Pearl White did over 
here when appearing in the sensa- 


tional serials, |e 


Miss Andrea's family name was 
Andrews. Az one time she appeared 
in the Barnum-Bailey Circus over 
here, and also was a member 
of the Bird Millman wire act. Miss 
Andrea, or Andrews as she was then 
known, went abroad wtih Miss 
Millman, remained in London and | 
afterward located in Berlin, com-| 
mencing her film career. 

| 
| 


The most interesting and exciting 
life, however, 
She had some} 


period of the girl’s 
was during the war. 
extraordinary experiences, 
A magazine editor in 
had been waiting for 
Andrea to return 
obtain the 


never 
published. 
New York 
months for Miss 
to her native land, to 
complete story. 

A part of the story is that Miss) 
Andrea was under sentence of death} 
at one time during the war while in 


Germany, and was saved through 
the intervention of a Baron who 
married her. He later permitted 


her to secure a divorce it is said, the 
Baron stutlifying himself in order 
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HARRY HOLMAN 
In “Hard Boiled Hampton” 
July 3, Keith’s, Boston 
July 10, Bushwick, Brooklyn 
July 
AND THEN? 


Dir.: THOS. J. FITZPATRICK 





CATERING TO AMATEURS 


BY MUSIC PUBLISHERS 


Seng Pluggers See Prosnects 
—Goed Now or in Future— 
Club Work Considered 


The professional staffs of a num- 





that the divorce might be granted. 
It had been no love affair leading | 





ber of the music publishing estab- 


lishments are paradoxically cater- 








17, Keith’s $ist St., New York |! 


VAUDEVILLE’S GOLFERS 
COMPETE NEXT WEEK 


—_— --—— 


Tournament at Garden City 
July 10-12—Some Women 
Contestants 


The National Vaudeville Artists 
will hold its second annual golf 


tournament July 10-12 at the Gar- 
den City Country club. Around 100 
players are expected to compete. 
Among the crack players listed in 
the first division are Jack Ken- 
nedy, Charles Leonard Fletcher, Ed 
Flanagan and Wilbur Mack. The 
first division will consist of golfers 
with scores of 90 and under. This 
consists of 16 players.’ 

Martin Beck has contributed the 
first prize for the first division 
The prize for the winner 
of the second 16 was donated by 
Marcus Loew. The third, fourth, 
fifth and sixth division first prizes 
were contributed by B. S. Moss, E. 
F. Albee, Alex Pantages and S. Z. 
Poli. 

The Garden City Country Cthib 
can be reached from New York by 
the Long Island railroad in less 
than 40 minutes, It is adjacent to 
the Nassau Boulevard station of the 
Long Island road, 

There will be medal play Monday 
for the Tom Nawn trophy, This 
trophy has already been won once 
by Jack Kennedy, 

Additional prizes have been of- 
fered by Fred Schanberger, M. 


players. 


PRODUCERS FOR 22-23 


— 





Burlesque has been a standard 
form of entertainment with an ex- 
clusive clientele for many years. 
Like all other branches of the 
amusement business it has been 
modernized and elaborated through 
the years, until the modern bur- 
lesque show of the latter season 
has become more and more a musi- 
cal comedy, losing or gaining in 
the transition according to the pro- 
duction ability of the burlesque pro- 
ducer and his ability to engage 
artists within reasonable salary 
bounds. 

In other words, the burlesque pro- 
ducer has been playing the other 
fellow’s game with less scope and 
more modest materials to a bur- 
lesque gathering. The shows be- 
came so sterilized they looked tame 
in comparison to the average musi- 
cal comedy, Where bare legs and 
shimmy dancers (both taboo on the 
Columbia Burlesque Circuit), were 
as necessary to the entertainment 
as the acoustics of the theatre. 

The result has been an enormous 
increase in the cost of operating a 
burlesque attraction, for the pro- 
ducer has put himself in opposition 
to musical comedies and increased 
his production outlay proportion- 
ately. 

The revue type of burlesque at- 
traction which plunges heavily on 
scenery has been popular with the 
producers for the past few seasons. 
The vogue was started by one with 
a flare for productions of this sort. 
Immediately it was followed by all 
of the others with more or less suc- 
cess so that the average burlesque 





Shea, Walter Vincent, Clark Brown 
and William Fox for the runners-up 
in the different “sixteens.” 


Those eligible include all 




















active | 


the one-nighters and road bookings 
and an old-fashioned “turkey.” 

The producers now seem to think 
the time for another transition hag 
arrived and are laying plans to pro« 
duce an attraction for next season 
that will have for a high light more 
low comedy than usual and less art 
than old-fashioned laugh gleaners, 
The old bit and number sequence or 
a comedy scene followed by a song 
with the chorus back of the singer 
will again be in high favor ag 
against the modern vaudeville revue 
type. 


The producers don’t think they 
can cut down the production costg 
at present, claiming that costumes, 
scenery and the other incidentals 
have yet to return to before-war 
dimensions, but they seem agreed a 
few less specialties by high-priced 
acts and more comedians instead 
will do much to regain for burlesque 
its individuality. 

The modern vogue among the 
comedians who, following in the 
footsteps of the producers in mod- 
ernizing their shows, was to clean 
up and become more legitimate is 
also to be frowned upon by the pro- 
ducers, The producers have learned 
a lesson from the vaudeville bcook- 
ing men who é@éagerly snapped up 
the low comedy burlesque comedians 
and placed them in important posi- 
tions on their bills, where they in- 
variably made good and were lost 
to burlesque forever more. . 

The burlesque producer catering ¥ 
to the middle classes entertains 
about the same audience that pa- 
tronizes the pop vaudeville houses, 


ah 





| production of the past two seasons, 
| with a few ‘exceptions, has been 
|neither flesh, fish nor fowl, but a 
sort of compromise between the 




















| Iie reasons his comedians are able 
|to entertain this type of patrons 


| with low comedy and knockabout 
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bia Amusement Company staff, as ducted by the commission, has re-]| president of the Toronto Interna- | P’Otessional, Drew & Campbell George Jaffe & 
publicity director, July 1. Campbell | signed to take up private law egg ional League baseball club, suc- David Schneider, treasurer of the | Dave Marion Sam Sidman 

Casad will be associated with Mr.j tice as a member of the firm of ceeding the late James J. McCaf- Republic, New York, will be mar- | Sam Howe Ed Daley 

Hill in the exploitation work Hill] Taylor, Caskey & Moore, _with fery, Solman has the Royal Alex-| ried to Pearl Birnbaum, nm n-pro- | Rud K. Hynicka Joe Maxwell 

will do for the burlesque circuit. headquarters in Washington, D, C, dria theatre, Toreuto, fessional, Sunday,.Juby 9, Wim. Ik. Wells Con. 


sy a eee ; 8 as "ee Ceres <a , ? ee Be oF se 2 oF SMe 

















ar 


vec 
of 
Wi 
tik 


m 
th 
fo 
Ww 
de 
pe 
M. 


be 
te 


sh 


8a 


ov 


Ww 
ar 


’; eS nau 


o 


on 
ct 
tS, 
he 
ae 
ise 
he 
nd 
he 
ore 
rat 
jus 
Se 
Ie< 
of 


ure 


ure 
ene 
jue 
om 
ver 
ich 
or 
urs 


‘ers 
10ew 
me 

re= 
lia< 


jue 
ape 
who 
“an 
ibot, 
Pube 
sam 
thur 
vell, 
oure 
cco@ 
the 
rate 
Co- 


in 
Iron 


bell 


eville 
rk 


in 








eS 


VAUDEVILLE 


~ nm cape es 


5 





Be a 











AMUSEMENT STOCKS PEGGED 


- BY POWERFUL SYNDICATES 





Prices Now Allowed to Sink Very Far—Seems No 
Incentive for Aggressive Campaign for the Ad- 
vance—in Waiting Attitude 





There was no outstanding feature 
in the amusement stocks during the 
week—the occurrence of a holiday 
interfering with any possible move- 
ment either way—but the group 


had every evidence of being 
“pegged.” Both Famous Players 
and Loew are in the hands of 
strong pools. 


It probably would have been a 
yery simple matter for these cliques 


to mark up their prices, but to 


so would have involved 


of 


have done 


the investment considerable 


amounts of capital and would have | 


served no special purpose in the 


current market. 
Difficulty of Realizing 
If Famous Players had been 
up to 86, 
holders would have been 
to liquidate, the 
following has almost entirely with- 
the 


run 


for example, the pool 


not able 


because publie 


drawn from participation in 


market and street professionals are | 


LIGHTS’ CIRCUS RUNS 


not buying up amusements at high 
figures. If it had taken the Fa- 
mous pool 1,500 shares net to move 


quotations up 5 points, realizing 
sales of half that amount would 
have broken the price back to its 


been in worse shape than before. 
The clique seems willing to sup- 
port its favorite when it is assailed 
and prepared to keep up a sem- 


blance of .ctivity which merely in- 
volves the back and forth exchange 


of paper, but that is as far as it 
will go under the present condi- 
tions 


There is a general feeling that the 
mid-summer dead calm is on, but 
the underlying structure is making 


for a big market in the autumn. 
When this bull movement gets un- 
der way, something may be ex- 
pécted in imusement group 
Meantime they are likely to move 
Within narrow margin, It seems to 
be pretty plain that no short in- 
terest is developing at any rate 
All, activity appears to be mere 
shadow boxing by the pools. 
Famous Players gave a fairly 
Z00d account of itself. Although 
sadly neglected—the Monday turn- 
over was only 300 shares—it held 
within narrow margin its. best 


Wednesday was 81% and its bottom | 


around 80, practically stationary, 


Loew’s Future 

Dealings also were at a minimum 
In Loew, although there w 
few side bets made among 
Square people on the fu- 
There is an undercurrent of 
belief that there is quiet buying by 
professionals in the street between 


‘re a 
Times 
stock’s 


ture, 





looked for sensational performances 
are gradually dropping out. 


The summary of transactions June 28 to 
July 5, inclusive, are as follows: 


STOCK EXCHANGE 
Thursday — Sales. High. Low. Last. Chg. 


Fam. Play-L... 800 86% 79% BO% 
Loew, Ine 600 15% 14% 15% 4 % 
Orpheum 500 17 17 17 —-% 
Friday— 

Fam. Play-L...3.500 81% 80 8% +% 
a, Citersidd oe 800 98 93 93 

Loew, Inc. ... SO 1D 15 15 +%™% 
Boston sold 100 Orpheum at 175;@1T% 
Saturday— 

Fam. Play-L 100 89% 80% 80% — % 
| Loew. Ine 400 18% 17% 18% +1% 
| Monday— 

Fam Play-L 300 BIW ROW RM +H 

Orpheum 100 18% 18% 18% + % 
| Tuesdav—Holiday 
| Wednesday— 
| Fam Play-L 1.500 81% 8! RI1Y +% 

Do. pf 50) 94% 94% 94% +1% 
| Loew, Ine 300 14% 14% 14% — 
' Orpheum 2000 1914 18% 19 - % 
\* THE CURB 
Thursday— Sales.High. Low. Last. Che. 
|Goldwyn .....2- 49000 7% 7 ™m +% 
Friday—_ 

;Goldwyn ..... »,800 TT T ™ +% 
| Saturday— 

Goldwyn ....0%-- ww %™m ™m Mm —*w% 

Monday— 

Goldwyn ...-..3,100 %T% OH HK—-hK% 

Tuesday—Holiday 

Wednesday— 

Coldwyn 4100 «7 6% 7 —-% 








‘Three 


first level and the pool would have} 


INTO DAILY RAIN 


Scheduled Perform- 
ances of Six Up to Wednes- 
day—tInsurance Flopped 




















BESSIE BROWNING 


A good line bears repeating. 


Keene Abbott in an _ optimistic 
mood said: 
“It is doubtful whether the 


American stage has an actress 

more richly gifted.” 

Next Week (July 10), Keith's 
Riverside, New York. 

All managers invited to inspect 











‘Coney Island Theatre Protects 





| into general practice this season for 


The touring circus of the Lights 
Club got off to the worst possible | 
weather break, and up to Wednes- | 
day the almost continuous rain 
practically ruined chances of the 
outfit getting any profit. The 
|deluge of Saturday nearly sub- 
| merged the aggregation in New 
Rochelle, N. Y and both perform- 
ances were called off there Mon- 
day at Great Neck, L. I. fair 
| ecrewds were drawn afternoon and 
night. Tuesday (Fourth of July) 
everything was set for a clean-up 
in Oyster Bay, but lowering skies 
again threatened. About $40 was 
taken in admission for the after- 
noon show, and it was decided to 
vall off the performance, throwing 
| everything into the night house. ! 
However, the rain beat the Lights 


| to it 


| surance 


14 and 15 for a long ride, the be- | 
; 


lief 
are 


being that banking interests 
so deeply committed to the 
Stock they will sooner or later be 


| 


| of 
| and 
i} insurance be paid. It 


compelled to move it up so they 
can get out whole. The stock is} 
listless and practically motionless | 


a fraction under 15 

Orphe 
After 
tha 


um made the best sh 
below 18 
ay, it suddenly displayed 
resilience Wednesday, and, although 


sagging just before 
3 
i 


transactions were small in volume 
it moved up to 19%, one of its best 


levels in several weeks 


Goldwyn at one time got down 
around 6%, the lowest. sin { 
Climb from around 4 to. better 
than 9. The trading situation in 
the stock is badly muddled and a 


&00d deal of conflieting information 


about it is passed around. On 
fact of the situation the First Na- 
tional deal ought to be a construct- 
ive factor, but it doesn’t work out 
into practical results in quotatious 
Probably the dip of Monday came 
from the sales of disappointed hold- 


ers, drawn in when the First Na- 
tional-Goldwyn deal got into the 
Open on the expectation of a quick 
Substantial profit, and now dis 


heartened by 
Of the issue, 


the stubborn behavior 


port came in when a bad drop 
threatenad and prices were stabil- 
ized at the close at 7144, close to its 
normal level, where it has been he'd 
by pool man pulators. Nobody 
Knows what is going to happen in 
th 


issue, but the early players who 


tr >»! 
oes ito have played J 


‘for 


Even on that day sup- | 


again, 
ed 


ind the night show was 


sanoreal 


le 

Up to Wednesday only 
formances were 
schedulued 

The Lights heeded 
rain after the New 
mersion. Monday they secured 
to the sum of $1.009 
performance. Tuesday at Oyster 
Say, when {ft looked 
rain, club members felt 
account of the insurance. But the 
policy stipulated that one-tenth 
an inch must fall between seven 
eight o'clock in order that the 
looked black 
enough during the time limit, but it 
lidn’t really until 


’ 
ight o’clo 


two 


out of 


per- 


given 


the chances of 


Rochelle sub- 


like certain 


secured on 


start to pour 


So 


imusement 
woe there, said 20 
ready to 

Thursday 


commit suicide.” 
the 


! 


Lights 
I imaica; today (Pri 


ind 
it Far Rockaway 


(Saturday) it 
The 
iged a circus 
750 


day) tomorrow 
is due 


are 


Lights 


said to have eng 


the week, guaranteeing it 


daily 
ILL AND INJURED 
Margie Ardell former® wife of 
Franklyn Ardell who was found 
f 


unconscious from an overdose o 
‘ntral Park ten 


taken to toosevelt 


‘ 


veronal in ¢ lays 


Hos- 


pital, New York, is reported re- 
ecvering 

Sammy Lee is confined to his 
home with a nervous break-down 
Hfe recently staged the numbers for 


Love Kisses,” 


six 
| decides whether rain hag fallen and | 








in- | 


per | 


man n telling of the} 





HENDERSON’S INSURED 
AGAINST JULY 4 RAIN 





ltself Against Bad Weather 
—Premium High 


The custom of insuring against 
rain on Saturday, Sunday and holi- 
days, a regulation 
both 
baseball teams and outdoor 


amusements in 


thing for many 


years with major and minor 
league 


the west has come 


the first time among the amusement 


purveyors at Coney Island. soth 
of the big amusement parks, Luna 
and Steeplechase were’ insured 


igainst rain on July 4, and many of 
the smaller enterprises have taken 
out insurance to offstand bad 
weather breaks Saturdays and Sun- 
days throughout the season as well 
as insuring for holidays. 











What appears to be the first 
instance of a vaudeville theatre in- 
suring izainst bad weather was 


Henderson's taking out a policy for 
July 4, covering itself against the 
rain hazard on the holiday. Hender- 
July 4 policy called for the} 
payment of $500 to the theatre, with 
a4 premium of $75, in the event of 
one-tenth of an inch of rain falling 





son's 





on the date mentioned between the 
hours of 2 and 8 p. m. on Coney 
Island. 

The U. S. Weather Bureau which 
records olficially the exact amount 
of rain at any time and place 
throughout the country, Officially 


how much, according to the 
of the policy. The Eagle Star and 
British Dominion Insurance Co, of 
123 William street, wrote the Hen- 
derson policy. 

In 


terms 


Europe, especially in England 
the custom of insuring against rain 
for athletic and other out-door 
imusement enterprises, has been 
general for years, Lloyd's, which hag 
its headquarters in England making 
i specialty of all sorts of freak in- 
surance, 





Some of the western amusement 
parks in America have carried rain | 
insurance the last few seasons, but 


idea has not gained much head 





i nm th t unt’ the present 
ison | 
rex ird insured against rain 
! ; the Dempsey -Carpen | 
t 1 hit it Boyle's Thirty Acres, | 
1 J City July 4, 1921, algo | 
t init t! lives of 


both principals. | 
‘ 


PALACE BUSINESS 


Breaking Summer Records—Capa- 
city Matinees 





The Palace, New York, has been 
breaking records for summer busi- | 
ness the last three weeks, with 
lrannie Br chiefly credited as the | 
reason. The thing that has boosted | 
the Palace business _ pr neipally | 

ine Miss Brice started her run, 
ippears to be he matinees, Last | 
week the Palace sold out at every | 
matinees. Dreyious summers there | 
has been plenty of room in the aft- 
‘rnoons The weather may h uve | 
helped, but the weather did not | 
materially assist the other Keith 
metropolitan houses tl iast thr 
weeks, 4 


| most 
|; Amusement Co. 


FINANCES AND BURLESQUE — 





(A Partial Explanation of How the Columbia 
Amusement Co. Unconsciously Inspired Banking 


Confidence in All Show Business) 





outside the inner- 

the Columbia 
have the least iota 
of knowledge of what burlesque, as 
represented by the Columbia, has 
done to inspire confidence in theat- 
ricals throughout the banking cir- 
cles of the East. 

One of the most substantial the- 
atrical builders of America, and a 
manager (not in burlesque) who is 
personally worth over $10,000,000, 
not so long ago complained because 
the circuit of which he is the head 
had to pay a bonus of 10 per cent. 
on a building loan to complete the 
theatre. Moving picture producers 
of repute have admitted within the 


Few showmen 
circles of 


past two years they have had to 
pay “shaves” or bonuses up to 30 
per cent. to get their paper dis- 
counted, Other show people have 
borrowed through securing in- 
dorsers on their paper who were 
stronger financially than were the 
borrowers, while some legit show- 
men have secured loans through 


hypothecating future receipts from 
their productions. 

The Columbia Circuit or Amuse- 
ment Co. has been going through 
a series of financial transactions for 
20 years. During that time it has 
done business with banks and trust 
companies from New York to all 
points east of the Mississi, pi river. 


It has never defaulted upon an 
obligation, it has never disputed 
anything its name was signed to 
that involved a financial liability, 
and it has established itse]f in the 
leading banks of the country as a 
business institution of the highest 


integrity. 
To so establish itself is the ambi- 
tion of évery honest business, Many 


of our most astute business men 
believe credit is better than cash, 
on the theory one may secure more 
through credit than cash. In other 
words, cash might be limited but 
Al credit is unlimited; it goes 
everywhere and is always available. 


nature of the Columbia's 
ind rotating 
35 or more 


The very 
circulating 
with 


or 


theatres in 35 
and as many stage 
is dependable attributes, 
all operated from the Co- 
lumbia’s headquarters in its. own 
theatre and office building at Broad- 


its 
more cities 
attractions 


directly 





GAUDSCHMIDTS SETTLE 


Receive Route for Next Season from 
Shuberts, at Increase 








business, | 


way and 47th street (which is now 
valued at about $3,500,000), made it 
incumbent upon the Columbia to 
make its financial strength and re- 
sources known to the best banking 
interests wherever it had a theatre 
or show. 

This entailed more financial infor- 
mation and work than a pure show- 
man could hope to possess. The 
Columbia went outside the show 
business for its treasurer, selecting 
Rud K. Hynicka cf Cincinnati, of 
high standing in his own commu- 
nity and known all over the coun- 
try as the National Committeeman 
for Ohio in the Republican party. 
Mr. Hynicka. was an investor in Co- 
lumbia Amusement Co, His 
friends, including the te Geo. B. 
Cox of Cincinnati, were also stock- 
holders. In burlesqtie the Hynicka 
group looked to Hynicka for their 
burlesque investment. When the 
Columbia executives profferec the 
treasuryship to Mr. Hynicka, and 
frankly explained to him their ob- 
ject, he accepted. Mr. Hynicka has 
been the Columbia's treasurer ever 
Since, an’ has the financial depart- 
ment of the circuif now on a basis 
that could run itself at any time. 


Building, buying and selling the- 


stock. 


atres, advancing to producers, 
Watching over the ever moving 
and rolling lists weekly of box 


office receipts, protecting producers 
to see that they-received their full 


Share of the receipts, guarding 
against the various realty details 
that come with the possession ot 


much and widely scattered proper- 
ties, have all combined to make the 
Columbia's treasury an extremely 
active department. 

“In season the C Jlumbia’s receipts 
from all of its theatres mount into 
the hundre.s of thousands of dollars 
weekly. The amounts are locally 
deposited and gradually drawn into 
the various depositories selected by 
the Columbia company in New York 


City. Local managers check out of 
funds in local banks for current 
operating expenses, but when the 
| regular theatrical season of 38 or 
40 weeks has ended, there are no 
| gross receipts to count for the re- 
mainder of the summer, The pox 
offices are closed. That is an an- 
nual enforced period of financing 
that now has grown to be a routine, 
but was not that in any sense when 
the Columbia was climbing. 

In building theatres all over the 
East, taking care of the theatres 
and their attractions in the same 





The action of the Gaudschmidts 
against Shubert vaudeville was re- 
stored to the short cause calendar | 
of the City Court by Judge Hart- 
man last week. Immediately after- 
ward the parties to the action ar- 
rived at a settlement. It included | 


a route in Shubert vaudeville for 
the Gaudschmidts next season at 
an increase over their last season's 
salary, besides a cash payment, the 
latter probably going to Frederick 


iE. Goldsmith, the Gaudschmidts’ 
attorneys, who secured the return 
of the action to the short cause 
calendar 

The Gaudschmidts had sued the 
Shuberts for $2,000 alleging breach 
f yT iot When first called for 

il ft purt said t thought the 
i uld im< beyond § the 
hor time limit and sent it 
to the general trial calendar 


RAY MYERS GIVEN DECREE 
Ray Myers, the Orpheum < 
er, was awarded 
ory degree of diy 
Myers before 
New 
week 


ircuit 
interlocu 
Madge 
Justice Wasservogal 
York Supreme Court 
Myers sued on statutory 
with the defendant 
by publication. She is a re 
Bend. Ind 
The Myers were married July 10 


an 
orce from 
in the 
last 
grounds served 
ident 
South 


iprice 


cities, the magnitude of the Colum- 


bia’s money operations may well 
be imagined to have brought it into 
contact with the heads of the big 
banks. Whatever “burlesque” as a 
Show term may have signified to 
these banking men, they discovered 
that the operators of burlesque 
were men of busin repute, They 
grew to like the methods of the 
business end of burlesque One 
bank spoke well of burlesque to 
another, as far as financial trans- 


actions were concerned, The thing 
rolled on like a ball, and burlesque 


built up a big name, through the 
Columbia Amusement Co., in money 
circles, 

Then came the others in theat- 
ricals, including pictures tanks 
that had confidence in the burler ;ue 

|} Management were more easily con- 
vinced by the other divisions It 
was imple if burlesque wa BO 

| jealou ind zea l over it redit 
ind standing, other theatricals were 
likely the me The estigze 
erected by {he Columbia Amuse 
ment Co redounded, and un 
ciously o far as the Columbia 
people were aware, to the benetit 
of all the show people who cama 


| into conta 


of | 


t with the financial inter- 


the ¢ 


S slumbia had had dealings 
with 

The Columbia Anrusement Co 

|} has handled millions upon millions 


1910, in Mishakaw, Ind The de- | 
fendant’s misconduct is alleged to 
have occurred during Novyvember- 
December 1921, at 1 West 47th 
street address An unknown man 
was named 

Kendler & Goldstein represented 
Myers 

BIRTHS 

Mr. and Mrs. Warry Millarde t 
boston last week, daughtes vy 
mother is professionally (pictu 
June C 





in cash (for it does only a isl 
business through its box offices) 
; during its existence; has been a big 
ind small |} rower, aS occasion 
demanded, and f financial world 
takes it upon its banking record of 
never having fatled in a single obli- 
ation, Whether f obligation was 
to build a two-million-dollar the- 
itre or pay a bril or note 
Tt’ i great, fine record for the- 
itricils, that neither burlesque nor 
hy imbia Amusement Co. will 
r be credited with by the re- 
les . a W busineSs 
Sima. 


be 


abi} eaten |< 


ee 
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TWO WEEKS’ NOTICE CLAUSE IN 
SHUBERTS’ ARTISTS CONTRACTS 





Booking Office Claims It 


Applies Only to Preduc- 


tion Engagements—Form Headed “Shubert Ad- 
vanced Vaudeville Contract” 





Several clauses in the contract 
form Jately issued and headed “Shu- 
Contract,” 


” 


bert Advancs a Vaudevil! 


“Official Performers Contract, 
from 


have 


brought comment actors and 
agents. 

One 
notice of 


The Shuberts had announcéd 


clause carries a two weeks’ 


cancellation by either 
party. 
a play or pay contract for their vau- 
When 
Arthur Klein, general booking man- 


deville the coming season. 


ager for Shubert valleville, was 
asked concerning the two weeks’ 
notice clause, hg replied: “That does 


We scratch 
It is 
en- 


not apply to vaudeville. 
that out for vaudeville acts. 


intended only for production 


gagements.’ 

The Shuberts are said to have a 
separate production actor-contract. 
The contract for Shubert vaudeville, 
as it reads, reads only for vaudeville, 
mentioning and referring to the unit 
shows, also to acts engaged. 

Another clause says: “This con- 
shall be construed only 
cording to the laws of the State of 
New York and any sult or action 
thereon or following therefrom shall 
be brought and shall be maintain- 
able only in a court held within the 
county and State of New York, and 
shall not be brought or maintain- 
able in any other county or state.” 

Theatrical attorneys asked con- 
cerning the clause confining legal 
action against the Shuberts under 
the vaudeville contract to the county 
(Manhattan) and State of New 
York, asserted its legality was 
gravely open to question. 

The contract in many of its points 
the vaudeville 
conditions, and is reproduced in full 
fm this issue, 

For the revue 
agree to furnish wardrobe, although 


tract ac- 


contains standard 


shows the Shuberts 


the act must provide itself for its 
speciality. Another section says 
that while the act’s~materia] is 
restricted exclusively to the act, 
any other stage material used by 
the members of the act in the revue 


portion will become part of the per- 
formance and may thereafter be 
used by the show, meanimg that that 
material is subject to ight 
along with the remainder of the 
performance (unit revue). Attorneys 
say a sharp definition should be 
in the 


mV 
copy! 


ex- 


pressed in writing contract 
Over this provision. 

It is not known as yet whether the 
Shubert form of the 


used by 


contract is 
same as the 
Shubert 


form being 
vaudeville producers. Bach 
(Continued on page 22) 


JOHNSON LOST WEIGHT 


A. E. Johnson of the Wirth- 
Blumenfeld agency returned to New 


York Tuesday, after a long Euro- 
pean trip with J. J. Shubert. 

Asked how things were on the 
other side, Johnson pointed to his 
waist hne, stating he had lost 15 
pounds while away Mr. Johnson 


attributed his loss to fast 
Shubert himself having vi 
many countries. All nutritious foods 
were obtainable on the other side, 
he said, ity of 
and sugar existed in Berlin 
The best 
had seen, mentioned the agent, was 
at the Circus Schumann, 


and 


though a 


scare 


bill abroad they 


variet 
Varley 


Copen- 


hagen. They traveled extensively 
in Germany and Austria, besides 
making the northern countries, as 
well as England and France, 

While booking a number of for- 
eign artists and acts for the Shu- 
berts, Mr. Johnson stated he could 
not announce names, 


Ceorge Edwards Asked to Write 


c 


Los Angeles, July 5. 


Mrs. George Edwards is recover- 
ing at the Angeles Hospital here 
from a major operation performed 


June 29 by Dr. Charles’ Bryson. 
Mrs. Edwards says she has lost the 
address of her husband, of the Ed- 
wards and ehdwards shooting act, 
and would jike to have him im- 


— Sd 





$25,000 VERDICT 


Judgment Againgt S. Z. Poli for 
Dorothea Antel 


New Haven, July 5. 


After being out three hours the 
jury sitting in Judge Allyn L. 


Brown's courtsawarded damages of 
$25,000 te Dorothea Antel in her 
suit for $100,000 against Sylvester 
Z. Poli Jast Wednesday night. Miss 
Antel, vaudevillian was injured 
while playing Poli’s Palace, Hart- 
ford, Dee. 29, 19192. 

The award is the largest ever 
given ina negligenee action in Con- 
necticut, the highest prior to this 
suit being in a case where the com- 
plainant lost both arms and won a 
$20,000 verdict. The actress was 
represented by Joseph Sirauss, a 
New York attorney, and Charles 8. 
Hamilton, of this city. 

The suit consumed three weens 
and two days, during which time %2 
witnesses were called. Miss Antel, 
when the accident occurred was 
playing the Palace as the lead in 
“The Night Boat,” a Lewis & Gor- 
don production act. While making 
a costume change, she slipped on 
a piece of broken concrete and reil 
to the stage, injuring her spine. 
Bight physicians testified during the 
trial, showing the sciatic nerve was 
displaced and permanent sciatica 
the result with deformity of the left 
leg a manifestation. The actress 
was wheeled into court severa: 
times on a stretcher. 

Poli was covered by liability in- 
surance to the amount of $10,000, 
which was the sum Offered in 
tlement prior to the trial. The man- 
ager was represented by Benjamin 
Slade of New Haven and Judge 
Foster of Bridgeport, the latter act- 
ing for the insurance company. The 
action was brouguat here instead of 
Hartford because of New Haven 
being Poli’s residence. Miss Antel 
is a resident of New York. 


set- 


Strike Hits Albany District 
Albany, N. Y., July 5. 
Albany the were dealt 
other heavy blow with the 
of the railroad strike this 
Nearly 5,000 employes are out in this 
city and where the big 
shops of the New York Central and 
Boston & Maine companies are 
located. It is estimated 10,000 
men in Capital laid 


ie Ft, 


’ 
atres an- 
advent 


week 


Rensselaer, 


over 


the District 


TABS BREAK MORRI- 
SON’S VAUDE. RECORD 


Rockaway Beach House, Big 
Time for 25 Years, Is 
Changed 


Morrison’s, Rockaway Beach, last 
Thursday started with a combina- 
tion of musical tabloid, vaudeville 
and pictures policy. The tab or- 
ganization operates on the order of 
stock burlesque, with a change of 
bill weekly. The tab company was 
organized and is operated by Fred 
Clark, manager of one of Jacobs & 
Jermon’s shows on the Columbia 
wheel last season, and interested 
with John Jermon in the Columbia 
show “Let’s Go” next season. In- 
cluded in the tab cast are Marvy 
Seamon and cther burlesque people. 

The changing of policy at Morri- 
son’s marks the first time in 25 
years or more the house has not 
played straight vaudeville of the 
big time type. Keith has \booked 
the house every summer for a SCuie 
of years. The Morrisons are not 
operating the house this season, 
having rented it to outside parties. 
Two performances daily are given 
of the burlesque tab section of the 
show, with the pictures and vaude- 
ville making it continuous, 





TREASURER SENTENCED 


Chicago, July 5. 

Joseph Cadmus, former treasurer 
of the Palace, Milwaukee, and a 
relative by marriage of Morris 
Meyerfeld, Jr., of the Orpheum cir- 
cuit, was sentenced to one year in 
the Wisconsin penitentiary by 
Judge Joseph Backus in the Munic- } 
ipal court of Milwaukee, this week, 
on a charge of embezzlement. 

Cadmus, several months ago, was 
arrested in Brooklyn, N. Y., for a 
shortage of $90 in his accounts and 
extradited to Milwaukee. It was 
his second offense, it is said. The 
Orpheum officials decided an exam- 
ple must be made. 





LAFAYETTE THEA. SETTLES 


Buffalo, July 5. 
Before trial of the action started 
by Harry Watkins for. salary 
through summary cancellation un- 
der a play or pay contract against 


the Lafayette Square theatre here, 
the theatre settled with the. act, 


paying its claim in full. 

The had been set down for 
trial and Watkins was present pre- 
pared to go on with it. 


case 


Hip, Frisco, Split Week 


San Francisco, July 5. 


The Hippodrome _ started last 
week on a ‘split-week policy, al- 
thoush it had previously been an- 


nounced that the regular full week 





down their tools 


policy would be maintained. 





REVUE WITH AMATEURS ONLY 
AS VAUDEVILLE ATTRACTION i":<< 





manager of 
Bronx, 


angle 


James Fotheringham, 
B. S. Moss’ Franklin in 
another 


the 


has hit upon new 


i 
through 


which the “opportunity” o1 
‘amateur” night idea may be 
worked as a publicity booster for a 
vaudeville house, The first half of 
next week (July 10) Fotheringham 
will present a ten-act turn at the 
Franklin called the “Bronx :Follies,” 
to be composed of eight girls and 
two boys, all Bronx amateurs. The 
act is to be a revue with the spe- 


cialties throughout a 
a story. 
girl 


selec- 


interpolated 
piece holding a thread of 
Edwards is picking the 
candidates for the turn, the 
tions being from photos sent to the 
theatre. The two boys were chosen 
from a recent “opportunity” night 
contest at the Franklin. °George 
Thompson will produce the act 
Solly schwartz, manager of 
Keith’s, Jersey City, has for some 
time been running “amateur nights” 
with the people appearing camou- 
flaged in a minstrel first part. The 
Franklin experiment appears to be 
the first instance of a vaudeville 
playing an act wholly 


Gus 


house made 





mediately communicate with her. 


ao 


up of amateurs. 


Franklin, in Bronx, Trying It Next Week 
Turns, All from Neighborhood—Called “Bronx 
Follies’”—Gus Edwards Picking Cast 


+ 





Ten 





BENEFITS FOR AGENTS 


The Association of Vaudeville 
Artists’ Representatives, composed 
of agents booking in the Keith 
office, has arranged with two in- 


surance companies to pay benefits 


to its members. A member meet 


ing with an accident or becoming 
ill receives $25 weekly for the period 
of his incapacity. There is a death 
benefit of $1,000, if death is from 
natural If death is ccused 
by accident the death benefit is in- 
creased to $2,000. 

The directors of the A. V. A. R. 
will meet Friday (today) to discuss 
the holding of an entertainment in 
the fall. 


SOME OF FIELDS’ PEOPLE 


the 


eauses, 


Some of people engaged for 


the Lew Fields-Shubert vaudeville 
unit show that Mr. Fields will per- 
sonally head = are the Melody 


“BURLESQUE THE CLEANEST” 





The writers on Variety who are 
familiar with burlesque as they are 
with other forms of musical com- 
edy entertainment, claim that bur- 
lesque, as represented by the Co- 
lumbia attractions, is the cleanest 
performance on the stage, By 
stage, they refer to New York, al- 


though if the shows that leave the 
Columbia theatre, New York, give 


the same entertainment elsewhere 
they are the cleanest on any stage 
in America. 

No vulgarity of dialog or action; 
no shimmy nor cooch dancing, and 
no bare legs. Those have been the 
standing rules for standardization 
of the American Columbia burlesque 
shows that play the Columbia, week 
in and out during the season. 
Musical comedy permits shimmy- 
ing and cooch, suggestive situations, 
questionable dialog and bareness to 
the point of nudeness. Vaudeville 
varies according to the theatre 
played in, yet in some of the best 
theatres things slip by the man- 
agerial eye and ear, or are rein- 
serted after the first performance, 
that the Columbia, New York, in its 
burlesque shows will not stand for. 
Yet in the Columbia a performer, 
knowing he has a punch line or gag, 
or bit of business, might seek to in- 
troduce it after it has had been cen- 
sored out during the Monday per- 
formance there. He might do this 
with the connivance of the traveling 


manager—never with the house 
manager. 
Executives of the Columbia 


Amusement Company for some years 
caught the incoming Columbia the- 
atre shows at its stand a week or 
so away from Broadway. They 


would censor it then, and again 
when it opened at the Columbia, 


New York. 

One show some seasons ago that 
had not been caught, through press 
of affairs at the home office before 
it reached the Columbia, New York, 
caused a string of “cuts” at the first 
performance ‘that used up all the 
envelopes the managerial pocket 
held. It did not seem if the cuts 
were enforced there would be any 
“show” left. The cuts were enforced, 


and vigilance maintained during 
the week that none of the cut-out 
stuff went back into the perfor- 


mance. The executives talked over 


this performance, It struck them 
that a company doing a show like 
the one that had been so heavily 
cut would commence .to “cheat” 
again after leaving the Columbia. 
They cailed up Variety and asked 


if the staff reviewer who had caught 
the show at the Columbia would see 
Casino, Brooklyn. He 

supplied with a full list 
cuts, the Columbia man 
stated, and the request made 
for the Variety reviewer as he would 


be unknown at the Casino, whereas 


it again at the 
would be 
of the 

was 


any of the Columbia group could not 


without 


thy 1 


enter the house 
ognized. The purpose, said the Co- 
lumbian, was to know if show 
would disregard orders and reinsert 
the material, “a5 .& 
does,” we throw it off the 


immediately and close the 


being rec- 
ihnat 


objectionable 
will 


remainder of the week 
i said the Columbia 
executive, one of the most severe 


in all burlesque for ‘‘clean shows.” 


The Variety 


man caught the 
show, seated in the gallery of the 
Casino at the Monday night per- 
formance. He reported that but 
few of the cuts had been placed 
back and that those fev. were not 
material. In fact, he was more lib- 
eral minded concerning burlesque 


shows than 


This 


the managerial 


managerial 


censor. 
censor goes to 
the extremes in eliminations, He 
often co with smut, not 
detect the dif 


nfuses spice 


because he can not 


ference but through his sensitive- 
ness on what may be said about 
| “burlesque 

Many conversations have been 
had with him by Variety men. He 


once said to one of them: “I 
all about what 
ing. I have 


know 
other shows are do- 
seen stuff pulled on 
Broudway that I couldn't under- 
stand how it ever got over on the 
stage, even the first night, but that 
doesn't make any difference to us. 
This is burlesque. For years bur- 
lesque has been pounded. It didn’t 
make any difference whether it was 
one of our (Columbia) 
just somm turkey, it 
the papers or the 
if there is 
here, we 


shows or 
was burlesque 
people said. Now 
the slightest thing off 
would be criticised, not 
because it offended anyone, but just 
because it is burlesque. 
“We have to be careful. 
it upon all producers. We hope to 


I impress 





Charmers, Broadway Saxophone 
Six, Harry Cooper, Shadow McNeil, 





Two Leightons and Baby Josephine. 


see the time when we can make 
| the public and newspapers under- 
stand that our burlesque is not the 


| 





burlesque they believe they know 
The only way we can do that is te 
keep the stages of our theatre abe 
solutely clean, so that anyone, anye 
time, man, woman or child, can £0 
into them and see a performance 
that will not contain one thing tg 
offend. We won't stand for anythine 
else, if we go broke following this 
theory. It’s the only thing for the 
future. We hate been through jt 
all; there isn’t one of us that doesn’t 
know dirt and how to smear it, but 
there’s not one of us that’s going 
to do it on the Columbia wheel ang 
stay on the wheel. 

“The old-time burlesque produe 
cers with us may try to cheat. I¢ 
they do we will catch them at it 
and fire them out. Tell it to them 
and tell it just the way I’ve said it,” 
but Variety didn’t, because this 
manager’s sincerity had almost 
ruined his judgment. But, neverthe- 
less, he accomplished a remarkable 


work on the Columbia wheel—he 
made the producers understand 
what he meant, and he made them 


clean up their shows. He kept after 
them, he threatened and disciplined 
them until he, and nearly he alone, 
brought the burlesque entertain- 
ment up to the point when, whete 
Variety said, “Burlesque is thea 
cleanest performance on the stage.” 

Two or three of the New York 
staff of Variety often drap into the 
Columbia, like the Palace, to watch 
the show or talk with the house 
men, It's a matter of news and 
habit. On a Monday afternoon this 
censor may be seen in the end seat 
of the rear row with pencil anda 
envelope in hand watching the in« 
itial performance for the week, 
Curiosity has often prompted a Vas« 
riety man to stand alongside him 
during a portion of the show to see 
what he censors. Often the Variety 
man has protested at a cut made, 
that beingwindicated when the cen« 
sor jotted down an item on his 


memo. One, particularly, the Va- 
riety man said, of a girl doing a 
slight shimmy, and as the pencil 


got to work: “Don’t cut that out. 
It’s harmless. She’s all right. That 
isn’t a real shimmy. They did worse 
than that in the old cake walk.” 
“They did, eh?” he answered. “Well, 
out it goes, just the same.” 

At other 
with a howl, or a 
that was well 
but a mite spicy 


times a bit of dalog 
piece of business 
done enough to be 
, yet the pencil, and 
again the protest. “Aren’t you hold- 
ing them down too hard, Mr. Mack,” 


the Variety man would ask. “You 
will take the hearts out of them 
and kill their best laughs. YWou can 
see (or hear) much worse than that 
in any theatre in town.” “You can, 
eh?” he would answer “Well, out 
it goes just the same.” 

For this unofficial censor is J. 
Herbert Mack, president of the Coe 
lumbia Amusement Comy one 
of the nicest fellows personally that 
may be met with in the show buse 


iness, but a martinet when it comes 
down to a question of a “clean” or 
“dirty’~shew. To the insistence of 
Mr. Mack may be laid the present 
status of a Columbia 
whi 
of the burlesque 


theatre ate 
lesome performance 
type that draws as 
many women as men to that theatre 
at Briadway and _ Forty-seventh 
street, 

No less stringent is Frederick Me 
McCloy, the business manager of thd 
Columbia, New York. Mr. McCloy 
has been with the Columbia Amuse- 
ment Co. for about 12 years. of 
extensive newspaper experience and 
acquaintance, Columbia burlesque 
did not commence to come to the 
fore as a recognized amusement 


traction, a 


until Mr. McCloy started the dra- 
matic men of the New York dailies 
toward his theatre. He did not 
Start them until satisfied the per- 
formance there would be what he 
guaranteed it. The dramatic men 
} often have dropped into the Co- 


lumbia have given the shows 
there some nice and lengthy notices; 
they have enjoyed the performances 
and it has changed their opinion of 


since, 


burlesque, which the New York 
daily papers had ignored for time 


immemorial, until Fred MeCloy, bY 
individual talk and calls, persuaded 
the men of the visit his 
theatre 

MeCloy is with Mack on the the- 
ory of clean shows. If anything Mc- 
Cloy went just a bit farther. At one 
time McCloy proposed to Mack 
that, what is known as the “nance” 
character, be stopned on the bur- 
lesque stage. McCloy still persists 
on that point. He just can’t see any 
comedy in it. MeCloy also unofficial- 
ly censor& the shows at the Colume- 
bia, and in Mack’s absence marks 
down the, cuts. Between the two 


dailies to 





(Continyed on page 15) 
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BURLESQUE FARES TO 
OPENING $21,077 
Each of 38 Producers Pays 


$554 Into Railroad Pool— 
Wheel Starts Aug. 28 





Every franchise holder on the 
Columbia burlesque wheel received 
a letter this week calling upon him 
to send his check for $554 to the 
central office as his portion of the 
total cost of $21,077 required to 
move 38 shows to their opening 
stands. The season opens officially 
Aus. 28. 

The opening points have been set, 
but they will not be made public 
until next Monday, July 10. By that 
time every Columbia manager must 
have deposited his check for the pro 
rata charge or it will be assumed 
that he does not desire to go 
through with the pooling arrange- 
ment. Until next Monday nobody 
will know where his show opens and 
if he does not enter the pool he 
does not know but that his opening 
stand will be a distant one. 

A new system has been arranged 
for lining the shows up. Managers 
have been required to submit to the 
board a written statement of his 
feature, such as Whether his cast 
is headed by an Irish, Hebrew or 
tramp comedian. After this declar- 
ation the manager cannot change 
his comedian until six weeks after 
the opening. Meantime the shows 
have been so arranged that as much 
time as possible will elapse between 
the appearance of two shows with 
the same type of comedian. In 
some cases it is said there are gaps 
of. four weeks between comics of 
the same style. 





“FOLLIES,” 18ST; MOLLIE, 2D 
Barney Gerard's “Follies of the 
Day” topped the Columbia list for 
gross receipts this season. This is 
exclusive of the seven weeks’ run 
of the show, following the regular 
season at the Gayety, Boston. 
Mollie Williams Show was second, 
and Billy Watson’s show third. 
Bedini’s “Peekaboo” led the Co- 
lumbia shows the previous season 
in the way of gross receipts, and 
Mollie Williams was second. 





BURLESQUE ENGAGEMENTS 

Engaged for Mollie Williams Own 
Show (Columbia), Mollie Williams, 
Margie Barrons, Art Franks, Ralph 
Sanford, Robert Jones, Salvadore 
Zita, Cliff Worman, A. R. Ditmas 
(manager), Harry Leighton (mu- 
sical director). 


For Sim Williams’ “Radio Girls” 
(instead of “The Girls from Joy- 
land” as last season); Billy Gilbert, 
30b and Emma Wilson, Melody 
Trio, Cleora, foreign dancer; War- 
ren Fabir, Billy Baker, James Wil- 
liams, Sam Clark. 

For Watson’s “Beef Trust”: 
Billy Watson, James Francis Sulli- 
van, Marette Sisters, Jules Jacobs, 
with al Humer stage manager, and 
20 chorus girls announced. 


JUDGMENTS 


(First name is judgment debtor; 
creditor and amount follows.) 

Ray H. Leason and E. M. Jacobs; 
J. Harnett; $267.22. 

Key Holding Corp.; Claremont 
Film Laboratories; $3,121.45. 

Kitty Gordon; M. Rosenthal et 
al.; $598.65. 

Mawn Amusement Co.; T. J. 
Drennan, Commissioner; $59.20. 

Fourteenth St. Amusement Co., 
ine.3 T. J. Drennan, Commissioner; 
$275.20. 

Nat Feldman; Am. Photo Players 
Co.; $395.70. 

William G. Massarene; A. Dwan; 
$5,863.59. 

Joe Smith and Charles Dale; H. 
Goodwin; $695. 

Jennie Wagner; 
Inc.; $84.11. 

David Lamar; Hunt & West, Inc.; 
$228.18. 

L. & H. Enterprises, Inc.; Wyan- 
oak Pub. Co., Inc.; $499.55. 
Charles L. Lanigan; 
Productions, Inc.; $2,248.98. 





Hotel Claridge, 


Tribune 





Bankruptcy Petition 


Kosmo Corp., operating Club 
Maurice, 1654 Broadway (involun- 
tary). 





ENGAGEMENTS 
Charlie King, “Little Nelly Kelly” 
(released from Shubert unit show 
for this Cohan production). 
Dolly Connolly, “Pin-Wheel.” 


NEW “MARCUS SHOW” 


New One 





Now Forming—Marcus 
in Bankruptcy 





With recent reports from Bostou 
that A. B. Marcus had been placed 
in involuntary bankruptcy through 
his operation of the “Marcus Show” 
last season, an announcement was 


sent out this week that “A. B. 
Marcus of the Marcus Producing 
Co., Inc. of Boston” is preparing 
another “Marcus Show” to open 
Aug. 7 at Perth Amboy, N. J., play- 
ing a few weeks around New York 
and then heading for the coast, 
Chas. Brave will manage 
show, with Claude Long ahead. 
Among the people announced en- 
gaged are Harry (Heinie) Cooper, a 
six-piece women's jazz band, Frank 
Pickett, Harry Frankel, Althea 
3arnes and Minnie Burke. 


the 


« Boston, July 5. 
While there has been some talk 
about chaftel mortgages and manip- 
ulation of assets in the bankruptcy 
proceedings started against Abra- 
ham B. Marcus, little interest is ex- 
hibited in his affairs around here. 
Marcus operated the Marcus 
Show last season. Stories he owed 
money for bills in connection with 
his show were often heard. 
The bankruptcy petition seems 
friendly, though involuntary against 


Marcus. It claims he made pre- 
ferred payments, while knowingly 
insolvent, to Claude H. Long and 


Gayle Burlingame of $500 and $5,100 
respectively. 

The petitioners were the Wolf 
Fording Co. Peter Sparks and 
Charles Turner; $975 is mentioned 
as owing for scenery and costumes 
to one or all, 

Marcus’ local address is 82 Rox- 
bury street, Boston. A full list of 
liabilities and assets is to be filed 
this week. 


GAMBLING ON PROSPECT 
OF TRIP TO ENGLAND 


Burlesque Producers Spend- 
ing More for Productions 
in Hope of Coup 





Variety's announcement from 
London that a syndicate of British 
managers have in mind the estab- 
lishment of a burlesque circuit on 
that side, drawing much material 
from the American shows, has done 
more to stir the activities of the 
American burlesque producers on 
the Columbia circuit than anything 
that has happened. 

Jean Bedini’s “Chuckles” at the 
Oxford, London, has opened the 
eyes of the British showmen to the 
possibilities of the burlesque style 
of entertainment -and Columbia 
franchise holders are in keen com- 
petition to put on a production that 
ean stand along side that organiza- 
tion. 

The greater part of tke 38 Co- 
lumbia wheel shows will revive the 
custom of playing from two to three 
weeks preliminary time prior to the 
official circuit opening next sea- 
son. The playing of preliminary 
dates had been the rule for a num- 
ber of years up to last season, when 
it was temporarily abandoned. 

The opening of the regular Co- 
lumbia season will likely be the last 
week in August. 





Campbell's “Youthful Follies” O.K.’d 


The complaint filed by Miner- 
Gerard, Ine., witk the Columbia 
Amusement Co. against the use of 
“Youthful Follies” as a title by 
Wm. S. Campbell for the former 
“Tondon Belles” next season has 
been disallowed. Campbell there- 


fore will call his show “Youthful 
| Follies.” 

The contention of the Miner- 
Gerard firm was that the word 
“Follies” in another Columbia show 
might cause confusion between it 
and Gerard's “Follies of the Day.” 





22 Men in Park’s Orchestra 

When the Minskys open the Park, 
New York, with stock burlesque in 
September, it will have an orchestra 
of 22 men. Louis Furman, now mu- 
sical director at Henderson’s, Coney 
Island, will be the leader at the 
Park. 








Gerard Show Closes to $7,500 
Barney Gerard's ‘Follies of the 
Day” closed at the Gayety, Boston, 


By SAM A. 


RUNNING BURLESQUE 


SCRIBNER 





Twenty years ago the Columbia 
Amusement Company ‘was incorpo- 
rated—on July 12, 1902. The incor- 
porators were Gus Hill, Phil Sheri- 
dan, Bob Manchester, Harry Mar- 
tell, Louis Robie, J. Herbert Mack, 
Fred Irwin, Abe Leavitt, George? 
Rice, A. H. Woodhull, Harry Morris, 
Charlie Barton, Harry Bryant, Will 
N. Drew, Harry W. Williams, Jr., 
and Sam A. Scribner. 

We met down in the old Astor 
House. We did not dare let the Em- 
pire Circuit or the Eastern Circuit 
Managers’ Association know that we 
were organizing, for fear that we 
would have been thrown out. 

The directors for the first year 
were George Rice, Harry Morris, A. 
H. Woodhull, J. Herbert Mack, Gus 
Hill and Sam A, Scribner. Charles 
H. Waldron was the first president. 
Mr. Weodhull was the first vice- 





president. Louis Robie was the first 





secretary, Harry Martell the first 
treasurer. 

The first rollcall was made July 
13, 1903, and the following respond- 
ed: “Crackerjacks,” Manchester & 
Hill; “Tiger Lilies,” Scribner & 
Drew; “The Australians,” Harry 
Bryant; “The Knickerbockers,” 
Louis Robie; “American Beauties,” 
Billy Watson; “The Trocaderos,” 
Bryant & Watson; “High Rollers,” 
A. H. Woodhull; “The Brigadiers,” 
Harry Martell; “Bowery  Bur- 
lesquers,” Hurtig & Seamon; “The 
Transatlantics,” Hurtig & Seamon; 
the Al Reeves Show, Al Reeves; 
“Biz Gaiety,” Rice & Barton; “Rose 
Hill,” Rice & Barton; “City Sports,” 
Phil Sheridan; the Irwin Show, Fred 
Irwin; “World Beaters,” Robie & 
Mack; “A Night on Broadway,” 
Harry Morris; “The Royals,” Peter 
S. Clark; “Morning Glories,” Scrib- 
ner & Drew. Frank B. Carr, with 
his “Thoroughbreds,” and Abe Leav- 
itt, with his “Rentz-Santley” Co., 
joined us the second year. 

I don't know what was done that 
year, but I find on the first minute 
book that a motion was made by Mr. 





Saturday, after a seven weeks’ run. 
The “Follies” did slightly under 





Margaret Lawrence, for “The 
Endless Chain” (A. L; Erlanger). 


7,500 last week. The show 
ts aged $7,400, weekly. 


aver-' 


Scribner, before the election of the 
| directors for the ensuing year, “that 
‘all acts done and performed by the 
gificers and directors of thig organt- 


zation for tHe previous year ‘be ac- 
cepted and ratified.” It was sec- 
onded by Harry Morris and was 
passed by the unanimous votg of all 
present. 

The second year Charlie Barton 
was elected president. Ben Hurtig 
was elected vice-president and held 
the office until he died, when his 
brother Jules was elected in his 
place and has held the office ever 
since, 

Ben Hurtig was a loyal, decent, 
square, upright, honest man and a 
bulwark of strength to the organiza- 
tion. I think of Ben Hurtig a great 
many times. Besides being a great 
help to the organization, he was a 
lovable character and a fellow one 
could tie to. When Ben said “yes” 
you could go to sleep on it; it was 
“ves” forever and at all times as far 
as he was concerned, 





On July 12, 1906, at 2 p. m. there 





SAM. 'A. SCRIBNER 





was held a meeting of the Board of 
Directors. Those present were J. 
Herbert Mack, A. H. Woodhull, lL. 
Lawrence Weber and Sam A. Scrib- 
ner. A quorum of directors being 
present, Mr. Weber, acting as chair- 
man, declared the same duly assem- 
bled. .A motion was made by Mr. 
Scribner and seconded by Mr. 
Woodhull that Mr. Mack be elected 
president of the corporation for the 


The first treasurer of the company 
was Harry Martell. After we got into 
confliction with the Empire Circuit 
his interests compelled him to resign 
as treasurer and go over to the Gm- 
pire Gircuit, where his investments 
were. The next treasurer was Gus 
Hill. Mr. Hill's business interests got 
so large (this wag in the old Stair 


attend to the duties of a treasurer 
and so resigned. Lawrence Weber 
was appointed in his place. Weber 
suddenly discovered some business 





Rud K. Hynicka 


stepped into the 


enusing year. Mr. Mack has been 
president ever since. At this same 
meeting Gus Hill was elected | 
treasurer, 


& Havlin days) that he could not |} 


in England that was stronger than! 


his connections here, and conse- 
quently he resigned and left the 
country. 


= ——-- | 


vacancy and has been our treasurer 
ever since. A distinct gain of an im- 
portant kind wag felt when Mr. Hy- 
nicka consented to accept the treas- 
urership of the corporation. He was 
reluctant to assume the multifarious 
duties of the office on account of his 
far-reaching and important private 
affairs, among them being the exac- 
tions and activities of his position as 
Republican National Committeeman 
for Ohio. The main point is Mr. 
Hynicka did accept, and his expert- 
ness in financial operations and the 
wisdom of his advice in all questions 
of policy have been of inestimable 
value. 

While I am discussing officials this 
story would be incomplete without 
a word of praise for our general 
counsel, Leon Laski. Mr. Laski has 
been untiring in his devotion to the 
interests of the corporation, and his 
judgment has been of rare aid, fre- 
quently outside his legal functions. 

Turning to more general topics, I 
don’t suppose there is a man, wom- 
an or child connected with this insti- 
tution, from the scrub woman in the 
theatre to the top of the ladder, who 
doesn’t think that they could run this 
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business better thanI can. I can look 
out of my window and see 150 man- 
agers, agents, actors and what not 
standing on the corner of 7th avenue 
and 47th street, and everyone is 
firmly convinced in his own mind 
that he could conduct the affairs of 
the Columbia Amusement Co. a 
whole lot better than I can, and 
everyone has a different idea how it 
should be done, That makes 450 
ideas that would be going in 450 
different directions if some one were 
not here to keep them from doing it. 
Indeed, the fact is that about the 
only two men who have not told me 
how to conduct the company’s af- 
fairs are Nat Golden and Julius 
Michaels. 

For instance, when a local man- 
|ager is discharged he immediately 
| proceeds to tell everybody who will 
| listen to him how short-sighted I 
have been, and that he alone is the 
i only man in the world who knows 
to conduct that particular thea- 


| how 


tre successfully. And in general hoe 

| cites what a rotten lot of executives 
|and officers there are in this busi- 
ness, 

Hiere is an example: I had occa- 
ion only a short time ago to let a 
man out of one of our principal 

} th itre the west He was er- 
! (Continued ‘on page 595) 
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“PROPAGANDA’-RINGLINGS; 
“NOTHING IN SALE REPORTS” 





“Not Enough Money to Buy the Ringling Circus,” 
Says Inner Circle Man—Paying Aitention Only 


to Their Own Business—No Circus Large Enough 
to Compete with Barnum-Bailey Show 





“Where are you getting this stuff 
about a ‘circus war’? said an inner 
circle man of the Ringling organiza- 
tion to a Variety representative. 
“Don’t you know there is no circus 
large enough to compete with the 
Ringling Brothers - Barnum Bailey 
show ?” 

Informed the stories as reported 


in Variety concerning the circus 
situation were those going the 


rounds of the outdoor showmen, the 
Ringling adherent replied: 

“Don’t you believe it. The circus 
people know better. If anyone has 
been telling Variety stuff like that, 
he has been slipping it something. 
The Ringling show pays no atten- 
tion to anything but the Ringling 
show. It has no opposition. Wheth- 
er it follows some other circus the 
day or the week or the month after, 
is immaterial, There is only one 
‘big show.’ 

“And about the story you had 
the Ringlings might be induced to 


sell the Ringling-Barnum Bailey 
circus: If that were not a joke it | 
was propaganda, There isn't | 


enough money to buy the Ringlings’ 
circus. Take a little tip from some- 
one who doesn’t care either way— 
don’t fall for the propaganda thing. 
It will never get anybody anywheres 
as far as the Ringlings are inter- 
ested.” 

The Ringling man had reference 
to a recent story in Variety that 
another group of circus men were 
figuring én eventually finding the 
Ringlings in a position where they 
might dispose of the Ringling (Bar- 
numBailey) circus for $4,000,000. 

A circus man to whom this was 
placed before was asked how these 


aaa 


reports might be looked upon as 
“propaganda.” He answered the 
stories as printed did have a sus- 


picious sound, that it could easily 
be read through ther: that they 
were “dope” reports (i.e., what other 
circus people thought could possi- 
bly happen). The lack of substan- 
tiality, he stated, in any of them 
would of itself find little credence 
among the more Knowing circus 
showmen, 

To my mind,” he said, “there is 
a vain hope among some circus 
men that if they could get hold of 
the Ringling name they could doa 
lot with it. That hope is not alone 
confined to circus men, however. 


Any number of monied people have 
seen the same opportunity, The 
circus people thought thoss who 
have spread this propaganda, if it 
is that, might reasonably suppose 
they could manipulate the Ringling 
name (the circus, of course, will al- 
ways take care of itself) to better 


than an outsider 
“But that to me is uncompliment- 


advantage 


ary to the Ringlings. John Ring- 
ling knows as much about the cir- 
cus business and the Ringlings as 
anyone. It is unlikely at th day 
that John Ringling is going to lend 
himself and his name to a specula 
tive crowd while he is con us 
He has had too many propositions 
from financial circles, on this sid 
and from Europe, to capitalize the 
Ringling name and the Ridetines’ 
show. He has turned every on: 
down, to my knowledge.” 

Asked what he thought of the re- 


port the Ringling Brothers-Barnum 
Bailey circus is worth $4,000,000, the 
circus man said that was something 
he could not answer. “Who on the 
outside can tell what John Ringling 
considers his property worth? We 
all know it’s the greatest outdoor 
money-maker in the world. The 
Ringlings are circus people, I 
imagine their pride would largely 
enter into any proposal they re- 

wiyed, When you have pride and 


a staple money-maker of the class} 


of the Ringling circus, you would 
have to bid pretty high in my esti- 
mation to even make John Ringling 


think about it. And then also in 
my opinion, Mr. Ringling would be 
so solicitious as to what might 


happen to the name of Ringling in 
other hands that he would conclude 


under any circumstances to con- 
tinue his personal operation.” 

John Ringling is reported to have 
declined to discuss any phase of the 
various reports bruted around since 
the summer season started. The 
Ringlings have adopted a similar 
policy of silence and inattention to 
rumors for years. 





INDOOR BOOKING 


Chicago, July 5. 

The International Fraternal 
Amusement Corporation, with many 
show and outdoor showmen among 
its incorporators, has been organiz- 
ed, and offices established in the 
Masonic Temple. The concern was 
organized for the prime purpose of 
putting out winter circuses, carni- 
vals and shows ‘to play under 
auspices of lodges and fraternal or- 
ganizations. 

J. C. Mathews, of the Loew book- 
ing offices, and who has had charge 
of the ten Shriner circuses put on 
at the Medinah Temple, has been 
elected president of the new con- 
cern, Ernie Young, vaudeville 
agent and producer, is treasurer, 
and Sam Levy of the United Fair 
Agency is secretary of the organi- 
zation, Among its directors are 
Edward Carruthers of the United 
Fair Agencies and William Sherf- 
fius, Jr., president of the Federal 
Decorating company. The concern 
is incorporated for $25,000, 

It has been figured by the con- 
cern that Mathews, through his 
strong Shrine connections, will be 
able to corral most of the Shrine 
business throughout the country 
and exclude a dazen or More com- 
petitors from this field. 


EXPOSITION A BLOOMER 


Rock Island, Ill., July 5. 

The Transmississippi Exposition 
and Pageant of Progress closed here 
last night, after six dreary days of 
wretched business, 

Among the circus features were 
| the Duttons, equestrians; Valen- 
tines, casting; Diving Ringens, and 
the Scotch Highlanders’ Band. 

There were four riding devices 
furnished by Sol’s United Shows. 

The exposition features. included 
agricultural, commercial and domes- 
tic service exhibits, together with 
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BARNES CIRCUS ALONE 
AGAINST MB SHOWS 


Nothing in Report Muggivan- 
Ballard-Bowers Have In- 
terest in Independent 


More complete reports of circus 
activities this season give denial to 
the reports Muggivan-Ballard- 
Bowers kave any interest in the 
Al G. Barnes circus. The fact 
seems to be that just now the 
M-B properties wherever possible 
are giving opposition battle to the 
Barnes show. 

The Barnes circus is headed east 
after opposition through Nebraska 
and another opposition fray has 
been staged between Barnes and 
the M-B shows around the Kansas 


City territory. The Gollmar Bros. 
and the Sells-Floto have been two 
of the Ballard-Muggivan circuses to 
battle Barnes so far. 

It is being stated that since Mug- 
givan-Ballard appreciate no one of 
their circuses could by itself give 
the Ringling show a fight, as the 
latter has it all over any of the 
others through size and drawing 
power, the Muggivan-Ballard crowd 
is thinking of criss-crossing the 
Ringling show wherever possible by 
at least two of their own circuses, 
in an attempt to beat in the Ringling 
(Barnum & Bailey circus) twice by 
two of its own circuses. 

Muggivan-Ballard appear to be 
able to secure the movements of 
the Ringling circus quite some time 
in advance. Before July 1 they had 
its route up to July 15, by which 
time it will have come out of 
Canada (at London) and will then 
play through Michigan into Ohio, 

naking Toledo July 15. 

From all reports the Barnum- 
Bailey circus has been doing normal 
business and abnormal business in 
some of the towns, which means 
its usual terrifically large weekly 
profit. 

The Barnes and “Sells-Floto 
circuses will play St. Joseph and 
Kansas City within two weeks of 
each other, with Barnes making 
both cities first, and each show in 
ahead of the Ringlings. 

As the Barnes show comes 
it is expected Muggivan-Ballard's 
newly framed Yankee Robinsw.,) 
circus will be weaving about in 
middle western or the lakes terri- 
tory, prepared to be handled as the 
M-B expert router directs. Every 
route and jump of all M-B shows 


east, 











are said to be submitted first to 

an automobile show and other at- this insider and must have his o. k. 
| trac tions, It is reported the paper and route 
Davenport, Ia., and Moline, Il.,] for the Yankee Robinson show are 
both nearby cities, each held a cele- | now being laid out in Chicago. It is 
bration at the same time, the oppo-j|said George Moyer: of the M-B 
sition proving too strong for Rock| forces will. take out the Yankee 
Island. Robinson circus. 
! 
NAT REISS SHOWS 
| 
| 

Chicago, July 1. working behind their stands in front 


This is one of the veteran titles 
world. The 
ick 20 years. 
dominating 

people 


that is still 


in the 
name 


outdoor 
figures bi 
was a 


Reiss 

Nat 
factor 
bore a 


Reiss 


among carnival and 


reputation remembered 
passed on to 
Reiss conducts the 
to the plan and pol- 


deceased husband, 


Though having 
Mrs. Nat 
according 
of her 

The show las 
io an operating 
percentage arrangement. Several 
things went wrong, necessitating 
Mrs. Reiss withdrawing the show, 
, and this year she put it out under 
her own management. 

This show when visited was lo- 
cated almost in the center of one 
of the suburbs of Chicago (Chicago 
Heights) and was given under the 
auspices of the Knights of Colum- 
bus. Though this show travels on 
17 cars, it looked more like 25. There 
was a 0-cent gate charge, and on 
the inside everything was found 
spick and span, not hard to tell 
there was a woman's hand pulling 
the strings. Everything was so 
clean, With the concessionaires all 


his 
| widow, 
show 


icy 


ar was leased out 
concerh 


t ye 


on a 





of good-ivuk’..g displays of mer- 
chandise No percentage wheels, 
buy backs or shills. Four rides, 


which consisted of a seaplane, whip, 
merry-go-round and a ferris wheel 
with around nine ittractions. 
Hogan's alley, snake pit, athletic 
show, tumble inn, pit show and a 
ten-in-one. Also an Hawaiian show 
of three men, two women and a 
junior boy, conducted very legiti- 
mately with a clean singing, danc- 
ing and instrumental program. 
There was no other girl show. 

There are between 25 and 30 con- 
cessions conducted in a businesslike 
fashion. The piece de resistance is 
a dog and pony circus that drew 
young and old into probably the big- 
gest business on the grounds. 

The midway was well patronized, 
with most of the shows doing a very 
good business. 

Harry G. Melville is general man- 
ager; F. O. Burd, secretary and 
treasurer, and George H. Coleman, 
general agent. The show wintered 
last in Streator, Tl. 

The show as seen can easily be 
classified as a white listed carnival 


paid 








Frankly, I knew mighty -little 
about the business of burlesque 
when I came to the Columbia the- 
atre nearly 13 years ago. in a gen- 
eral way I was acquainted with the 
type of entertainment presented, but 
the personalities of the profession 
were like a closed book to me. Now, 
after years of observation and ex- 
perience I want to say that I have 
found burlesque people industrious, 
intelligent, clean-living men and 
women, working in a community of 
interests. 


Methods of production, the men 
and women performers, the de- 
velopment of the entertainments and 
the audiences claimed my attention. 
In the early days I felt I was serv- 
ing my apprenticeship in a branch 
of show business new to me. And 
I found it of absorbing interest. 
When I began to do busimess with 
burlesque officials and producers I 
found them to be diligent and 
patient, to say the least. They did 
all_their own work in the prepara- 
tion of their shows. 


They wrote and arranged the 





form of entertainment being given 
in this country. My preconceived 
nations went far wide of hitting the 
mark. 


Early in my association with thosg 
in burlesque I found that the execy. 
tives of the Columbia Amusement 
company had the whole burlesque 
business in the palms of their handg 
and that they had arbitrary pows 
ers to govern it wisely and firmly, 
if it were necessary. There ig 
nothing that performers, managerg 
or producers can do that is not sub« 
ject to the direction, even dictation 
of the executive committee of the 
Columbia Amusement Company— 
J. Herbert Mack, Sam A. Scribner 
and Rud K. Hynicka. I shall cite 
an illustration, an ‘lustration which 
seems petty but which neverthelesg 
brings out the point very clearly, 

During the first year of the 
Columbia theatre's 
opened a letter addressed 
Mack, during his absence from 
city. It was from a woman 
ran a boarding house in St. 
She complained of a 


existence [I 
to Mr, 
the 
who 
Louis; 
burlesque 





FREDERICK M. McCLOY 





books of their -productions them- 
selves. Iefound that the producer 
generally worked with his male 
star or comedian to develop comedy 
situations and bits. And the music 
was neglected. They conferred 


musical 


not 
with 

seleet 
show. 
of the 


direciors to 
and music for the 
took charge 
the entire 
surprised me, 


their 
the songs 

And they 
rehearsals of 
semble. All of this 
for they did the work that produc- 
ers in other branches of the show 
business employed people to do for 
them. 

It was not with 
saving money that 
worked so hard themselves. 3ur- 
lesque is a distinct style of enter- 
tainment and these men know what 


also 


cri- 


the thought of 
the producers 


the burlesque “fan” wants when he 
goes to a burlesque theatre. And 
the latter exists, without any doubt. 
He exists just as positively as does 
the baseball fan and the boxing 
fan. My experience proves it. 
Before the Columbia theatre had 
been open three months I had 
acquired at least a bowing 
acquaintance with 60 per cent. of 
the people who came here every 
week. They came regularly every 
week, too, and continue to come. 
They are real fans. 

In my pre-burlesque days, before 
I had opportunity for careful, 
first-hand observations, I was led 
to believe that burlesque was a 


sort of low-down type of entertain- 
ment. It made its appeal, I be- 
lieved, through its women who con- 
trived to do all in their power to 
arouse the sexual interest :of the 
men in the audience. The come- 
dians, in their conversations and in 
comedy scenes, aceording to my 
notion, assisted the women {™ their 
suggestiveness. I want to say now, 
I have found as an actual fact that 
in these elements Columbia  bur- 





lesque is truthfully the eleanest 





actor who had left her house after 
an engagement in that city withe- 
out paying hts bill, which amounted 
to $12 or $15. I took the letter to 
the executive office. I was in- 
structed to write to the manager of 


the company in which the man was 
employed and to instruct him to 
see that the bill was paid without 
delay and deduct the money from 
the actor's salary. And I wrote to 
the boarding house keeper, asking 
her to let me know if the bill was 
not paid within two weeks of re- 


ceipt of my letter. Within a week 
or ten days she wrote that she had 
received the money due her. 

It would be an easy matter for me 


to cite 50 cases similar to the one 
just related. As a result of that 
sort of control by the burlesque exe- 


culives it has become aimost @ 
truism that burlesque people do not 
owe money. I do not want to inti- 
mate that it is frequently necessary 
for the Columbia Amusement Com- 
pany to exercise its powers in this 
direction or that it is necessary to 
compel burlesque people to pay their 
bilis. I think they are gaited that 
way naturally. They know that they 
couldn’t.get away with it if they 
wanted to, and I know that they 


wouldn’t want to, even if they could. 
But, as is inevitable in all large 
groups, I suppose there are a few 


exceptions to this general theory. 
But I know they are fewer 
in burlesque than in any other 


branch of show business. As further 
proof of the accuracy of this asser- 
tion we rarely read of a judgment 
being entered against a burlesque 
man or woman, 

Burlesque folks have developed a 
spirit of friendship and of comrade- 
ship that is refreshing. They asso- 
ciate closely with one another, share 
their joys and their sorrows, plan 
and dream among themselves almost 

(Continued on page 56) 
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OUTDOOR AMUSEMENTS 





CARNIVALS AFTER “ 
OR NONE” CONTRACTS 
WITH OUTDOOR EVENTS 





rm 


Wortham Shows Close for Toronto and Other Con- 
cerns Bid for 26 State Fairs and Over 200 County 
Fairs—Mugzgivan-Ballard Behind Pian 





It became known this week that 
the Wortham Shows, a big carnival 
concern, had signed an “ail or none” 
contract for the Toronto Exposition 
in October. This means that the 
carnival company wall take over 
all the concessions and Cisplays, 
paying the exposition a flat sum 
and sharing in the p-ofits on a per- 


centage basis beyond an agreed 


gross. 

It is said several of the state fairs 
have been handled in the same way 
before, but this is the first deal of 
the kind that has come into the 
open, The inside story is that the 
plan is the work of Ed Ballard and 
Jerry Muggivan, principally known 
as prop-ietors of circuses, but said 
by showmen to be widely interested 
in carnival companies all over the 
country, 

The proposition is an intricate 
one with many angles and its pro- 
moters are said to be going after 
it in a wholesale way, making bids 
for all the principal state fairs, 
numbering 26, and the main county. 
fairs which run beyond 200. 

The contention is that an efficient 
organization can supply a_ better 
line of attractions to bring the peo- 
ple out than the scattered smaller 
amusement agents and for less 
money. Another principal angle is 
that such an organization could re- 
establish the institution of the in- 
dustrial exhibit which -f late years 
had somewhat fallen into disuse. 
Practically all the fairs formerly had 
elaborate exhibitions of agricultural 
machinery, but the manufacturers 
gradually let this sales and publicity 
medium lapse because the manufac- 
turers were not prosperous; the 
handling of a season's exhibits in 
widely separated places required 
the upkeep of an expensive depart- 
ment and entailed a vast amount of 
trouble in contract making, pack- 
ing and shipping and railroading. 

To Revive Exhibits 

Since the beginning of farm pros- 
perity that came with the war the 
old practice has been in part re- 
nhewed, but not to the previous ex- 
tent. It is said to be the plan of 
the Ballard-Muggivan people to go 
after this industrial exhibit busi- 
ness in a big way, putting « force 
of solicitors on the road to canvass 
the breakfast food, tobacco, farm 
machinery and cigaret people as 
well as covering the whole field of 
national advertisers. 

The sales argument of the pro- 
moters will be that their organiza- 
tion can handle the whole exhibit at 
a minimum of cost and by reason 
of their co-operative system of play- 
ing whole routes of fairs from late 
August until well into October, can 


route an exhibit over wide terri- 
tory, delivering valuable nation- 
wide publicity for lines of goods 


and trade-marks at relatively small 
cost. 

The profit of the system comes 
from the “all or none” contract. The 
carnival companies will take over 
the whole fair, paying an agreed- 
upon price for “front footage” on 
the .-holesale plan and selling it in 
parcels at retail, Fair associations 
are said already to be sold on the 
proposition that the delivery of all 
concessions to a _ single carnival 
coacern is good business. The as- 
Sociation gets a lump sum promptly, 
based on some computation of previ- 
ous years instead of making in- 
numerable small collections from in- 
dividual concessionaires and ex- 
hibitors and is relie ed from the 
labor and cost of negotiating indi- 
vidual contracts. 

Profit from Big Operations 


The carnival people argue that 
they can contract or manage con- 
cessions for a group of fairs and 


Solicit exhibits for a whole route of 
out-of-door events as cheaply as a 
Single fair association can handle 
& single exposition. 

Since they handle the proposition 
On a wholesale basis they can cut 


expenses in a hundred ways and can 
give better terms to the fair peo- 
ple per front foot without advanc- 
ing the frontage rate to the con- 
cessionaire or exhibitor. 

For instance, the Johnny Jones 
Shows could make an “all or none” 
deal with Brockton as part or a 
chain of New England events that 
could be routed continuously at a 
saving of railroad fares. In its deal- 
ings with concessionaires, and es- 
pecially exhibitors, it could sel! 
frontages at Brockton as part of 
the whole group more cheaply than 
Brockton alone could sell its own 
frontages and at the same time 
could pay Brockton as much as it 
now gets, besides doing a greater 
volume of business. 





JONES’ CANADIAN FAIRS 
Calgary, Can., July 5. 
The Johnny J. Jones Exposition 
opened its Canadian fair season here 
this week. The show will play all 
of the big Northwestern fair dates 


before returning to the States, 
Where it will fill Southern fair 
events, with all consecutive fairs 


until December 15, when the show 
will go into winter quarters at Or- 
lando, Fla, 


Aiten Contracting for United Co. 
Toledo, July »v. 

Tom Aiten is now making the 
contracts ahead of Morasca and 
Harts’ United Amusement Co. The 
show is a ten-car organization car- 
ry devices, seven 
shows and about thirty concessions. 

The show is playing through 
Ohio, mostly under American Le- 
gion auspices, 


ridine 


ing three riding 





Ringling Bros.-B.-B. 

July 7, 8, Toronto; 10,. Hamilton, 
Canada; 11; Kitchene 2, London; 
13, Port Huron, Mich.; Flint, and 
15, Toledo. 


or: 
a» 


i 
14, 
Sells Floto 
July 7, 8, 9, St. Louis; 10, Quincy, 
5a: 3 11, Centerville, lowa; 
Shenandoah; 13, Omaha, Neb; 


Al G. Barnes 
July 7, Ottumwa, Iowa; 8, Musca- 
tine; 10, Burlington; 
[ll.; 12, Kewanee; 13, Canton; 
Jacksonville; 15, Lincoln. 


Walter L. Main 


July 7, 
Samielson, Conn. 


OUTDOOR ITEMS 


W. H. Rice and Dick Ferris are 
promoting an outdoor celebration at 
Culver City, Cal. 

A. H. Hogan, formerly with the 
H. W. Campbell's United Shows, has 
joined the T. O. Moss Shows as 
business manager and adjuster. 

Several carnivals have installed 
radio outfits on their show trains 
and in the office wagons. Some have 
sending and receiving facilities. 


Carnivals playing west of the 
Missouri report a vast improvement 
ii. business conditions the past few 
weeks. Conditions in the far West 
are reported as stil! bad for outdoor 
shows. 

R. B. Dean has closed as press 
agent with Clark’s Broadway Shows. 

Fred Miller, owner and manager 
of the Miller Midway Shows, 1s 
recovering from a broken arm sus- 
tained in a recent accident. 
show front was 
badly damaged by a windstorm 
which struck the Great White Way 
Shows at Oshkosh, Wis., a few days 


ago. 


A heavy panel 





. 


CIRCUS ROUTES 


i2, 
14, 
St. Joseph, Mo.; 15-16, Kansas City. 


11, Galesburg, 
14, 


Woonsocket, R. I: 8, 


9 








ART AND COLUMBIA THEATRES 


By Y. HERBERT MACK 


» 





The Columbia Amusement Com- 
pany is a business institution, first, 
last and all the time. 

The theatreS on its circuit 
managed with this 
constantly in mind. 
We recognize two elements that 
bring money into our box offices. 
They are attractive shows and 
comfortable, clean, orderly theatres. 
officered by efficient, courteous and 
loyal men. These go hand in hand 
in our houses. They must exis 
Without intermittence. 

The fact that our theatres are 
SO widely separated from the gen- 
eral offices of the corporation nec- 
essitates the utmost care in the 
Selection of house managers. They 
must be showmen of known 
familiarity with the business and 
with knowledge of present-day 
methods of operation in front and 
back of the curtain, and they must 
be industrious. It is up to us to 
make no mistakes in the selection. 


are 
fundamental 





We are in a fortunate position to 











The jobs are 
our 
and 


choose our managers. 
and inviting because 
are invariably long 
salaries are good and sure. 


desirable 


seasons 


General policies are adopted by 


the main office and our managers 
are required to observe them. tut 
the details, such as engaging the 
house staffs, keeping the theatres 
clean and in constant repair and 


looking after their upkeep in every 
department are left entirely to the 
managers. 

The executive committee of the 
corporation, consisting of Mr. Scrib- 
ner, Mr. Hynicka and myself, who 
are also the voting trustees, meet 
in daily conference and map out the 
plans governing the entire circuit 
Mr. Scribner, who is in constant 
close touch the managers, 
of whom are under his direction, re- 
ceives daily statements of the re- 
ceipts of each theatre, together 
with a duplicate deposit. slip of 
each day's receipts, which are de- 
posited in the local banks and a 
check for the profits sent into our 


vith all 





office et the end of each week. 
With the exception of a few 30 
days running or open accounts, 


such as minor items for daily ne- 
cessities for the stage, cleaner’s 


supplies and coupon tickets, all 
bills against the theatre are paid 
every Friday. There never is any 
deviation from this. 


Our credit is of first importance. 
With our policies clearly defined, 


Our managers are held accountable 
for their observance. They are not 


restricted, however, in their en- 
deavors to get business by the ecm- 
ployment of their own ideas of ad- 
vertising in any emergency requir- 
ing action. Leing showmen, and on 
the ground, they are expected to 
use good judgement in all of their 
operations. We exact only that they 
keep Mr. Scribner fully informed 
at all times of what they are doing. 

In brief, our house managers 
must be “on the job” always. And 
another important exaction we 
make upon our managers is tne 
sending of a detailed report on the 
shows. This is in the nature of a 





review or criticism of the perform- 
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J. HERBERT MACK 
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ance and a description of the pro- 
duction The manager is em 
powered to arbitrarily order elimi 
nated from the performance any 
part of the dialog, action or musi- 
cal numbers that in his judgment 
is objectionable. We proceed on the 
principle that our patrons are the 
buyers of our goods and our em- 
ployes the salesmen, with the man- 
ager in charge and responsible to 
the general office. 

Daily box office statements con- 
vey information of weather condi- 


tions and “opposition” for that day, 
and are carefully scanned here in 
New York. This enables us to make 
comparisons which ultimately gives 
line on the drawing powers of 
the individual shows. 
All things 
conditions, 


us a 
i 


equal—weather 
time of year, opposition 
or other conditions over which we 
have we can see no rea- 
son why one show's receipts should 
fall below those of any other except 
inferiority of the show. We know 
the producers strive to secure at- 
tractions that will draw money. But, 
as in all other ends of the business, 


being 


no control 





this is not always accomplished at 


| : 
| sorted to, however, with 


the outset ef the season. Scenes, 
musical features and performers 
that looked good at rehearsals fre- 
quently “fall down,” as the saying 
goes. It is in these cases in the 
early weeks of the season that house 
managers are expected to bring their 
showmanship to the aid of the pro- 
ducer and suggest changes calculated 
to improve the performance. We 
rely upon the local managers to 
keep us fully informed as to the 
merits of shows, and their reports 
are very carefully studied and com- 
pared in the general offiee. If the 
consensus of judgment is unfavor- 
able we send a qualified man or a 
committee to inspect the perform- 
ance for the purpose of determining 
wherein it fails to reach the desired 
standard. Upon receipt of this final 
report and analysis of the show we 
request a conference with the pro- 
ducer and measures are at once 
adopted to eliminate the weak spots 
and substitute material for the gen- 
eral improvement of the entertain- 
ment. The producer is given 21 days 
in which to accomplish the desired 
changes, failing the accomplishment 
of which the franchise is taken out 
of his hands and another producer 
assigned. This latter drastic ex- 
pedient has very rarely been re- 





the result 
generally satisfactory 
within six or eight weeks after the 
beginning of the s« ason, 
these methods it wilt be ob- 
the management of the the- 
atres is a very important part of our 
general operations. 

As I have said, the Columbia 
Amusement Company is to all in- 
tents and purposes a commercial in- 
Stitution. We do not aspire to a 
high degree of “art for art's sake.” 
Our theatres are established for the 
purpose of furnishing entertainment 
that will amuse the public by lively 
comedy, popular music and enjoy- 
able dancing, supplemented by color- 
ful displays of scenic and costume 
adornment and with pretty, graceful 
girls. We permit nothing upon our 
stages that even slightly savors of 
indecency in word or action. Art, 
as such, does not enter into our 
preparations. We want shows that 
will draw money to our theatres. 
Our pre-season plans call for the 
expenditure of large sums of money 
at ¢ wy point on the circuit, and 


our shows are 


By 
served 





‘(Continued on page 55) 
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AMUSEMENTS 


Friday, July 7, 192¢ 





~ MANAGERS’ HIGH RENTALS FORCE. 





CONCESSIONAIRES T0 “GYP” 





—_ 





Internal Evils of Carnival Management Come Out— 
Better Reports of Late on Business—Less Grift 
This Summer—Small Towns’ Just Complaints 





There has been improvement 
fn carnival conditions in the past 
few weeks. From all] over come re- 
ports of better business. A deal 
of rain in some sections and the 
shows have suffered in consequence, 
while in some parts of the East 
shows have reported good crowds, 
but no money. 

Michigan has shown a vast im- 
provement over last season and west 
of the Missouri most of the shows 
have experienced a marked increase 
over the business of the earlier part 
of the season. The Southwest re- 
ports a better business. With the 
exception of a few spots in the East, 
the Middle West and the Pacific 
coast, there seems :o be a gradual 
but healthy improvement. 

Carnival managers, for the first 
time in history, have openly admit- 
ted the alarming conditions. A few 
have said they have had a hard 
time keeping their shows moving 
against the opposition of conditions. 

It is also stated there is a marked 
ehange in the standard of carnivals 
this year. Many a company that has 
deemed the “cooch” show and “49 
Camp” indispensable in the past 
has cut out the objectionable fea- 
tures and now has a clean midway. 
The “strong joint” and the “thiev- 
ing store” have had difficulty in 
finding a place to Jand. Many man- 
agers who never before have done 
without the “grift” either cleaned 
up entirely or are now busy with 
the process of ridding their shows of 
all and every feature that could or 
might give offense, 

Concession Men Compiain 

Concession men have complained 
of the treatment received from the 
manager or of the exorbitant rates 
h: is compelled to pay for space at 
some much-heralded and oOver-ad- 
vertised “doings” which turns out to 
be a rank “bloomer.” Another show 
man kicks about the low percentage 
he gets and with which he is expected 
to pay all of the expenses, while dis- 
grur.iled commiitees complain about 
the carnival agent who comes into 
town and makes a contract and 
then, after the local committee has 
gone to much expense and trouble, 
evn having secured a license, the 
carnival fails to show, nor does Mr. 


an 


Agent excuse the cancellation. 
A number commented on the re- 
cently published letters of Harry 


Crandall and William Creevey, both 


well known carnival contracting 
agents, and other letters requested 


answers to certain queries pertain- 
ing to different features of the pres- 
ent carnival situation, 


One of these is from a conces- 
sioner who was then in Dallas. He 
Bays in part: 


“You printed an interesting story 
taken from the concessioners’ view- 
point. There are listed in the 
United States at the present time 
approximately 250 carnivals. I am 
secking this information through 
you: Of all the carnivals in the 
United States, how many managers 
can answer the following question? 


Could they exist without the con- 
cessioneér? 

“There may be one or two who 
may answer ‘yes,’ but I say that this 
is an absolute impossibility. Even 


the few organizations Ii ciaim to be 


or transport their material through- 
out the year without the 
sioner, He is the spinal column of 
the carnival organization. 

“TIT have no use for carnivals of 
any kind and left them because, 
from my experience, which has 
always been with the so-called real 
big ones, was that the carnival 
managers always took advantage of 
the concessioner because they knew 
that when a big and responsible 


conces- 


concession man once contracted 
with their organization he has a 


hard time to move al) of his para- 
phernalia to another show after the 
season opened. 
Why Take Advantage? 

“Why do carnival managers take 
advantage of concessioners and why 
do most of them use the conces- 
gioners as animals around their or- 
ganization? Why do they keep 
charging them exorbitant prices, 


euch as was stated in Variety? 





| I do not hav. 


These very same carnival managers 
that charge the prices to conces- 
sioners when they play a celebra- 
tion or get to a city that looks ex- 
ceptionally good, from the lying 
telegrams sent in advance by their 
contracting agents, they immediate- 
ly raise the amounts anywhere from 
$5 to $25 a foot. 

“What are the results? Nine out 
of every ten of these cities do not 
live up to what the show owner 
claims them to be to the conces- 
sioners and they, therefore, are put 
on the nut to the manager and are 
forced into putting on crooked con- 
cessions of some kind to try and 
make up the nut and get even with 
the office. 

“Il know one manager who owns 
several large enterprises in the 
United States and who is sometimes 
called ‘The Giant of the Universe.’ 
He never hag a set figure’for his 
concessioners, but charges them ac- 
cordingly, after he sees what the 
town looks like, the lowest possible 
price per wheel being $75. This 
does not include lights, wago.u rental 
and transportation, all extra. This 
Same manager may claim he can get 
along without the concessioners, but 
I would like to see him try it. 

“In one issue you said that a con- 
cessioner with a few concessions 
could get a merry-go-round, a ferris 
wheel and a side show, give it a 
name and go through the country 
making a lot of trouble. 1 agree 
with you that these gypsy outfits 
are really the sewer of the show 
businegs. 

“Who causes this? 
blame? No one but 
managers themselves. 
the issue. Their exorbitant rentals 
and their ill-treatment of the con- 
cessioners cause these to go into 
business for themselves. You see 
the result; you hear of them. Town 
after town closed to them. The big 
shows are the cause of it. They 
can't help but admit it. 

‘IT can bring about out-door 
amusement features that will do 
away with every carnival organiza- 
tion in the United States. The same 
applies to the small circuses that 
carry graft and which can only 
transport their organization over 
the road with graft, If they elim- 
inated graft they couldn’t exist. 

“I am still in the amusement bus- 


impae hit 
atmlose Nur 


Who is to 
the carnival 
They force 


and 
ahi 


not with a carnival, 
to deal with carnival 
managers, I do not carry gypsy 
outfits and do not tolerate graft. I 
don’t carry grafters nor side shows 
with banners on the front proclaim- 
ing the wonders inside and fooling 
the public with nothing but hum- 
bug.” 
Always Will Be Carnivals 

A well-known carnival manager 
once said: “As long as they build 
merry-go-rounds, there will be car- 
nivals.” With some modifications, 
plus a thorough cleansing, the car- 
nival in some form or other will 
continue to flourish. The man from 
Dallas wants te know if the av- 
erage carnival show could exist 
the concessions? It is a 
which has been the 
ject of discussion among big out- 
door owners for some time. At 
many of the State fairs, all conces- 
sions are booked independent of the 


without 


question sub- 


carnival, and at these events the 
shows have only their amusement 
attractions to rely on. Some of 


these managers, mostly of shows of 
the larger type, have been often 
prone to regard the concessioner in 
a far-from-friendly light. In in- 
stances he has been coerced and 
harshly treated. More than one 
manager declares he could get along 
better without concessions. 

Of the undesirable and crooked 
kind he would be better rid of, but 
clean and legitimate game of skill is 
another matter. It is a carnival 
question deep and intricate. It re- 
quires the sober judgment and in- 
telligent opinion of many. 

One prominent carnival owner 
stated: ‘““‘Without concessions many 
a carnival would never live to cel- 


ebrate July 4.” Ata few of the big 
State fairs, where there is an 
enormous attendance an! an all- 


its 


day play, the big show with 











(Continued on page 57) 


INDOOR CIRCUS PLAN 
FOR CONVENTION HALLS 


Meeting Called in Chicago— 
Ballard-Muggivan Idea for 
Winter Circuses 





Chicago, July 5. 

Muggivan, Ballard & Bowers have 
decided that expansion of their cir- 
cus endeavors to the winter season 
may place them in a position 
whereby it might ‘be possible for 
them to gdin the upper hand in the 
circus field. 

With this idea in view, Ed Ballard 
this week called a meeting of all the 
eonvention hall managers in the 
large cities of the middle west at the 
Congress hotel. Present were con- 
vention hall managers from Min- 
neapolis, St. Paul, Kansas City, 
Omaha, St. Louis, Denver and Chi- 
cago. There was outlined a plan 
whereby the Muggivan-Ballard- 
Bowers organization will go into the 
indoor winter circus field, and that 
through the convention hall men's 
co-operation would be enabled to 
play in the larger cities for exten- 
sive periods, The men seemed to 
look on the plan with favor. 

The shows to be presented are to 
be of the massive and spectacwlar 
type, requiring many performers to 
do the various specialties and en- 
sembie stunts. 

The plan laid before the conven- 
tion heads was to have their road 
men go out and solicit lodges, fra- 
ternal organizations, chambers of 
commerce, rotary clubs, kiwanis 
clubs and charitable organizations 
to have the winter circus appear in 
their respective towns under an or- 
ganization’s auspices. 

It is said these affairs wil] be han- 
dled in the same manner as circuses 
using an advance car and a ten-day 
ear. It will also enable M. B. &B. 
to holc their performers on a 40- 
week contract and allow for train- 
ing of animals while actually work- 
ing. 


POLICE CARNIVAL IN 
BUFFALO, FIASCO 


Run by Frank P. Spellman, 
Then Taken Over by Po- 
tice Association 





suffalo, July 5. 

After the carnival under the 
auspices of the Police Mutual Aid 
and Benefit Association had been 
run for two weeks by Frank P. 
Spellman, the local organizativu 
took it over and conducted it for 
a third week. It was then too late 


to retrieve the heavy losses, it 1s 
said. A deficit of anywhere up to 
$100,000 is expected to be reported 
within a few days when the final 
figures are computed. 

Varying stories and reports about 
the carnival may be heard all over 
town. The project is looked upon 
as the worst kind of fiasco. Spell- 
man is said to have told the police 
organization it should have a net 
for itself of over $50,000 from the 
affair. 

Some extra attractions were 
tured, including a former champion 
wrestler, but nothing met with 
response from the public. 

Spellman is said to have come out 
of retirement near here to put 
one over. 


fea- 


this 





WISE HANDLING VEAL SHOW 
Chicago, July 5. 

David A. Wise wil] handle the 
Veal Brothers’ carnival, represent- 
ing the widow of John D. Veal, who 
owned the show and was killed by 
unknown assailants June 16 at 
Joliet, Ill. 





Al Tinsch Assistant Manager 
Tulsa, Okla., July 5. 
Al Tinsch has been appointed 
assistant manager of the John T. 
Wortham Shows, here for two weeks 
under the auspices of the American 
Legion. 
A wild west with eight people and 
18 head of stock has been added to 





the show. 





BURLESQUE—IN THE FUTURE — 





In speaking of burlesque of the 
future, only burlesque flying the 
banner of the Columbia Amusement 
Co. can enter at this time. All 
other is nondescript, if there is any 
other. 


One annoyance, anchor, drag or 
ball and chain, whatever it may be 
termed, is that so many irrespon- 
sible producers and attractions will 
tag their product with “burlesque” 
or “extravaganza.” Regular bur- 
lesque must stand for all of them, 
for there is no plan yet devised 
through which the lay public may 
distinguish or discriminate. 

Probably no better illustration 
could be made than one very fair 
sized city in Pennsylvania last win- 
ter issuing an ultimatum no bur- 
lesque show would be granted per- 
mission to play there. As a matter 
of fact and record, no Columbia 
Amusement show had ever ap- 
peared in that city. The edict was 
based on some attraction that called 
itself burlesque. It was possible, of 
course, that the show, as many’ do, 
had purchased a lot of old litho- 
graphs and other theatrical ‘ver- 
tising paper, giving the company 
the name of the original piece called 
for on the lithos. 

What the show people call “tur- 
keys” often travel as “burlesque 
companies.” A “turkey,” in theat- 
rical parlance, is a hastily gathered 
company of small-salaried people, 
without any real production, that 
goes “wildcatting” on a hezardous 
route. “Wildcatting” is a term the 
public knows as “barnstorming.” 
A company wildcatting seldom 
knows where it is going to be three 
days ahead. 

A Columbia burlesque show be- 
fore starting its season can name 
every city and in what week it will 
play during the entire season. The 
routes for the Columbia shows are 
made out before the shows open. 
No Columbia attraction can play 
anywhere without the sanction of 
the home office. 

This stigma created by the wild- 


catting turkey shows may have 
some bearing upon the future of 
burlesque. Its a wearing and 


wearying existence for regular bur- 
lesque producers to go through sea- 
son after season, expending large 
sums in equipping their productions, 
paying high salaries to- principals 
and chorus girls, and then find 
that some people are classing bur- 
lesque on the level of a performance 
they have never seen, but gauged 
through hearsay from someone else 
who watched a “turkey” perform- 
ance that was called burlesque. It 
discourages prod rs, and it is 


r‘i~hty discouraging to regular 
burlesque. 
How to educate the public to 


Columbia shows has been an objec- 
tive the Columbia people have de- 


voted untold time and thought to 
for several years, without finding 
anything approaching a_ solution. 


A change of name was considered 
for a long time. It was surmised 
that perhaps the expedient of drop- 
ping “burlesque” and employing 
another general title would aid. 
The Columbia men, however, con- 
clud:d it had taken too long to 
establish the standard Columbia 
burgesque has now _ reached, to 
ruthlessly throw away a trademark 
of value because of the scavengers 
of the show business who traded 
upon it. 

To state that Columbia burlesque 


is now the cleanest entertainment 
in the American theatre would be 
scoffed at, if uttered before 70 per 
cent. of the country’s lay popula- 
tion. Yet it is perfectly true, and 
recognized by those familiar with 
all branches of theatricals. That 


is the subject of another article in 
this through its importance. 
And on that very platform, cleanli- 
ness, the future of regular 
The burlesque producers, 
and executives now 


issue, 


lies 
bu: lesque. 
managers 
cede it. 

Columbia burlesque, like the other 
amusements, felt the imp.tus of 
the war. It required only in those 
days that the doors of a theatre 
sk--°* remain open. The crowds 
went in. It encouraged laziness, 
over-confidence and, worst of all, 
fooled everyone. 

To the people of the show busi- 


con- 


ness, the best critic is the box 
office. Anyone can tell a manager 


his show is poor, ordinary or just 
middling. But if the box office is 
overflowing, that judgment is ac- 
cepted as supreme. As the box 
office continued to overflow, the 
producers, managers and execu- 
tives concluded their attractions 
were perfection themselves. 


war times it was not 





when asking an executive of the 
Columbia Amusement Co, upon 
seeing him in the Columbia theatre 
in New York, how the show was 
that week, to hear him reply: “jt 
surprises me. If it wasn’t for the 
business, I would say this show 
should be fixed up a bit, but there’s 
the answer,” pointing to the standees 
at the rear, with every seat taken. 

The experts were deceived, and 
the box oilice could deceive anyone 
when it’s doing high-tide business, 
Yet that very experience is going 
to work more heartily and steadily 
for a better burlesque than any- 
thing else could have done. For 
with the past season, when all show 
business siumped, it came back to 
the regular burlesque managers, 
striking them right in their centre 
of knowledge—they had been right 
and, for once in theatrical history, 
the box offices had been wrong. 

As the ’21-'22 season progressed 
and theatrical patronage failed to 
keep pace with previous seasons, 
the Columbia executives inspected 
more closely, analyzed more thor 
oughly, with the result, before that 
season had ended, its plans for at- 
tractions on the Columbia circuit 
next season were fully developed. 
The season of '21-’22 might be said 
to have been an insurance upon 
burlesque of the future, It. was 
without much doubt the best lesson 
regular burlesque ever had. Like 
many other businesses that had 
been watched, scrutinized cna 
nursed carefully for years, it should 
not have relaxed as burlesque and 
the rest of the theatricals relaxed. 
In the musical comedy field of the 
legitimate the results were even 
more noticeable. The over-night 
preducers in musical comedy, from 
the war times, rapidly passed away 
when business fell off. It was easy 
to produce a winning show when it 
did not require a show to win, but 
when called upon to “give a show” 
that was, the over-night producer 
found his place again once more in 
the ranks, for in the theatre, as 
elsewhere, it’s experience that 
eventually lands permanently. 

With a watchful policy and stern 
orders issued for the regulation of 
burlesque performers, burlesque 
must go forward. It can’t back up. 
It won't be permitted to back up. 

Burlesque has an undefinable pe- 
Quliarity. Of all amusements, it is 
the most consistently attractive to 
its lay admirers. Once a burlesque 
goer, always. Burlesque never 
loses patrons unless it is burlesque’s 
fault. Boyhood may grow to man- 
hood, but they retain their love for 
burlesque, with its odd. clever and 
cunning manner of concocting @ 
performance that has never been 
solved by anyone outside of bur- 
lesque. 

Burlesque draws as surely as the 
sun sets. The burlesque men of 
the regular line know it; they know 
how urlesque; they know 
how to conserve burlesque, aud they 
know how to make burlesque profit- 
able. The proof is the Columbia 
Amusement Co. itselH, from nothing 
20 years ago to the present—the 
only regular burlesque circuit. in the 
world, without competition or op- 
position—each chased away by the 
very character of the shows pree 
sented by Columbia companies. 
That stopped competitio:, pre- 
vented and drove out opposition, 
for to secure as many experienced 
producers as Columbia has, it would 
be necessary for them first to take 
the Columbia course of producing. 

The future of burlesque locks 
rosy. It would be rosier if the dra- 
matic editors of the country would 
assist somewhat in the scheme of 
education the Columbia 
would like to inaugurate, to tell the 
world that burlesque is entertain- 
ment; that it is amusement; that 
it is the cleanest performance in the 
theatre of America, Sime. 


— -- t 
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KANE ORGANIZES COMPANY 
Chicago, July 5. 

Max Kane has organized the Chis 
cago Amusement Co. It will pro- 
mote events in and around Chicago, 
and will make some fall fairs if 
suitable contracts can be made. 

The Majestic Exposition Shows, 
operated by Nat Narder, have been 
secured on a ten weeks’ lease, with 
shows, riding devices and cars 1In- 
tact. 

The officers of the 
Harry Tansey, Gibson E. 
and Maxwell Kane. 


company are 
Gorman 


Walla Walla Takes Action 
Walla Walla, Wash., July 5. 
The City Council here has passed 
an ordinance prohibiting carnivals. 


' . ° - 
In the. The measure is to take effect 1m 
uncommon, mediately. 
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Nellie Revell was nominated for 


one of the 12 greatest American 
women in a letter sent the New 
York “Times” by E. W. Row of 


Branchville, N. J. The “Times” the 
Sunday previously had carried sev- 
eral lists of a dozen each, com- 
piled by different men as_ their 
choices for the 12 greatest. Mr. 
Row mentioned that none of the 
women named in the “Times” story 
had been a mother. One paragraph 
in his rather lengthy letter read: 
“Yet my information regarding 
Miss Revell’s remarkable life his- 
tory and fight Against distressing 
odds for a return to health has 
been conveyed by the public press, 
so I assume her professional affilia- 
tions are not a ccmplete barrier to 


public consideration of her case. 
According to what I have read— 


She was born on a circus car, mar- 
riéd young and became a widow 
early, supporting and shuctiins 
two daughters while she workéd on 
newspapers and as a théatrical press 
yepresentative, and during her long 
and painful confinement in a hos- 
pital with spine trouble continues 
46 write articles on a pad across 
her chest while lying rigid on the 
flat of her back—she hrs done and 
is doing work which furnishes an 
ennobling example to humanity and 
is in every way’a legitimate nomi- 
nee, in my humble opinion.’ 


A boat tipping over last Thursday 
afternoon at the wharf landing on 
Lake Nipumuc, near-Milford, Mass., 
threw the four occupants into 
water. They were Mrs. Rose New- 
man, mother of Mrs. Al Dow, also 
in the boat, as were her father-in- 
law, Hyman Kerner, and Miss Shir- 


ley of Shirley and Sherwood 
(vaudeville). Mrs. Dow was the 
only swimmer of the party. After 
aiding the others to the landing 
she recovered the boat, which had 
drifted into the lake. The watery 
was 15 feet deep where the acci- 


Cent occurred, 


Joe Browning, the vaudeviilian- 
author, has brought suit for breach 
of c and back royalties due 
against Howard Langford and Anna 
Fredericks (Langford and Freder- 
icks, vaudeville) Browning was to 
receive $25 weekly for mate- 
rial he wrote for the act to be used 
in “The Modiste Shop" skit. The 
act’s defense, through F. E. Gold- 
Smith, is that they were not to pay 
royalty if the 


mtract 


some 


material is unsatis- 
factory. They used it for a time 


and paid royalty, but later discon- 
tinued it, they claim. 


Elsa Ryan, who is sailing for 
Europe next Wednesday, will again 
appear in vaudeville, starting in the 
fall. She recently purchased the 
dramatic rights to “The Chap Up- 
stairs,” a Roland Pertwee story that 
appeared in the “Saturday Evening 
Post,” and will fashion it into a 
playlet for her own use. Last sea- 
son Miss Ryan was featured with 
her playlet, “Peg for Short.” 


Alan Brooks was playing in Dub- 


lin last week during the turbulent 
times in that city Brooks had 
many narrow escapes H id ] 
the mer nm of his experi to 
friends in New York, a ri Irning 
Sunday to London. 


Gerard Park, Conn., has 


as sum 
mer guests The Geralds, The Ziras, 
Overholt and Young, Hinkle and 
May, Baggot and #Sheldon, Helen 


Moretti, Bert and Beity Ross, Berry 
and Bonnie and Haney and Morgan 

Reginald Stewart has been ap- 
pointed musical director of the Hart 
House theatre at Toronto (Uni- 
versity of Toronto). He will assist 
ii pre ducing operas next season. 


June Mills and William Innes have 
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Salled from England for South | 
Africa, to play the African Theatres 
halls 

Jos. M. Norcross was 81 July 5 
He is with one of the old-timers’ 


acts in 


vaudeville, 


Pasay Empress, Cincinnati, is dark, 
alter ¢ pop vaudeville, 
ing burlesque in season. 


rying follow- 





While it is reported the Keith office has received more returned con- 
| tracts for acts for next season within the past week than previ usly, | 
| the acts signing are those not asked to cut salary. Meantime the 
| Orpheum circuit, it is said, has been securing a large quantity of acts 
| for next season, offering the acts for the western travel what they re- 

ceived last season on the eastern big time. The Shubert vaud ville | 
unit producers have also been signing acts to a considerable extent in] 
view of what they need, figuring 30 or 35 shows calling for about five | 
acts each. For the feature turns some of the Shubert producers seem 
quite liberal, from the stories, of what acts are receiving by them. In 
each instance it kas been more than the big time offered. The asking 
price by acts from the Shubert producers and the regular big time is 
different, the Shubert producer receiving a tilt in salary quotation 
by the act. 

The engagement of the Courtney Sisters (Fay and Florence) for the 
Davidow & LeMaire-Geo. Jessel Shubert unit brings about a curious 
situation, incited, it is said, by young Mr. Jessel. He was lately divorced 
by Florence Courtney, after a series of conferences and meetings. 
Jessel wanted to be agreeable to his wife and when she insisted upon a 
divorce he assented. Mrs. Jessel appeared to most seriously object | 
to her husband absenting himself at the club too frequently. Jessel 
said it was his relaxation, but that didn’t get over. The engagement 
of the Courtneys (with jazz band at $1,600 a week) with the Jessel 
| show t : 4 ha be mad pon J 's ree nme! tion Tr 
I the 1 S v } Court t ( ind r sists will pear 
b f t ! time Fay f l | 

| 

The Palher Realty Corp Lich Is the Harlem O. H. | 
| pr { ) \ | I n tre t r j 
t 100d » have 1 i 1 | ne si t t I ) \ ld 

| i Or t} l t | I J I it { tl l 1 { 
| Skubert vaudeville the coming eason The unit how will plays 

house on a percentage, but t owners will not have a franchis n the | 
wheel for a show. Max Sp whon otiated the deal for t} Affil f 1} 
Theatres Corporation, may have the trancnise whick would | e been] 
allotted to the house | 

z 

Bryan Foy’s suit agains Gallagher and Shean over the “Mister” sor 
will not be settled out of court, nor have Ioy’s attorneys heard anything | 
abaut it, they say The argument on the injunction was scheduled for 
hearing before Judg Mayer in the Federal District Court yesterday } 

(Thursday). It is reported Jack Mills, Inc., the publisher of “Mr. Gal- 
'lagher and Mr. Shean,” 1s about to issue, or has issued, a new edition of | 
the se on which Bryan Toy ime i ! yned as y-author | 
The $50,000 breach of promise suit brougn iast week by Ruth Budd 
against Karyl Norman (The Creole Fashion Plate’) caused an m 
from Baltimore anent the broken engagement of the couple. Both are} 
in vaudeville and both were at the Maryland, Baltimore, a few weeksago | 
(Miss Budd returning there for the special request bill later) Their | 
dressing rooms faced each othe When they rst met, a M Rudd | 
emerged from her room, an argument ¢) ued It is said Leo Mint nm, | 
Miss Budd's pianist, sided with Norman during the argumen i tlso \ 


THE DANGER OF “DOPES” 


Just why a user and seller of drugs, 


, ‘ without a single theatrical con- 
nection, believes more victims ma “ 


y be found among the show people 
than other classes or professions, may be explained by saying that pro- 


fessionals are more easy of approach. It is high time, however, that the 
people of the stage and screen steer clear of the “dopes.” For, sooner 
or later, these drug addicts that also Secure a drug supply sufficient to 
sell from, will lcad their associates into trouble as they always have in 
the past. 


It is true anywhere, but is mostly known among show people as preva- 
lent on the coast and in the east. The drug users and sellers, whether 
working alone or in pairs, ingratiate themselves into the friendly circles 
of protessionals, pursue their investigations with much discretion and 
finally find an outlet for their smuggled drugs. 
creased through tke drug traffickers obtainin 
additions 
times.” 


This outlet is often in- 
g new “customers.” The 
are made to the circle by entreaty and promises of “pood 


innocent, lured on by the leeches to extend their nefarious “business” 
operations. 


Another reason why the dopes try to lure the show 
pression abroad that the show people won't tell. 
they may more safely traffic with them. The 
reason for soliciting new victims. 
from beginners. 


people is the im- 

The drug sellers think 
re is also a commercial 
Sellers of drugs obtain more profit 
They have no other place to go, are afraid to go else- 


where and cling to the original source of supply until case-hardened or! 


wised up by the older users. The older habits know what drugs are 


tt several places where they may be purchased, and will play no 
avorites. 





Until the people of the stage or screen will cast off these parasites, 
refuse them admission into their homes or to their acquaintance, it 
may be expected that every now and then the drug sellers will cause 
trouble. The sellers are usually charged up all of the time, they quarrel 
over the profit when working in pairs (such as the woman user who 
Seils to the women and the man user who sells to the men) fighting over 
the spht of the profit, 
devi s have little use for each other excepting to gouge one another out 
of money or drugs. 


The federal authorities seem:intent on detecting drug smuggling, but 
all the dopes say it keeps right on, in large quantity and in simple man- 
ner. Two complaints are reported lately lodged against a couple of dope 
sellers and users in the-east without attention paid to either from the 
surface facts. Each of the complainants was a wife who charged the 
Gope sellers with” leading her husbAnd into the habit. Husbands have 
also complained it is said, against the woman of the pair, stating their 
wives became addicted ‘iP drugs through the efforts of the couple. 

This coup.e are said to have brought $65,000 worth of smuggled drugs 
into this gountry when last returning here from one of their “Oriental” 
trips. The woman especially was the principal smuggler. She 
have had the 
and botiles, but brought in through cutting out 
I sealing up the leaving a few 
om, and filling in the center with the drugs. 
and cocaine selling at from $600 to $1,000 a pound, it does not require 
an immense quantity to reach $65,000. Smuggling doesn't appear 
so difficult when a couple of dopes can do it regularly and boast about 
it after getting home. How town or county officials fail to hear about 
them seems peculilar. 


is said to 


the 
outside 


most the 


pages 


center of 
on top 
With opium, heroin 


books, pages, loose 


bot 


to be 


Drug eaters can't 
becaus 
them 


assured 


disguise themselves. They become known quickly 
they have the habit. Let them ply their trade elsewhere. Keep 
away from show people, and then show people may reasonably be 

that their | 


ject to newspaper 


ittle harmless friendly gatherings won't become sub- 
notoriety through these damnable dopes. 


- ENSIDE STUFF 


ON VAUDEVILLE 


Slowly but surely follows the fastening of the habit upon an} 


one accusing the other oldi for , a At : : 
6 er of holding out, for these, i, gaia other Shubert producers are negotiating with him to take over 


drugs hidden in toy balloons in her hair, in toilet articles 


1 











| great 


oe 
said Miss Budd played the remaining four days of the engzuagement with- 
out an accompanist, and when returning for the special bill, had Billy 
Gfiffith a€é the piano. 

One version of how the engagement was broken is that Norman started 
to tell Miss Budd how to operate her act next season. Miss Budd 
replied she had been in vaudeville long enougk to understand her act; 
in fact, she was there before Norman came to that field, and that when 
they were married, each should run their act to suit themselves without 
interference from the other. Norman is said to kave walked away at 
this, but within five minutes phoned his fiancee to inform her he had 
decided they would be unable to: get along together and they had better 


call off the engagement. Norman was required to give a bond in the 
breack. of promise suit through being a non-resident of New York. The 


Budd-Norman wedding engagement started with its announcement a 
deal of talk among vaudevillians, with each of the parties having 
their partisans. At one time, when it was reported the mothers of each 
of the young people had influenced their children toward the broken 
engagement, Mrs. Budd verkemently denied it, and was substantiated by 
her daughter. Mrs. Budd said she had looked after her daughter on 
and off the stage for 17 years, but when she became engaged was only 
too glad to know that Ruth would have a man she loved to thereafter 
look out for her. Mrs, Budd said the labor of a woman combatting all 
troubles for that length of time, while promoting her daugtter 
as a theatrical attraction, entitled her to a rest she gladly foresaw when 
Ruth became engaged. Norman's mother, as far as known, made no 
public statement concerning her alleged connection. Miss Budd is a 
very good looking pleasant young girl and a female gymnast who has 
worked Lerself up among the leaders in her stage classification, 


stage 





The remains of William Rock were removed last week from Philadel- 
phia, where he died in a hospital while undergoing an operation for can- 
cer of the stomach, to Bowling Green, Ky., his native city. Mrs. Rock 
(Helen Ebey) is said to have tried to dissuade her husband from accept- 
ing the Philadelphia vaudeville engagement, pleading with him to take 
a rest. Roch insisted. It is reported the deceased had about $60,000 in 
life insurance, which will go to the widow and a sister of the deceased. 





One of the Shubert vaudeville unit producers who split kis franchise 
with a burlesque producer, may not go through with the unit show. It 


the franchise, The original holder is reported to have accepted it, 
Without intent to personally produce. He called in the burlesque man, 
to!'d him the franchise could go three ways, the holder reserving one- 
third for himself without investment or attention, the producer to have 
one-third for putting on the show, and the financial man the burlesque 
producer was to secure to back the venture, the other one-third. It 
didn’t work out as easily as it was laid out. 

Jack Clifford's camp in the Adirondacks is’ to be made {nto a kealth 
resort. Dr. Harry Ferns, the chiropractic, is to be interested with Clifford 
in the venture. The camp is situated on the shore of the farthest north 
of the state’s lakes. A sandy, beach makes bathing attractive. The 
property, which Clifford has owned for the last 22 vears, ia thickly 
wooded, there being 2,000,000 feet of lumber on the land. The camp 
house cost $60,000 to build. A veranda completely circles the house 
and measures 11 laps to the mile. 


TOMMY’S TATTLES 


By THOMAS J. GRAY 








Open air show business in the east is now on its way to a bankrupt’s 
grave. 2 


Can't blame it on prohibition. Just the opposite Country is too 
"on 

It has its bright side. They don't have to worry about water for the 
Old Mill.” Most parts of every amusement park look like the td 

} most af th time 

Two more weeks of the same kind of weather and it will not be 
necessary for any mayor to bgr an outdoor show. They will be all in 

Paddle wheel men are thinking of giving umbrellas and rain its 
away for prizes. Then again anyone who hasn't both would never think 
of starting for the park. 

Japanese ball rolling games are now ing iron balls Wooden balls 





float too easily 

Ferris wheels are heing fitted up with life preservers and sets of 
Lifeboats will take the place of fire pails. 

Scenie railway cars are to be equipped with wireless outfits In ise 
the cars float away they will be able to keep in touch with them 

Fortune tellers and palm readers are hit hardest of all The rain 
washes away all their props. 

There is a big demand for seal acts to play on the outdoor stage 

Park owners are telling their orchestras to play only one song, “Asteep 
in the Deep.” “Row, Row, Row” is second choice. 

Most popular dance step seems to be the “Dip.” 

J Landis believes the baseball players should make as many 

mit ins as possible, and he also thinks some ought to run ne 
more 

Th } ; a high-priced lecturer He going to play his part 

r what hap} 4 
lH going to lecture the picture people also Hope he 3 

yne of those Hollywood boys how funny they iook in puttees, 

Mr. Hays realizes that his position, like the picture business, !{s still 
in its Infan 

When every business and profession has its own personal and private 


lecturer, it’s g@ng to do a whole lot toward encouraging sleep 


To show how gentle show business around New York is becoming, 
there hasn't been a woman sawed in half around here for at least a 
couple of weeks 

It’s funny how popular some indoor sports become 

Travelor returning from the south sa: the colored population in most 
af tt below the Mason-Dixcn lin: stat ' hang around the rail- 
road stations waiting for managers to tak hem to New York with 
Some ill-colored show 

It tmost time for someone to write a good war mg for Ireland 

v'\ Ht} otin’ fer? | more blarney, boys. 
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PM. A-EQUITY AGREEMENT 


MISSED POINTS FOR ADJUSTMENT 





If Renewed Two Years Hence Will Carry New Pro- 


visions—Equity 


May 


Ask Payment Re- 


for 


hearsals—P. M. A. Wants Stock Question Settled 


a —_ ° 


The basic agreement between the 
Producing Managers’ Association 
and the Actors’ Equity Association 
is recognized by both bedies to be 
it fails to cover 
The agree- 
September, 1919, 
run. At 
changes 


incomplete in that 
a number of activities 
ment, 


signed in 


has two years more to 


expiration it is admitted 
will be written in, upon adjustment 
One of 
is said, 
payment for re- 


by both sides, if renewed. 
the points which Equity, it 
will ask for is 
hearsals. 

The control of stock company ac- 
tivities is one of the matters not 
included specifically in the instru- 
ment. The two organizations have 
been locked in argument over that 
branch of the legitin ate. Attempts 
to force the contest to arbitration 
have been unsuccess'‘ul up to date. 
Equity’s officials for a time con- 
tended stocks were 1: ot a matter of 
arbitration, although that attitude 
is said to have been somewhat mod- 
ified through the opinion of counsel 
they were. It is known the man- 
agers have submitted agreements 
for stock arbitration three times to 
Eyuity, without either being re- 
turned 

The sailing of 
Hand to Europe 
up the 


Judge Learned 
will doubtless hold 
stock 
late in the 
was the 
time the 
came up for 
Unable to act, he sug- 
Julian Mack, the latter 


as umpire 


arbitration of the 
company until 
fFummer Hana 
jurist decided on at the 
closed shop argument 
arbitration 
gested Judge 
t)} 


en sitting 


contest 


Judge 


Since Judge 
then to both 
Fides. he will be again The man- 
having the 
contest decided against them, how- 
ever are not favorable to 
Mack now acting in the 
ter. In Mack's decision on the 
closed shop contest he set forth the 
right of arbitration of any matters 
in which members of the P. M. A. 
were active. That was set forth 
in that part of his opinion that dif 
ferentiated between managers with- 
in the and those not 
members, he deciding the latter 
were in no way concerned with the 
ween the P. M,. A. 


liand Was agrce ible 


agers, through other 
Judge 
stock mat- 


organization 


rreement bet 
and Equity 


The open 


aif 
shop stock has been 
performance basis, 
under the all-Equity 
Bonstelle, over 


Tun ona nine 
the same as 
cast stocks Jesse 
whom the first argument started, is 
managing several stock 


One has 


companies 
eight-per- 
formance week and another one ad- 
ditional performance is counted 
Equity’s claim that if P. M. A. mem- 


bers do operate open stocks, 
.f 


been using an 


shop 
performances must be. thé 
and all performances 
must be paid pro rata is one of the 
features that will count in the 
phrasing of the next agreement be 
tween the two organizations, There 
doubt that the present 
agreement carries an eight-perform- 
maximum for the $2 attrac- 
tions I M. A contend 


eight 


basis other 


is no 


ance 


members 





GROUP OF NAVAJOS 
AS PRO. ENTERTAINERS 


To Open in Chicago Under 
Auspices of Shriners—100- 
Year-Old Singing Chief 


A unique Indian group of enter- 
tainers hailing from New Mexico 
are to be given a first metropolitan 
hearing in the fall, when they will 
be presented in Chicago, with New 
York possibly ge‘ting the attraction 
later. The Indians are Navajos, 
their work consisting of ceremonial 
dances and songs. They first drew 
attention of Shriners on the way to 
the coast over the Santa Fe rail- 
road, and the latter will sponsor the 
Chicago showing. Mike Kirk, guide 
and Indian trader, directs the red- 
skins, 

The best voice among the group 
is an 80-year-old scout, said to 
possess a remarkable tenor. The 
last living Navajo chief, who is re- 
puted to be over 100 years old, con- 
tributes as a singer. The group in- 
cludes an Indian quartet, said to be 


the only one in existence. Until 
recently these Indians never heard 
civilized music, A traveler enter- 


tained them in a hotel parlor with 
classical meledies. The music puz- 
zied but interested the Indians. 


FOX’S 44th STREET 


“The Shepherd King” Will Be Film 

Opening 
44th Street theatre has 
taken over by William Fox, 
from Aug. 1. The film concern will 
open the house with “The Shepherd 
King,” reported upon in advance as 
a stupendous special picture 

When entering the 44th Street, it 
is said Fox will relinquish his 
ent two 42d 
of which 
“Nero” is 

The reported to 
have plans for a musical 
the 44th Street's roof, 
fall, while it is possible Shubert 
vaudeville will play at the Lyric, 
commencing with the opening of the 
season. 

The Fox people are said to pre 
fer the 44th Street to either of the 
42d stree better pic- 
ture theatre in the event of landing 
a hit there and through the cheaper 
rental terms. 


Shuberts’ 
been 


pres- 
houses, at 
lox 


street one 
another 
now current 


Shuberts are 


special, 


revue for 
early in the 


houses, as a 
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“KIKI” —SEVEN SHOWS 
Thursday Matinee Dropped—Domsg 
$16,000 Weekly 

Starting this week “Kiki” at the 
Belasco goes on a seven-perform- 
ance basis, Thursday matinees hav- 
ing; been ordered discontinued for 


Friday, July 7, 1922 








CHORUS GIRLS RIOT 
ON GARDEN STAGE 


Members of “Make It Snappy” 
Raise Ruction on Night 
of Closing 


The girl members of the chorus 
of “Make It Snappy,” the Eddie 
Cantor show, went on the warpath 
Saturday night with a final fall of 
the curtain on the run of the at- 
traction in that theatre. 

The chorus girls, according to the 
report, converted themselves into a 
mob, wrecking the contents of two 
or three dressing rooms of princi- 
pals they did not appear to be fa- 
vorably inelined to. The girls also 
threw things around the stage, cre- 
ating a noisy disturbance and much 
apprehension, since no one on the 
stage wanted to call the police in 
to quell the young women. 

The choristers are sait to have 
thought they had a gr-evance over 
the closing of the show. They had 
anticipated a summer’s engagement. 
When notice of closing went up, and 
“Spice of 1922” was announced to 
follow the Cantor show, the girls 
started to murmur. The murmur- 
ing reached its apex on the closing 
night with the mob scene follow- 
ing. Some of the principals are 
said to have locked themselves in 
the’r dressing rooms during the out- 
break. 


HOW “LILIES” STANDS 


in Cast—Charlotte Learn 
Rushes In 
Chicago, July 6. 
Charlotte Learn fattened her bat- 
ting average for “pinch-hitting” as 





Changes 


a quick study Sunday night when 
she joined “Lilies of the Field” at 


Powers, playing the “flapper” role. 
Miss Learn got the part Friday 
night, studied it during the closing 
performances of “Liliom” at the 
Great Northern and went on Sun- 
day night amid the enthusiasm ota 
following of admirers, who are now 
pursuing her around the loop plays 

Norman Trevor left the 
“Lilies, of the Field” last 
his place being taken by John Har- 
ris. Ethel Wilson also left, 
“For Goouness Sake.” The new ar- 
rangement of billing at the Powers 
gives advertising positions to Jose- 


cast of 
week-end 


joining 


pine Drake, Clara Moo.¢ and 
Alison Skipworth Trevor's quit- 
ting came after what is rumored 
was a dandy little tilt last week 


behind stage with other principals 

Equity is urging this company to 
remain for the summer. The get- 
away business for the new week 
(Sunday) only hit $400 and unless 
the week piles up at least a gross 
of $4,00C the end will have to come 
Saturday after the 
Fourth’'s warranted 


Prospects 


business an- 


other good split Saturday for the 
commonwealth plan of the com- 
pany 

It is sai. that Dan Morrison, rep- 


fresenting the 
tions, In 


Broadway Produc- 
has managed to squeeze 
himself onto the payroll via 
charitable act of Equity, whose rep- 
resentative here claims the produc- 
tion will be turned back to Morrison 
if, when the show 
Ssalaric are paid. 


some 


does close, all 





GAITES’ PLAY FOR DALY 


Arnold Daly 
management of 


wih be under the 
Josep M 


Gaites 





the summer. David Belasco decided 





Equity permits closed shop stocks 


a bigger performance week, which 
establishes a custom that would 
apply equitably to open shop stocks 


Arbitration of the contest is about 


the onlv manner in which it can 
be cleared up 

All al tration decis ne under 
the Civil practices code may be 


entered in the records of the county 
valid 
as a court decision That does not 
estop the parties from 
appeal directly to the 
ever, although that is rarely done 
Comparatively few persons are 
aware of the Tribunal of Arbitra- 
tion, which is permitted under the 
law and designed to take the burden 
from the courts. Arbitration is 
open to all persons who do not wish 
to take their troubles into court 
Aside from evading the long period 
entailed for a civil action to be 
reached by regular court procedure 
settlement of difficulties by arbitra- 
tion saves considerable expense. 
Recently.attorneys, including sev- 
eral in the theatrical field, have 
advocated that method of settling 
contests. Arbitration does not eall 
for action by an organization, nor 
only between organizations, but is 
gore generally used by individuals. 


eourt, and are recognized as 


taking an 


court, how- 
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| save Leonore 





on the dropping of the afternoon to 
Ulric, the star of the 
heat of last week 


The 


the cause 


play. 


“Kiki’ has led the dramas on 


Broadway since its premiere late in 
held its 
summe} Last 
$16,000 grossed, 
non-musical attractions 
Again” at the Selwyn is 
attraction that has held 
the pace with “Kiki 

The Thursday afternoons at the 
Belasco have sell outs, and 
there was a surprise in the agencies 
the Saturday matinee 
dropped instead. 


November and has 
with the advent of 
with 
it beat all 
“Partners 
the only 


posituon 


week 


around 


been 


was not 


Guy E. McDonald Had Drugs 
Kansas City, July 5. 

Guy E. McDonald, an actor, with 
a stock company, playing at Buck- 
lin, Kan., was arrested by Federal 
Narcotic Inspector Aherne, of 
Wichita, charged with possession of 
drugs in violation of the Harrison 
anti-narcotic act. 

As the actors absence would 
have stopped the performance he 
was allowed to “go on” while deputy 
sheriffs watched him from the audi- 
ence. 











was | 


the coming season. He will head 
the cast of “The Monster,’ a drama 
Crane Wilbur, which will be 


Gaites’ first new production for the 


| 
| by 
' 
inew season 


The supporting cast includes Me- 
Kay Morris, Marg _erite Risser, 
Frank McCormack, Walter James, 
Charles Wray Wallace and Marcel 
tousseau Rehearsa!s have begun 


being due on 
early in August 


the piece Broacway 


TO REVIVE “MOLLY DARLING” 


The Megley & Moore office in New 
York declares its musical comedy, 
“Molly Darling.” which gave up 


after running six weeks at the Chi- 
cago Palace, will be reorganized to 
resume for a summer try, 
Chicago. It is probable 
piece will have a partly 
cast. Negotiations were 
ported for the Liberty, 
to house the attraction. 


; COMEDY FOR COMBINATION 

San Francisco, July 5. 
Art Hickman and Ben Black, in 
Lassociation with Neil Moret, are at 


also in 
that the 
different 
last re- 
New York 





EXCEPTIONAL BURLESQUE HIT 
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Every so often in burlesque a show 
comes along that so far outclasses 
the regular attractions of that par- 
ticular season the others are left 
miles behind. Sometimes it’s one 
thing, or a number of things that 
the exceptional show has, that 
makes it exceptional, but it’s always 
some one thing particularly that 
makes it stand out. Perhaps a new 
type of comedian, an unusual cast, a 
song, or style of entertainment that 
is radically different than that which 
has preceded it in burlesque, but the 
some one thing must be there. 
Unusual burlesque shows have ap- 
peared at infrequent intervals dur- 
ing the last 25 years, and all have 
cleaned up in money. The first to 
rate as a departur. for burlesque, 
and which in its day so far out- 
classed its competitors as to make 
most of them look foolish, was 
Harry Morris’ “Night on Broadway,” 
produced in 1902. 


At- that time most of the bur- 
lesque shows were bit and nuniber 
affairs much on the order of the 
garden variety of burlesque of the 
American wheel shows of the past 
few seasons. Morris had always 
been progressive, entering burlesque 
as a young man and growing up 
with it, raintaining a reputation 
for having at least good shows for 
severa] seasons prior to “A Night 
on Broadway.” Morris was ambi- 
tious. He knew burlesque could 
stand much better entertainment 
than had hitherto been given and 
he determined te take a chance. 

While in Europe °n a trip with 
Sam Scribner, Morris and the latter 
found themselves in Berlin in 1901. 
Casually dropping into a Berlin the- 
atre, wher a musical comedy was 
showing, Morris was attracted by 
the possibilities of the piece in ques- 
tion, being able to appreciate it 
more than Scribner, as Morris un- 
derstood German, the language in 


which the piece was played, and 
Scribner didn't. The play was “A 
Night on Broadway.” Morris ar- 
ranged to produce it in America. An 
English translation was made, and 
the following season, 1902, Morr'‘s 
produced it as a burlesque show 


over here. 

It immediately created a sensation 
in and out of 
burlesque 


burlesque The 
shows having 
different in make up, 
Broadway” naturally 
through being a farce 
a legitimate story 
through its two acts, 

Morris was wise enough, however, 
to keep a certain indefinable bur- 
lesque atmosphere about the show, 
despite its high class pfoduction at- 
tributes. The first act was laid in 
an interior (parlor), and for the first 
time probably ever in 
there was a set that 


been so 
stood out, 


maintained 


burlesque 
really looked 


something like the tnside of a habi- 
tation The second act was an ex- 
terior, garden set, and a real one 


Both sets were 
revolutionary 
period, The 


isterea 


new. That was also 
for burlesque of that 
costumes of the chor- 
were cut in the prevailing 


fashion and there were eight or 


more changes. 

Morris himself was fitted with a 
part that was made to order for 
him, that of German candy manu- 


facturer of the 
Burlesque 


sporty old boy type. 
had seen jots of “Dutch- 
men” with chin whiskers, but Mor- 
ris played it with a mustache and 
gave it a legitimate characteriza- 
tion. A splendid company, includ- 
ing Mildred Stoller, Julia Lambert, 
Edward Adams, Tony Asher, Harry 
Emerson, Ollie Omega, Alice Por- 
ter, Nellie Fenton, Ed Brennan and 
Carr.e Weber assured the success- 
of the show It broke 
ever it 


records wher- 
played, and revolutionized 


the style of burlesque shows then in 


vogue. The following season bur- 
lesque managers fell over each other 
switching to the farce style of show 
that Morri: ! dug up But few 
came within hailing distance of the 
Morris idea, either in quality or 
box office returns 


Aside from all the rest 
on Broadway” had ons 
above all made it. This 
the comic “Hinky Dee,” 
a sort of doggere) metre, the song 
itself classing as a “boogey man” 
number, Morris sang encore verses 
to “Hinky Dee” until he was out of 
breath. Talk about “stopping 
shows,” “Hinky Dee” used to mas- 
sacre burlesque audiences There's 
been many imitations of it, but 
none exactly like it sinee 
the number Morris made it a “pick 
out” with the choristers behind 
h.m, one of the first to do that par- 
ticular bit. 


“A Night 
thing that 
else 


song with 


ln doing 





work on a musical comedy to be 
produced by tbe Morosco-Peggy 
Joyee-Ackerman & Harris combina 
tion at the Casino, 








Some five or six years previously 


another unusual show 


This was Lou's Robie’s 


‘Bohemian 


Burlesquers,” produced in 1896. The 
thing that made the “Bohemians” 
different was that it was shaped 
differently, and that Billy B. Van 
introduced a character type in hig 
“Patsy Bolivar,” tough office boy, 
new. to burlesque at that time, 
“The Bohemians” cast included Wi]- 
liam B, Watson, Harry Bryant, Billy 
B. Van, Veva Nobrega, Hill Sisters 
Rivers Sisters, Mae Lowery, Jean- 
nette Dupre, Marie Carr and Jerry 
Mahoney. “The . Bohemians” 
not quite as much of an advance 
over the shows of the particular 
season it was produced in as “Night 


was 


advance over most of 


the other 
shows eurrent that year. 


Along about 1898 came the next 
exceptional burlesque, Hurtig & 
Seamon producing the “Bowery 


“Burlesquers,” with Loney Haskell, 
the featured comedian, offering a 
character type then new to bur- 
lesque. “The Bowerys” was the 
season's sensation, breaking records 
and playing more repeats’ profitably 
than any show that had played in 
burlesque in years. The Bowerys 
cast among others included Andy 
Lewis, Maude Ellott, Gracey and 
3urnett, World’s Trio and Truly 
Shattuck. 

In 1907 came a bombshell for bur- 
coe M. M. Theise, who had the 
preGeding season put on an ordinary 
wheel burlesque show under the title 
of “Wine, Woman and Song,” hit the 
bull's eye with a vengeance. “Wine, 
Woman and Song” didn’t play the 
burlesque houses long, afier 12 
weeks of wheel trouping arriving in 
New York and going into the Circle 
for a six months’ run, that exceed- 
ed 300 performances. It was a com- 
bination of assets that made this 
show the same as the others, but 





other | 
“A Night on | 


comedy with | 


was | 


shoved its | 
head over the horizon of burlesque. | 


the principal and outstanding one 
was the “End of the World” com- 
edy sketch, with its “Toplitzky” 
character, written by Aaron Hoff- 
man Alex. Garr as well as Hoff- 
man must be credited with doing 


much to make 
Song” 


“Wine, 
exceptional, his 
ization’:of “‘Toplitzky” ¢ 
him for Broadway. Others in the 
| show were Bonita, Lew Hearn and 
| Armstrong’s Pony Ballet, Raymond 
and Clayton, and Taylor and Hart. 
“Wine, Woman and started 
| the vogue for revues, for burlesque, 
being of that type of show For 
many seasons after burlesque had 
revues Of all kinds, some good, but 
| Many not so good, holding nothing 
but the name “revue 

The Behman Show of 
produced by Jack 
stands out in burlesque history as 
the sensation of that particular 
season. t marked a big advance in 
production over the seven or eight 
preceding seasons, and had an un- 
usual cast, which included Mollie 

Nilliiaams, Will J Kennedy, Vic 
Casmore and Lon Hascall 

“The Merry Whirl,” which had a 
summer run at the Columbia, New 
York, in 1912, waz another of the 
exceptional burlesque shows that 
stands out as a highlight. This 
was produced by the late Cliff Gor- 
don and Bobby North, with More 
ton and Moore the featured come- 
dians. Like “Night on Broadway,” 
it was a song, “Alexander’s Rage 
time Band,” written by Irving Ber- 
lin, and one of his first big hits, that 
constituted the chief reason for the 
success of “The Merry Whirl.” 

“The Merry Whirl” wag partly of 
the musical comedy and partly of the 
| extravaganza type of burlesque, the 
|} combination being particularly well 
“The 


Woman and 
character- 


stablishing 


Song” 


1909-10, 
Singer, also 





; blended. Like its predecessors, 
| Merry Whirl” created a precedent, 
} and for several seasons there was a 
| run of burlesque shows made up of 
ular stuff, blend of 
musical comedy 
Burlesque of the 
which brings the 


specta with a 


past 10 years, 


+ 


record to date, has 


{had several distinctive attractions. 
{As the Columbia Amusement Co. 
| de veloped and with its new houses 
could give a larger gross average on 


eral 
| Columbia producers went to extrav- 
i'agant limits in productions and 
| largely increased the then prevailing 


| the season to its companies, se\ 


customary weekly salary list for 
principals. Many shows kept on 
high throughout the season. During 


pape war period Columbia shows 
made a net profit shows of yester- 
year never dreamed of, for they were 
then impossible 

Perhaps the two significant bur- 
lesque productions of the last decade 
were Jean Bedini’s “Peék-a-Boo” 
and Barney Gerard's “Follies of the 
Day.” The Bedini “Peek-a-Boo” 
show evolved into Bedini's “Chuck- 
les.” It became a burlesque sensa- 
ition through the personality of its 
principal comedian, Bobby Clark al- 





j (Continued on page 53) 





on Broadway,” but it still was a big: 











Tic! 


otk 


Op 


LS 


Wi 


It’ 


3 


a Sa a: 2 Te 


Ans 


he ee i | 


Pos & oo 


<“esS2s5S 2 ® 


o<s@1 


of 
he 
the 
ell 


‘he 


nf, 








., — 
v 


Friday, July 7, 1922 


VARIETY 


13 








rRIMINAL LIBEL CHARGES 
FOR DAILIES BY FILM STAR 





Marion Davies Secures Summonses for Three New 
York Papers—Published Miss Davies Was at 
Scene of Hirsh’s Shooting 





+. 
v 





Summonses were obtained last 

Saturday for service upon the edi- 
tors and city editors of three New 
York dailies charged with criminal 
libel by Marion Davies. The papers 
served are the New York Herald, 
Evening Telegram and Daily News. 
The two first named’ papers are 
known as “the Munsey” papers, 
owned by Frank A. Munsey, who 
also contrdis the New York Sun, 
not included among. those sum- 
moned. The Daily News is a Mc- 
Cormick paper, operated by tne 
same interests that publish the Chi- 
eago Tribune. 
" The summonses were obtained by 
George B. Van Cleve, brother-in- 
law of Miss Davies, who informed 
Magistrate Simpson in Yerkville 
Police Court that the papers had 
published Marion Davies had at- 
tended the lawn party given by: ner 
sister, Reine, June 24, at the latter's 
home in Freeport, L. I., following 
which party Mrs. Hazel Hirsh shot 
her husband, Oscar A. Hirsh, 
through the mouth, on the lawn of 
the Davies home. Van Cleve said 
the papers named had been re- 
quested to publish after each had 
persisted in insisting Marion Davies 
was at the party, a denial she was 
there, but that they had refused. 

The summonses are returnable to- 
morrow (Saturday) before Magis- 
trate Simpson. During the week 
representatives of the papers at- 
tempted to secure information to 
base their defense. 

It is said the local and county 
Officials of Nassau county had a 
complete story of the shooting af- 
fair the day following, and in ad- 
dition learned the names of all ine 
guests at Miss Davies’ home. The 
Nassau county officials, according 
to the story, upon so: .e of the New 
York dailies publishing wild scare 
head reports, called the reporters 
assigned to the Hirsh shcoting into 
their offices and told them the en- 
tire story as they had found it. The 
ollicials say not one of the papers 
published the account given to its 
representatives, but continued to 
print Marion Davies was at her sis- 
ter’s home that Saturday, along 
with malicious insinuations. 

One of the latter first published 
in the Evening Telegram stated 
Mrs, Hirsh had shot her husband 
when finding him “holding a film 
star in his arms on the lawn.” As 
Marion Davies was the only film 
étar (Cosmopolitan) mentioned in 
connection with the shooting, its 
reference was obvious, although 
that particular story could have re- 
ferred to Reine Davies as well. The 
“holding a film star in his arms” 
fiction was widely published 
throughout the country, as were 
other stories about the shooting. A 


(Continued on page 18) 





FISTICUFFS AT CARROLL 
BY MANAGER AND STAR 


—_—__——- 


Show Leaving This Week— 
“Strut” Going In—No Dam- 
age to Hitchock or Carroll 


An exchange of overhand swings 
and wallops between Raymond 
Hitchcock and Earl Carroll on one 
of the warm evenings of last week 
led to an agreement whereby “Pin 


Wheel” will close at the Carroll 
Saturday. The fistic affair, which 
Was not damaging to either con- 


testant, occurred at the close of the 


first section of the performance, 
just after Hitchy made an an- 
announcement and the curtain 


failed to drop for some reason. 
The withdrawing of “Pin Wheel” 


left the house open to book in 
“Strut Miss Lizzie,” Creamer and 
Layton’s colored show, which 


entered the Times Square from the 
East GS...c N: tional Winter Garden. 
The colored attraction moves in 
Monday. It rented the Times 
Square for three weeks... The house 
had previously booked ‘Sue Dear,” 
which is a mid-summer entrant 
next Monday. “Strut Miss Lizzie” 
will enter the Carroll on sharing 
terms, but a guarantee is said to be 
part of the contract. Its gross last 


week was around $6,000, favorable | 


fc. a show of the kind. It was not 
until Friday afternoon that the 
Minskys, who are interested in 
“Lizzie,” secured the Carroll date. 

“Pin Wheel,” which is a mixture 
of Jreenwich Village classical 
dances and vaudeville, plus Hitchy 
as a roving comedian, is quoted at 
a little under $7,000 for iast week. 
It was claimed that two houses 
were offered “Pin Wheel.” Changes 
continue in the cast. The, lat- 
est Dolly Connolly, who is fea- 
tured in the billing. Frank Fay re- 
mains in the show. His idea of 
calling people from the audience, 
which he started with his “intimate 
concerts” at the Cort last year, is 
used regularly. As the show has 
no finale, the request entertainers 
readily fit in there. Bernard Gran- 
ville was mentioned joining the 
show this week. 

“Taps,” the kid drummer, lasted 
but two or three days. The Gerry 
Society brought about his with- 
drawal, and the parents were fined 
$50 last week. Other children ap- 
pear on Broadway with permits, but 
the society is said to have become 
angry in the case of “Taps” because 
the parents had “put something 
over.” 





THE DUCHESS OF BROADWAY 


By VALESKA SURATT 


Opening nights! 


I detest them. They simply bore me to tears, 


Especially mine, for that’s the night my society following appears. 


We weren’t going to open ‘till August, but I told my author, Jack Lait, 


} it 


That July was the month, I could tell by the stars, and that’s why we 


didn’t wait. 
You see I am a child of Capricorn. 
for me; 
The stars! The stars! 


Those wonderful stars! 


Just now the stars are propitious 


They guide my destiny. 


And even tho’ I’m playing the Winter Garden in a musical revue, 
The planets foretell many other things I’m going to do. 


For I hear the drama calling—I 


can’ 


t forsake it, see, 


you 


For there's only a few of us left—Duse, Bernhardt and me. 

Dear Mrs. Fiske is a great artist, too—and Ethel Barrymore 

I hear is going with Hopkins, and will give a repertoire 

Of Ibsen, Shaw and Shakespeare—strange, how strange but true— 
She is doing the very thing that I was going to do. 

George Jean Nathan advised n.e—George, he’s such a love; 

How we've discussed the drama; I’m the only artiste he speaks highly of; 
First time he was ever to vaudeville—he came to see me last spring— 


I was playing un petite morceau de 
And knowing my dramatic talents, 


Chinois—a pretty little thing, 
I really almost faint 


When I walk on that Winter Garden stage, for doing the thing I ain't. 


What right have I to be in a revue with this perfect diction of mine? 
Everyone knows my diction is perfect. 


shine, 


It's distressing to wait ’till next season, but I'll have 
Because any show I appear in alw: 


In the meantime I’m reading Socrat: 
fam siudious. I am cultured! I 


am 


, 


the Duchess of Broadway. 


Frivolities I've left behind- why, I bury myself for weeks, 
Delving into the classics and hunting up any antiques. 


I 


pei 
The answer is they all call me 


With the “Literary Digest” in my hand, my lorgnett 
advance on the wheels of culture—for well do { realiz 
One’s social position demands it; and what i 


“The 


to my eyes, 


the answer, ] 


Duche of bre 








ie 


Oh, the drama’s the phice I] 
tit, I fear 
1ys runs in New York for a year 
1s, Aristotle and Bertha M. Clay. 


OPPOSITION CUT-RATE 
REPORTED INFORMATION 


Little Attention Paid by Agency 
to Walton Law in New 
York State 


An “opposition” cut-rate theatre 
ticket agency is reported planned 
for next season. That and the sup- 
posed operation of the new ticket 
agency law were matters of inter- 
est in the agency marts whick are 
as sluggish in the same ratio as 
Broadway’s theatres. The Walton 
bill prohibiting the resale of tickets 
for more than 50 cents in excess 
of the box office price, signed by 
Governor Miller at Albany several 
months ago, was supposed to take 
effect immediately. It was stated 
at the time the comptroller would 
not be able to set enforcement ma- 
chinery in action before the first 
of July. Saturday there was no 
activity noted on the part of agents 
ef the comptroller, nor was there 
up to Wednesday. 

Only two or three agencies have 
applied for a license as required by 
law, Which calls for the payment of 
$100 fee annually and provides for 
the filing of a bond for $1,000, to 
be forfeited in case of violations. 
The new license is hun,; in one of 
the 50-cent agencies. The majority 
of brokers have taken tke position 
that application for a license would 
be a tacit recognition of the meas- 
ure, which the Governor at the time 
of signing expressed doubt as to its 
constitutionality. The brokers are 
probably holding off on advice of 
counsel. They have agreed to test 
the law and arrests for violations 
are expected. Limitation of sales 
prices has been ruled on by the 
highest courts as unconstitutional. 
I‘or that reason the agency owners 





appear quite placid in the face of 
the Walton law. 
Development in the formation of 


a new cut-rate agency may occur 
this month. One of the agencies 
selling for a premium is named as 
backing the reported venture. This 
agency has a lease on the Tyson 
“Fifth Ave.” office in the Longacre 
building, next door to the Public 
Service Agency, which has had the 
cut-rate field virtually to_ itself. 
The Tyson office will move to the 
Knickerbocker building next month 
and their present quarters may be 


used for the new cut-rate outfit. 
One of the biggest controllers of 


theatres in New York is reputed to 
have promised support to the pro- 
posed new cut-rater. Advantage 
of dumping tickets from the pre- 
mium office is mentioned, both of- 
fices being under the same control, 
according to present status. 

Very few of the agencies are both- 
ering with the 5 per cent. govern- 
ment tax law and are continuing to 
sell tickets on a basis of 10 per 
cent. Since the first of the year 
tickets sold for only 50 cents pre- 
mium are subject to a 5 per cent. 
agency tax. A $2.50 ticket sells at 
the box office for $2.75, which in- 
cludes the 10 per cent. admission 
tax. When sold through an agency 
at 50 cents premium the charge 
would be $3.27% or $6.55 for two. 
As a rule the agencies continue to 
collect $3.30 and $6.60. Several of- 
fices committed to 50 cents pre- 
mium only are issuing a half-cent 
coupon in the case of single ticket 
sales, the coupon to be used at any 
other time. The others figure 
patrons are not interested in sav- 
ing the 2% cents and refuse to in- 
stall a coupon system. Technically 
that makes such sales in excess of 
50 cents and the government could 
exact 11%, cents on each ticket thus 
sold. 


“VILLAGE” ENGAGEMENTS 


Yvonne George for New “Follies” 
at Shubert Labor Day 

The line-up of the next “Green- 

wich Village Follies,” which is due 

for the Shubert, New York, Labor 

Day, was added to this week by the 


cabled acceptance of Yvonne 
George, a Parisian actress. Others 
thus far engaged include Carl 
Randall, Frankie Heath, Lucille 
Chalfonte, George Railsey and 
Savoy and Brennan (who were on 
tour with last season's “Follies’) 
Joe Cook is mentioned as a possi- 
bility for the next Greeny h show 
Sammy White and E Puck 
we placed under contrac for 
ee years by tl Rohemixt Inc., 
he producers of the “Greenwich 
Vill Jol i€ It like Etat 
team will» be sent ¢ tour in the 
fail ith the 1 “kollie whieh 
i] Ted J j 


and Joe Lrown 
7 








WHERE BURLESQUE CAME FROM 





Burlesque, like the _ legitimate, 
Vaudeville, pictures and other es- 
tablished divisions of show business, 
was arrived at through an orderly 
and clearly defined process of evo- 


lution. Its ancestral! tree dates bav« 
some 50-odd years, Like many an- 
other pedigree it contains much 


that was good, bad, indifferent, low- 
ly and aristocratic, 


While authorities disagree on just 
what particular branch of the 
amusement field was th. dominat- 
ing factor in the birth of burlesyue 
as a basic entertainment, there is 
ho question but that the oid-time 
extravaganzas, such as “The Blaca 
Crook,” had an important influence 
in shaping the form and substance 
of the first burlesque shows. 

The English pantomimes, 
their principal boy characters al- 
Ways impersonated by women, a 
type transplanted directly to bur- 
lesque, and a feature of all of the 
early shows, undoubtedly furnished 
an idea or two for the first bur- 
lesque shows. That the chorus of 
the burlesque show may be traced 
readily to grand opera is indisput- 
able. The comic operas took the 
chorus ersemble and ballet from 
grand opera; extravaganza, a first 
cousin to comic opera, adopted the 
chorus in turn from comic opera, 
and burlesque finally secured its 
chorus from extravaganza, 

For its comedy, burlesque delved 
deep into minstrelsy, variety and 
farce comedy, also comic opera. Tne 
old-time afterpieces which formed 
the bulwark of the comedy of the 
first burlesque shows, and_inci- 
dentally have performed the same 
function for all burlesque shows 
and many a show playing at many 
times the burlesque admission 
scale, whether labeled as musival 
comedy or some other higher class 
moniker,, had their origin in the 
“nigger acts” of the numerous min- 


‘ - - ke os ’ ano 
sirei shows of the ’60s. 


wital 


The concert hall arrived with the 
general introduction of beer as u 
beverage in America. At first the 
concert hall had a sort of combined 
concert and variety show, made up 
mostly of singing and musical turns, 
but audiences gradually called for 
something more, and the concert 
hall entertainers, largely recruited 
from minstrelsy, added the after- 
piece as a part of the show. The 
afterpieces, although changed a bit 
through somewhat different charac- 
terization, were pretty nearly iden- 
tical with the afterpieces that had 
been used in minstrelsy. 

Newcomers seeking entry into tne- 
atricals secured their first stage en- 
gagements in halls and 
naturally had to learn the game as 
it was then played. They were ac- 
cordingly initiated into the technic 
of the afterpiece. As a result, a 
large school of performers devel- 
oped that had a repertoire of the 
old afterpieces at their fingers’ ends. 
When burlesque got under way and 
shows began to multiply it was but 


o > art 
concert 


expected burlesque should seek 
them and they should seek bur- 
lesque. 

The first idea of burlesque, s- 
though not generally known, was a 
Show that should really burlesque 
or travesty drama or opera. This 


plan was deviated from, through 
the necessity of having new bur- 


lesques on current plays written for 
each seasonal engagement. The 
afterplieces suggested a solution of 
the new material expense. Little 
by little burlesque grew away from 
the dictionary definition, but at the 
same time secured for itself a solid 
foundation with the afterpieces. 
Historians generally credit Lydia 
Thompson with laying the founda- 
tion for what later developed into 
burlesque as an institution. Miss 
was an English woman 
who came over here with her own 
company in 1868, opening at Woods 
Museum, New York, with an enter- 
tainment that held a mixture of ex- 


Thompson 


travaganza, pantomime as it was 
played as a distinct branch of 
amusement in England, and bur- 
lesque The burlesque portion of 
the show travestied a Greek or 
Roman drama. That classical 
drama travesty incidentally in the 
Lydia Thompson show was the 
daddy of the Greek and Romaua 
travesties and burlesques' since 
played in burlesque, vaudeville, mu- 
Sit t { i ( The LL} dia 
ri n} compa led Pau- 
i lin cham, who 1] fame a 
| fan burl ik PJ If 
‘J Rentz-Santley cor iny was 
; the first out and out American bur- 
sqgue company Th Was e\ i 
from an alli female show 1 
Madame Rentz’ Minstre i 





tired, residing In Florida. Abe 
Leavitt managed the Rentz-Santley 
show, which had its premiere at the 
Olympic, New York, in 1870. se< 
sides being the first American bur- 
lesque show, the Renitz-Santley 
company holds another record—it 
played longer under one title than 
any burlesque show, its annual 
tours covering a period of 48 years. 
The nearest approach to this record 
is the “London Belles” title which 
W. S. Campbell used for 30 years 
up to last season and which will be 
changed next season. In 1882 or 
thereabouts a second company of 
the Rentz-Santley show was formed 
and went to England, playing over 
there successfull,” for a run. 

Harry Morris, who came into fame 
in 1902 with his own show “Night 
on Broadway,” was among the 
Rentz-Santley preformers who went 
to England with the show. 


Between 1870 and 1880 several 
other burlesque shows sprung up, 
among them the Adah Richmond 
Burlesquers, named after the prin- 
cipal woman; Wallace Sisters Show, 
a mixture of burlesque and comic 
opera; “Around the Clock,” in which 
Harry Kernell, one of the first Irish 
comedians, was starred; Victoria 
Loftus Troupe of British Blondes; 
May Fiske’s English Blondes, and 
Villa and Miner’s (the latter the 
late Henry C. Miner) Burlesquers. 

From 1880 to 1890 burlesque 
gained considerably’ in popularity 
and had developed into a definite 
form of entertainment, with a first 
part, olio and afterpiece or bur- 
lesque. Most of the shows that were 
rated as burlesque shows between 
1870 and 1880 were partly of the 
minstrel type, and many contained 
casts entirely composed of women. 

Among the shows organized from 
1880 to 1890 were the Ida Siddons 
Co., Sam T. Jack's “Lily Clay” Co., 


Lillie Hall’s Burlesquers, Madame 
Girard Gyer’s English Novelty Co., 
Bob Manchester's “Night Owls,” 
May Howard's Co, (managed by 
Harry Morris, her husband, and 
Tom Miaco), the “City Club,” or- 
ganized by the same managers; 


Sam T. Jack’s “Creole Burlesquers,” 
an all-negro show; Fay Foster 
Co., organized by Joe Oppenheimer; 
Rose Hill's “English Folly” Co., 
managed by Rice and Barton; 
Weber and Fields’ Vaudeville Club, 
John S. Grieves’ Burlesquers, 
Boom's “Model Burlesquers,” “Parl- 
sian Folly,” and John H. Smith's 
“Henry JBurlesquers,” in which 
McIntyre and Heath appeared. 
From 1890 to 1900 burlesque made 
consistent progress, with a number 


|of new shows entering the field. 
These included Louise Dempsey's 
Burlesquers, Lester and Williams’ 


“Me and Jack,” John Flynn's “Lon- 
don Gaiety Girls,” Matt Flynn and 


Phil Sheridan’s “City Sports,” May 
tussell Co., teilly and Woods 
Show which had previously been 
a variety organization and which 
by the simple expedient of putting 
in an opening skit and adding 
chorus girls to the afterpiece aud 
working them in numbers, trans- 
formed itself into a burlesque show, 
which only goes to show how thin 
the line that divided burlesque and 
variety really was Pat Reilly and 


Louis Robie were the managers of 
the Reilly and Woods show. Other 
shows included the “French Folly” 
Co., organized by Bob Manchester; 


and which had Sam Bernara «as 
road manager and leading come- 
dian; Mabel Snow's Burlesquers, 


Brown's “Boston Creoles,” “Ivanhoe 
Burlesquers,” “Roulette Club Bur- 
lesquers,” Sefton and Watson's Co., 


the latter, William B. (Beeftrust) 
Watson, with a company that in- 
cluded Harry Bryant, W. B. Wat- 
son and Jeanett Dupre; “Black 
Crook Burlesquers,” Sam T. Jack's 
“Forty Thieves,” Ada Dixon’s Bur- 


lesquers, “Busy Bees,” Agnes Evans 
Co.; “London Belles,” Rush's “White 
Crooks,” “Casino Girls,” Harry Mor- 


ris’ Burlesquers, “Night on Broad- 
way,” “London Sports” ‘Razzle 
Dazzle,” Washburn Sisters’ “Last 


Senation,” Fannie Hill's “Twentieth 
Century Maids,” produced by Hany 
Morris and W. S. Woodhull. This 
show had a burlesque on the then 
popular success (1895), “Trilby,” in 
which Harry Morris attracted wide 
attention through his travesty's 


conception of Svengall; Rush's 
Excelsior Co., Louis Robie’s “Bo- 
hemiar ’ organized in 1896 and 
one of the outstandiag shows of 
all burlesque with a cast that in- 
eluded many present day stars; 
frwin Brothers’ Burlesque and 
Specialty Co.; Joe Oppenheimer’s 
“Zoro”, Lawrence Weber's “Olym- 
pia,” Gus Hill’s “Vanity Fair,” Al 
; Co.,, Miner's “Americans,’ 
ied on page -52) 





b : 








patna ener 


Can a Ne aR 


| 
| 
) 





sane | Ramco sama sata ih sa sf AES SLATS I lca INTE aT ca Vlg hb I Sen 8 Ce RAE IR PR ee ee 


14 


VARIETY 


Friday, July 7, 1022 








SHOWS IN N. Y. 


AND COMMENT 








successful, while the same gross a 
mediocrity or loss. The variance 
house capacities, with the varying 


in business necessary for musica 
play is also considered. 





Figures estimated and comment point to some attractions being 


with consequert difference in necessary gross for profit. Variance 


ccredited to others might suggest 
is explained in the difference in 
overhead. Also the size of cast, 


| attraction as against dramatic 





I 





‘ 


“Abie’s trish Rose,” Fulton (7th 
week). Specializing in two for 
one tiokets and attracting busi- 
ness from outside regular trade 
channels. Claims over $6,000 last 
week, 

“Blossom Time,” Ambassador, Stop- 
ped Saturday; announcements 
given out operetta will reopen 
Aug. 1; vacations asked given as 
reason for closing. Hot wave late 
Jast week probably counted more; 
show had been doing better than 


even break. Kan 40 weeks. Got 
nearly $8,500 last week. 
“Captain Applejack,” Cort (28th 


week), Other than one sharp de- 
cline in hot wave early in June, 
this comedy hit has been holding 
up to excelient business for this 
period. Summer stayer and ought 
to hold over into next season. 
Affected by heat last week and 
drepped to $8,900. 

“Cat and Canary,” National (22 
week). Opened early in winter 
and led Broadway's dramas for a 
time. Slowed down with advent 
of summer, but is still turning 
profit and is expected to ride into 
fall season, Hot weather pushed 
pace down to a bit under $7,500 
last week. 

“Chauve-Souris,” Century (23d 
week). Fifth week of new pro- 
gram presented by Gest’s Russian 
novelty company, with business 
standing up second only to “Fol- 
lies.” 

“Follies,” New Amsterdam (5th 
week). Ziegfeld revue beating all 
others aided by $4 scale that ex- 
tends for entire orchestra floor 
and actually makes prices highest 
ever for New Amsterdam. Last 
week gross of $37,500 again drawn. 

“Good Morning Dearie,” Globe (36th 
week) .Paired with “Musie Box 
Revue” as season’s leading mus- 
ical smashes. Agency buy extends 
through July, which ought to in- 
sure riding into fall season. Like 
others, skidded last week; dipped 
under $20,000 for first time. Gave 
matinee Fourth and sold out. 

"He Who Gets Slapped,’ Garrick 





(26th week). Last week around 
$4,500. Cheap operation. 
“Kempy,” Belmont (8th week). 


Continues to sell out on lower 
floor, with few seats not disposed 
of in balcony. Approximately 
$8,000 weekly, not much under ca- 
pacity in this limited house. 

“Kiki,” Belasco (32d week), 
lasco’s dramatic smash; has held 
up to remarkable draw both at 
box office and in agencies, Never 
dropped under $15,000 and has} 
been getting $16,000 and over of 
late. 

“Lawful Larceny,” Republic (27th 
week). Last week’s business did 
not go much over $4,000 and run 
may end this week. One of few 
shows to play matinee Fourth and 
benefited in unlooked-for degree. 

“Music .Box Revue,” Music Box (42d 


Be- 


week). Now leading holdovers 
into summer, though under ca- 
pacity like others. Last week 
$21,500. 

“Partners Again,” Selwyn (10th 
week). Selwyns took chance in | 


bringing comedy smash into town 
on eve of sifmmer, but large 
agency buy was secured and show 
has been leading the non-musicals. 
Last week, however, heat pushed 
pace to $14,500. 

“Pin Wheel,” Earl Carroll (4th 
week). Cast changes bringing 
new people into revue, a Green- | 
wich viliiage conception. Business | 
about an even break; closes | 

1 
' 








} 


Saturday. “Strut Miss Lizzie” 
moves here Monday. 

“Shuffle Along,” 63d Street 
week). Another two weeks for} 
the record-making colored revue, 
listed to enter Selwyn, Boston, at 
end of month, 

“Six Cylinder Love,” 
(46th week). May 
summer. Making 
with business better than some} 
others which have been hanging | 
on. Got nearly $7,000 last week. 

“Spice of 1922,” Winter Garden| 
(Ist week). The Jack Lait revue 
opened two weeks ago in Atlantic 
City to great business. Woke up 
Philadelphia at Walnut Street last 
week. Opened at Garden last 
(Thursday) night. 

“Strut Miss Lizzie,’ Times Square 
(3d week). Moves to Carro]l Mon- 


(59th | 


Sam 
I ide 
little 


Harris 
through 
weekly, 


day; agreement called for only 
three weeks’ rental here. Last 
week heat affected pace about 
$2000 over opening week. Tak- 


ings were $5,800. 

“The Bat,” Morosco (98th week). 
Has passed its 800th performance. 
Mystery piece going through sec- 
ond summer with but one or two 
weeks not seeing even break or 
better. Completes two years’ run 


Gave matinee Fourth and sold out, 
weather break doing it. 

“The Goldfish,” Astor (11th week), 
Hot going of last week slowed 
pace to tune of over $2,000 from 
smart increase of previous week, 
which was first since moving from 
Elliott, Takings little under 
$7,000. 

“The Hairy Ape,” Plymouth. Closed 
Saturday as originally intended. 
Management was to have contin- 
ued attraction one more week. 
Weathar turned, and with this 
week including Fourth of July, 
closing was made definite. Ran 
11 weeks. Drew $6,000 final week. 

“Silver Wings,” Apollo (8th week). 
Film. 

“Nero,” Lyric (7th week). Film, 


OPERA IN RAIN 


Open-Air Performance of “Mikado” 
at Carlin’s Park 





Baltimore, July 5. 

Two thousand people saw the 
opening of the summer season of 
the Gilbert and Sullivan operas in 
Carlin’s Arena Monday night with 
DeWolf Hopper and a most illus- 
trious light opera cast. “The Mi- 
kado” made its bow and produced 
unbounded enthusiasm among lo- 
cal theatregoers, Presented as it 
was in an open-air arena in an 
amusement park it was unfortunate 
enough to have its second act in- 
terrupted by a rain storm, yet an 
audience eager for more of it hud- 
dled under umbrellas while the or- 
chestra was removed to the back 
stage regions and the performance 
continued, 

The company is also composed of 
Herbert Waterous, J. Humbird 
Duffey, Arthur Cunningham and 
Alice McKenzie. The orchestra un- 
der the direction of Max Fischland- 
er played the score as it was meant 
to be played. The costumes were 


| more than adequate—for with their 


Japanese handiwork and woven 
gold, they made an excellent show- 
ing. 


“LETTY” OPENS IN ‘FRISCO 


San Francisco, July 5. 

Morosco’s Casino opened Satur- 
day with “So Long Letty” by the 
newly organized Morosco company. 
The opening performance was re- 
markably smooth and considerable 
credit is due Harry James, who di- 
rected, as well as to the capable 
cast assembled. 

Marjorie Leach, playing the titu- 
lar role, proves a happy selection 
for the role created by Charlotte 
Greenwood. She is built along the 
general style of that comedienne 
and has a fine sense of comedy 
values. In support are Frank De- 
voe, Marta Golden, Ja:nes Dunn, 
Alma Francis, Herbert Hoey, Mar- 
na Dalore and Oakes and DeLour, 
all of whom acquitted themselves 
with honcrs. 

There are 20 girls in the chorus, 
well trained and corking sir ‘ers. 
The one fault is the costuming of 
the ensemble, evidently remakes 
from the original. 

The business was capacity on the 
opening nig t and it held up well 
Sunday. 

The Casino has been entirely re- 
decorated. Tke opening was at- 
tended among others by Oliver 
Morosco and his wife, the former 
Selma Paley, and Peggy Joyce. 

“Letty” is at 25c with the 
boxes at $1; permitted. 
The company is really a stock or- 
ganization. It is expected new 
musical bill will be offered in a 
few weeks. 


~~ (0C., 


smokin; 


CLOSING IN FRISCO 
San Francisco, July 5. 

“The Circle,” with John Drew and 
Mrs. Carter, and “Mr. Pim Passes 
By” will close with the local en- 
gagement. 

“Mr. Pim” has been engaged to 
remain for a third week at the 
Columbia while “The Circle’ ’at the 
Century will open the new Selwyn, 
Chicago, on Labor Day. 





Nat Roth Able to Go Home 
Chicago, July 5. 





Aug. 19, 
“The Dover Road,” Bijou (29th 


; 
week). Went under $4.500 last 
week, but still able to do better | 
than break even on summer terms. 


Nat Rotk, 
“Lilioa,” 
bed at a 
and depar 


company manager of 
managed to leave his sick 
local loop hotel Sunday 
to his ‘home in: the east 





H. B. SIRE’S “MARRIAGE” 
IN ESTATE’S LITIGATION 


Alleged Common-Law Wife 
Has Abandoned Fight— 
Opposed by A. I. Sire 





Through the referee’s return of 
all papers relating to the litigation 
over the estate.left by Henry B. 
Sire, formerly theatre owner and 


manager, it was disclosed last week 
in the Surrogate’s Court that the 


fight begun in 1918 between a Lizzie 
La Vere Sire, who claimed to be 
decedent’s common-law wife, and 
Albert I. Sire, his brother, who 
denied her claim, has been aban- 
doned. 

Henry B. Sire, who was 57, died 
after a long illness, without leaving 
a will, Jan. 17, 1917. ‘Early in life 
he was in the real estate business 
with his father, and about 25 years 
ago entered the theatrical field and 
purchased the New York theatre. 
Later he leased the Casino theatre. 
He retired about a dozen years ago. 
After his death, upon her affidavit 
to the court she was his widow and 
that he was also survived by sev- 


eral brothers, Lizzie La Vere Sire 
of 237 West 51st street had herself 
appointed the administratrix of Mr. 
Sire’s property, and later on sought 
through court proceedings to have 
Albert I. Sire turn over to her cra- 
tain property which she claimed be- 
longed to the estate and was under 
his control. 

Albert I. Sire appeared in court. 
In answer to her compiaint he de- 
manded the revocation of her ad- 
ministration letters upon the ground 
that his brother was a bachelor. He 
said that he was his brother's con- 
fidential adviser on all matters and 
had been most intimate with him 
for the last 30 years of his life. He 
said his first knowledge that ad- 
ministration letters upon the estate 
had been issued and that there was 
such a thing as a “wife’’ in Henry's 
life was when the administratrix 
served him with the court order 
directing him to appear before 
Surrogate and be examined as to 
property belonging to the estate and 
alleged to be under his control. 

Mr. Sire further said that his 
brother Henry was paralyzed ivr 
about a year and a half before his 
death, was unable to leave the 
house and that the so-called wife 
never came near him during that 
time. 

Answering Mr. Sire’s allegations, 
Lizzie La Vere Sire made an affi- 
davit to the court in which she 
said: 

“In the summer of 1876 the late 
Henry B. Sire and deponent agreed 
to live together as husband and 
wife. 

“Said Henry placed a plain gold 
ring on the finger of deponent and 
said to her: 

“‘Now we are married in the 
eye of God, though not in the eye 
of man,’ and said Henry and this 
deponent continued to live together 
as husband and wife. 

“For about two or three 
they lived in a hotel in Waverly 
place. Then they moved to an 
apartment at 140 West 36th street, 
where they lived for 17 years, and 
then moved to 237 West 5lst street, 
at which place they lived together 
for 20 years, and your deponent is 
living in the same house.” 

3ecause she said that a few 
months prior to Henry’s death he 
went away to Hot Springs, 
for his health, and then went to his 
late father’s farm near Morristown, 
N. J., and that all the members of 
the Sire family knew her well. 
Surrogate Fowler, since retired, be- 


the 
Lic 


years 


5 tit? 
Still 


cause of the age limit, appointed 
Judge Charles Brown referee to 
ascertain the facts in the contro- 
versy. 


Henry B. Sire, who left realty and 
personalty the value of which wil 
not be known until, under the di- 
rection of the court, it is appraised 
for inheritance taxation, in addi- 
tion to his brother, Albert, is sur- 
vived by three other’ brothers, 
Lawrence, Leander and Clarence 
Sire. 

In May, 1891, Henry B. Sire was 
named defendant in a $50,000 breach 
of promise suit brought by Esther 
Jacobs, a singer, and after a trial 
before Justice Sedwick and a jury, 
Dec. 19, 1892, was ordered to pay 
$25,000 and $1,568.24 costs. Mr. Sire 
took an appeal, but dropped it May 
25, 1893. 

In. her complaint Miss Jacobs 
charged that on Nov. 15, 1887, mr. 
Sire promised to marry her within 
a reasonable time, and at his 
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By THOMAS R. HENRY 


Quite Iikely theatregoers of the 
United States do not realize some 
facts in connection with the opera- 


tion of the theatres composing the 


Columbia Amusement Company 
circuit. Columbia’s theatres are 


conductea in most cases precisely 
the same as are the $2 theatres as 
to details of upkeep. This applies 
particularly te such matters as 
cleanliness and repairs. It is not 
because the other theatres are so 


‘carefully looked after that Columbia 


houses are scrupulously maintained. 
They are kept clean and inviting 
because it is part of the system to 
have everything done right, in front 
as well as behind the foothights. 
Conditions in all cities where the 
Columbia circuit is represented in- 
dicate that old-time prejudice 
against burlesque is fast disappear- 
ing under the realization that bur- 
lesque is no longer offensive. Tne 
theatre-going public is learning the 
not differ and the same high stand- 





THOMAS 








R. HENRY 


ards of music are demanded in bure 
lesque as elsewhere. 

In the matter of expenses the ad« 
vertising material, tickets and the 
programs are printed by the samy 
printers at the same prices as those 
of the gilt-edge houses. 

Not long ago, unfortunately, many 
persons harbored wrong ideas con- 
cerning what the burlesque stage 
had to offer. It seemed natural for 
many folks to expect that burlesque 
offered jokes, songs and puns of 
questionable humor and suggestive- 
ness. This hurt burlesque, and it 
is to overcome the harmful impres- 
sion and totally destroy it that pro- 
ducers and managers now insist 
nothing questionable is permitted 
to creep into any of their shows, 

Producers, authors and managers 


of musical comedies and farces are’ 
And this leaves’ 


not so particular. 
a strange situation in which we 
find the shows presented in the hign 
priced theatres often bordering on 
the shady, while shows in the bur- 





attached 
undeserved. 


stigma 
wholly 


to burlesque is 


Although not generally known, the 
weekly expense of conducting «a 
burlesque theatre is as heavy as for 
maintaining the high-priced houses. 
Theatre locations of the Columbia 
circuit are of the best ,the seating 
arrangements are the same as in all 
other theatres; the newspaper ad- 


worticamont*a area adc isros ana Feta 
VEALiselncies aic aS idai ge atu oiten 


larger, and the same license re- 
quired for burlesque as all other 
theatres. And for ventilation and 


sanitation it is doubtful if there ae 
any better equipped. 

Musicians 
theatres are 
playing in 
houses; 


playing in burlesque 
the same as those 
the most expensive 
they receive the same sua.- 


lesque houses are kept scrupulously 
clean. ’ 

The public has come to recognize 
this situation. One often hears it 
said nowadays that those seeking 
something risque had best go to tne 


high-priced theatres, for in bur- 
lesaue shows the plots, musical 
numbers, jokes, -dances and cos- 


tumes are above reproach. 

It is not unreasonable to predict 
something which may seem far 
fetched to some, but is nevertheless 
quite within the bounds of proba- 
bilities and that is that burlesque 
authors, producers and players of 
the present will exert a great influ- 
ence in uplifting the stage and rais- 
ing the moral tone of all American 
theatrical entertainment. And the 








aries and it is not at all unusual] standards put into effect and con- 
for orchestra men to go from the] scientiously observed on the Colum- 
great opera houses, and musicalh| bia circuit will be the big factor in 
comedy theatres to burlesque and|such improvement of the entire 
vice versa, Their rate of pay does| American stage. 

cial instance” she gave up her|La Vere and that she had married 
musical career in which she made] Mr. Lane in the parlor room or an 
“large gains and profits by singing | old minister’s home somewhere in 
in public, at concerts and other] Brooklyn, the name and address of 
places, where money was paid tor|the minister which she could not 
admittance.” recall. She said that she had her 


She said that at “the 
promise the defendant 
and stated to the 
an intrigue with a 
name he did not disclose to this 
plaintiff, but who was and is now 
known and representing herself to 
be ‘Mrs. Henry B. Sire’.” 

During the breach of 
case court documents show Lizzie 
La Vere Sire was examined. Snea 
testified she was then 34 years old 
(1892), and had met Mr. 
time in 1880, having intro- 
duced to him by one Georgie Lil- 
roux at the Brandreth House, who 
was a friend of Mr. Sire. 

Lizzie La Vere said that in.1876, 
possibly 1876, she was married 10 
a Henry Lane, “who went traveling, 
sometimes for his health and some- 


time of said 
represented 
plaintifé hé had 

woman, whose 


promise 


Sire some 
been 





times went on She 
that her was 


business. 
maiden name 


said 
Lizzie 





marriage certificate somewhere 
among her private papers and was 


not sure that 


she could find it im- 
mediately. 
She said that Mr. Lane died 


somewhere in California, just where 
and when and of what she did not 
know as she was in the east and only 
heard of it; just how and where 
she did not say, but did remember 
that it was about 1876, or about a 
year after their marriage. 

She admitted that Henry B. Sire 
had given her money and purchased 
various things for her, but said it 
was of his own free will and she 
really needed none of his financial 
help as ske had money of her own. 
She said that she had an aunt, 
called Elizabeth A. Fessler, and that 


shortly before her aunt died the 
latter had made he r a pres¢ nt of 


$15,000 tn 


cash. 
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RAINY WEATHER KEEPS 








21 SHOWS ON BROADWAY 





July 4th Gala Theatre Day in Town—Matinees and 
Nights to Capacity—Return of Heat Will Change 


Present Layout 





a 





Freak weather featured this, tne 
Fourth of July week, which is con- 
gidered the worst of the year on 


Broadway. It is invariably true the 
out of town exodus of vacationists 
over the Independence Day period 
leaves theatricais at the lowest ebb. 
Rain was the means of providing 
an exception to the rule, and rain, 
through its tempering of tempera- 
tures, is the reason why Broadway 
still has 21 attractions on the 
boards, whereas normally there 
would be at least half a dozen less. 


June broke all records at tue 
weather bureau for rainfall in the 
metropolitan and other districts 
throughout the country. Hot 


weather, descending late last week, 
finally broke with a deluge Monday 
evening, heavy rain confimuing long 
past show time. The Fourth was 
predicted to be a scorcher, but it 
was cloudy throughout the day, rain 
coming again in the evening. Only 
.six attractions gambled with the 
weather, they switching the usual 
Wednesday matinee to Tuesday, and 
all cleaned up, more than evening 
up for Monday night's downpour. 
The managements of those shows 
which gave matinees figured there 


would be little or nothing drawn 
Wednesday (the day after the 
Fourth). ‘As it turned out, they 
secured a lucky break,. The un- 
usual trick of selling out on a 
Fourth of July matinee was ac- 
complished by “Good Morneg, 
Dearie” at the Globe, the house 
going clean shortly after noon. 
Only two attractions were offered 


in cut rates for the afternoon, “The 
Dover Road,” at the Bijou, record- 
ing a sell-out almost as soon as 
“Dearie,” and “Lawful Larceny” 
getting a windfall by drawing four 
figures at the Republic. The mati- 
nee was capacity for “Kempy” at 
the Belmont, “Partners Again” en- 
joyed the best afternoon = since 
opening at the Selwyn, getting 
$1,400 and about $4,700 on the day. 
“Cat and Canary,” at the National, 
was in on the break, while “Chauve- 
Souris,” which gives a regular 
matinee Tuesday, again drew splen- 
did business. 

Tuesday 


afternoon found Broad- 


way with a fair gathering of visi- 
tors. The regulars were out of the 
city, but strangers who aimed for 
the beaches sought theatres in- 
“stead. There were enough visitors, 
to fill the houses open. The “Fol- 
lies” could have sold out twice on 


the Fourth, but gave only the reg 
ular night performance, The Zieg- 
feld attraction was not affected by 
Monday night's storm, and played 
to standing room, the box office 
statement registering $5,000. The 
“Follies” continues its remarkable 
pace, the gross week 
again beating $37,500. 

The heat of last week affected 
most all of the other :-ttractions, a 
drop of $2,000 and over being gen- 


business last 





eral and ‘mostiy applying after 
Wednesday, 3ecause of it, two 
shows listed to remain were taken 
off. They were “The Hairy Ape,” 
at the Plymouth, and “Blossom 
Time,” at the Ambassador. The 
latter attraction held up well and 
It is announced the closing is for 
July, which sets a continuance date | 
for “Blossom Time” for July 31 

Min Wheel,” the curiously blended 


revue ot 


Greenwich Village ind 


vaudeville. Wil: close Saturday at the 
Karl Carroll It may reopen in a 
few weeks after additional chang 

Out of town booking has been of- 
fered the attraction even in_ its 
present form. Last week “Pin 
Wheel” got $6,900. For a show of 
the kind that may have been close 
to an even break. “Strut Miss 
Lizzie,” the colored revue at the 
Times Square, will move into the 
Carroll Monday, playing terms 
though with a “first money” agree- 
ment for the house. “Lizzie” drew 


®« 8ross of $5,809 for its seeond week 
yf , * - 

but indica ‘ons for 1 better price 
appiy for this week “Shuffle 
Along.” the yIther color 1 show ha 
tw mm : 

“wO more weeks at the 63d Stre 


it then ¢ ing on tour. 


“Spice of 1922 the Jack Lait 


4 





kk 
revue, was the premiere of the 
week, opening at the Winter Gar- 
den Thursday (last night) at $5.50 
for the opening to ke followed b 

(Continued on page 17) | 


HITCHCOCK ON ROOF 
IN MUSICAL SHOW 


Charade Style of Entertain- 
ment—“Intimate Stuff” 
Principal Feature 





A specially built musical enter- 
tainment for Raymond Hitckcock as 
its star is proposed by the Shuberts 
this fall on the roof of the 44th 
Street theatre. The style will be of 
the charade description, with “inti- 
mate stuff” the feature, much as 
has been made the draw of the 
Russian amusement on the Century 
Roof. 

The Hitchcock piece wll have 
special writers, not as yet selected, 
but about all of the other details 
have been arranged for: 

Hitchcock, with Frank Fay, are 
now the star and feature of “Pin 
Wheel,” at the Carroll. The revue 
cleses Saturday, but may go on 
tour. 





_  WHITE’S FEATURES 


Whiteman’s Band and Irene Castle 
for New “Scandals” 





Two features 
White 
revue, 


secured by George 
for his new “Scandajs” 
which is due in August, are 
Irene Castle and Paul Whiteman’'s 
band. Miss who is abroad, 
is reported having agreed by cable 


’ 
Castle, 


through her agent. The Whiteman 
ippearance would not interfere 
with the band’s playing at the 


Palais Royal 
run of the show. 

Ann Pennington 
ilso 


Auringe the Broadway 
turing tne byt 5 


and Lester Allen 


ire reported having been en- 
gased again for the White show 
ind White himself is to appear. 


Miss P 
rbandoned for the 


White’s plan to 
ton is reported 
present 


star 


nning- 


FINE WHEAT CROP 


Kansas City Sees Prosperity from 
Harvest Time 


Kansas City, July 5. 
Based on the r f 


ecent report of 


J. C. Mohler, secretary of the State 
Board of Trade, and estimates by 
independent crop authorities in 


Kansas, the Kansas wheat 
now being harvested, will be worth 
$126,000,000. This means plenty of 
money for the Sunflower State 
within the next few weeks and 
much joy for those interested in 
imusements 


ror 
crop, 


Practically all of this golden grain 
is cleared through this city and 
means much to the dealers and the 
local banks. 


MThrachin raturne 
Threshing returns 


ire most favor- 


Able, and it is.estimated the farmers 
will pay out some $5,000,000 to the 
harvesters within the next few 
lays 
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ED WYNN BREAKS ARM 
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“FOR GOODNESS SAKE” 
NOW RUN BY LLOYD 


Poughkeepsie Backer Takes 
Over Show in Chicago 
—tLederer Out 


Chicago, July 5, 

“For Govdness Sake” at the Gar- 
rick is continuing under the immedi- 
ate direction of Davison Lloyd, the 
Poughkeepsie “angel” of the piece, 
who resigned as “angel” upon arriv- 
ing here last Thursday to become a 
showman instead, 

Lloyd was preceded by his repre- 
sentative, J. W. Trudeau, who in- 


formed John J. Garrity, the Shu- 
berts’ local representative, to with- 
hold. recognition of George W. 
Lederer as director-general of the 
piece and its corporate opesator, 
Phoenix Play Co., until Lloyd’s ar- 
rival. When the latter reached here 
he displaced Lederer as president 
of the corporation and as connected 
with the “ ‘oodness Sake” manage- 
ment. Lederer demanded $300 for 
last week's salary, two weeks’ salary 
for notice and return transportation 
te New York. All of these demands 
were refused by Lloyd. Lederer is 
reported to have left here Monday 
with his wife (Ruby Lewis) and 
brother-in-law, R, L. McNabb, who 
had been company manager with the 


show. Lioyd claimed to hold all 
of the stock of the Phoenix Play 
Co. After Lederer’s departure Lloyd 


called in Walter Duggan te repre- 
sent him. Duggan had been han- 
dling the press work for the show at 
the request of Garrity (whose judg- 
ment and headwork are actually re- 
sponsible for the survival of this 
attraction). Duggan agreed to.look 
after the interests of the show until 
Aug. 1, when his active representa- 
tion lIceally for the Selwyns will 
commence, 





Last Friday night it looked squal- 
ly when the company asked that 
Equity insist a bond be. deposited 
by Lloyd. Equity 


| inished 
replied Lederer’s | 


| bia 


standing with the organization was | 
o. k., as he had protected all com- } 
panies taken out, a reason why he} 
was not required to furnish a bond 
in the first place, but Lloyd decided 
to post the bond and other bonds, to 
protect the show, raising his invest- 
ment in the piece through cash 
turned in and liability accepted up | 
to $100,000. Lloyd had paid in 
$12,000 after his original contribu- 
+3 


on of $10,000 for the show, making 


his cash investment 22,000 before 
he left here to return to Pough- 
keepsie. Interested, however, with 


the first 
was Schatz, 


Lloyd in 
$10,000 


investment of 
inother Pough- 

















keepsie financier who saw money in 
the sho.v business 

The new management headed by 
Duggan intends to reorganize the 
company, placing it on an expense 
basis where Lloyd will get the run 
for his money he deserves. The| 
show was so heavily hooked up|} 
with a $6,000 weekly cost it never 
had a chance here in the summer- 
time, ahd the $6,000 cast couldn't 


rr vara ' + +t ge se | . 
draw 491VU,0U0U Ween AL Lie Cra I DICK 


Cast changes now confront Dug- 
gan, It reported Duggan frankly 


i 
explained the entire situat 


company and they are with him | costs of his day, setting a pace for 
Marjorie Gateson left Saturday, but | the others that few cared to fol 
her departure had nothing to do | sow. hou e Sones pith anewner win 
with the situation She remained | the original “Bohemians. Harry 
beyond her agreement to help out Morris also stepped out from the 
the management. Ethel Wilson re- rank and file with a show that 
placed her, Virginia O'Brien leaves howed a big jump over the pre- 
tonight, with Edna Bates succeed- | Yailing production cost. But even 
> pe moe thie shows mentioned would look 
ing in her role. John Hazzard is to : te 
leave Saturday, with John Young | T@ther bush lea sue as regards re 
replacing him. Vinton Freedly also | @uction we : hye current Co 
Saturday, although Freedly i bw aM 
igreeable to remain another week | The Mor , Roble and Irwin 
i ibstit been cl en ws referred were well equip- 
rt A rire inded t} r noties t ] th « ime but the major 
™ , : ts; fect Jnl ; Th | the A considered they 
11d ) i ia yntra t mor! than sufficient with five 
= | ith 4 voy sstume change Silk tights for 
Mr. and M i wer ibout } hor er were also a rarity, | 
» start o ymoon when} cotton with a sort of standardized 
Lloyd asked Trudeau to go to Chi-| shade of pink irrived at through 
79 to look into th ¥ Ss Mrs. Tru-| many trips to the laundry, being 
lenu was formerly connected with! the general thing 
the Collingswood pera house, | No matter what the producer of 
Poughkeepsie. Before leaving Lloyd| 25 years ago was willing to spend 
said he would find out more about] on his show, he was held back by 
the show business and ingeling” | limitations over Which he had no} 
after he had consulted his attorneys | control. Take electrical effects: 
in New York | Hardly any of the shows carried 
Th Lederer party stayed at the] anything, and the houses were not 
Hotel Drake while here, but Lederer | equipped any better. Electricity 
refused to comment saying he was! had just come into general uSe in |} 
going to a farm in Indiana for aj|theatres for footlights a few years 
ication i before, many of the houses, like the 
Jce Smith, stage director with the | London, on the Bowery, having no 
show. left town Sunday after a com- | electrical apparatus lighting the 
promise was reached following stage with gas footlights and gas 
Smith’s threat to attach the show. | border lights. These were guarded 
Smith alleged a verbal contract with | by wire netting. With no electrical 
Lederer, The lLJjoyd-instatled man facilities to epeak of in even the 
rY “cd I ski vetler juipped houses, like the old 
its own offer, v li was accepted Limpirey, on South Sixth street 


end with a couple of sets, one for 
the opener and another for the 
closer. A wood set like as not or 
parlor interior that had seen hard 
| service for one and a palace set 
for the other There were one or 
two exceptions, of course, bold 
spirits who took a chance and 
proved to their own satisfaction | 
that burlesque could sill draw 
| more people than it did, if the 
shows were better staged But 
there were not many of them 

Fred Irwin was one of the first 
with a production and show that 
represented an_ investment that 


ion to the | 


BURLESQUE COMPARISONS 





Before drawing comparisons be- 
tween the burlesque shows of 25 
years ago and today, countless ad- 
vantages accruing to the present 
day shows that those of a quarter 
of a century ago did not enjoy 
of a century ago did not enjoy must 
be considered. Around 1897 the 
admission scale of burlesque was 
approximately but a third of what 
itis now. Fifty cents top was then 
the general rule for houses playing 
burlesque, with a theatre here and 


there occasionally tilting to 75 cents 
but the number of the latter was 
negligible. 


Consequently the shows of 25 
necessarily played to 
lower weekly grosses, even 
when playing a house which had a 
capacity approaching the burlesque 
houses of today, which 


years ago 
much 


was very 


seldom. Most of the old time bur- 


lesque houses seated from a third 
to a quarter less than the modern 


houses. A good week's business for 


a burlesque show 25 years ago was 

2,500 to $3,000. But the shows 
didn’t always play to anything near 
those amounts. Those were top 
notch figures, with many weeks re- 
turning but half or less than half of 
the above grosses. 


' Admittedly the cost of operation 
was greatly lower—railroad fares, 
salaries, costumes, scenery, every- 
thing that went into a burlesque 
show cost much less, but the income 
of the buriesque producer was tim- 
ited through other factors—the sea- 
sons were shorter and the railroad 
jumps often disastrous, because of 
the lack of a booking system. The 
shows often ran into periods of 
bad business through lack of ad- 
vance knowledge of show conditions 
in towns where they were booked. 

With profits correspondingly dim- 
under possible now- 
the old-time burlesque pro- 


those 
adays, 


ducer naturally was a bit shy when | 


it came to plunging on production. 
The old-time shows accordingly 
could not compare scenically. 
same applies to costumes. 
Where the present day burlesque 
shows, as exemplified by the Colum- 
wheel attractions, carry 
changes of 


half of the 


seven 


for 
with a 


scenery 
performance, 


production standard that frequently | 


compares with musical 
the better type, the 
generally passed up the preduction 


old 


topped the regulation production 


Brooklyn (the house was torn down 
20 years ago to make way for the 
present Williamsburg bridge) the 
shows could not get anything very 
ambitious in the way of modern 
lighting. The nearest approach to 
the spotlight was a calcium are- 
rangement that was apt to blow any 
time during the show if not properly 
handled—and frequently they did. 
And the chorus girls—that is, 
most of them: It seemed as if the 
average burlesque manager hunted 
around for giantesses and possible 
winners of fat women contests, The 
bigger and more Amazon they were 
the better they liked ‘em. There 
was no effort generally to grade 
the choristers as they are graded 
into ponies, mediums and show girls 


today. They were all or nearly all 
big ones. Pretty nearly any of the 
old-time choruses could have 


stepped into Billy Watson's Beef- 
trust and more than satisfied Wat- 
son's craving for fat women in his 
chorus line. 

But if the choristers were fat, the 
productions generally cheap and the 
costumes lacking jn everything they 
should have, even the general run 
of the burlesque shows of 25 years 
ago had something that many a 
present day show might be glad to 
have—and that was an all-arognd 
entertaining show, with comedy 
that compelled laughs and perform- 
ers who knew how to get laughs. 

In the matter of performers, the 
old-time shows could more than 
hold its own with the present day 
troupes, Burlesque now has plenty 
of excellent talent, singers, dancers, 
comedians, it being the natural 
training school for the young per- 
former to develop his abilities, but 
even the most optimistic critic of 
present day burlesque must admit 
it is not overburdened with come- 
dians such as those who made the 
old-time shows attractive. 


With comedians like Sam Ber- 
nard, Weber and Fields, Dan Me- 
Avoy, Pat Reilly (Reilly and 





The | 


six and | 
each | 


comedy of | 
time shows | 


Woods), McIntyre and Heath, Neil 
O Brien (Bogart and O'Brien), Billy 
B. Van, and others who have since 
gained fame in branches other than 
burlesque, it was but natural the 





shows should be strong on comedy. 
| And singers—how about Joe How- 
}ard (Howard and Emerson, now 


Howard and Clark in vaudeville), 
Emma Carus, who started as a fe- 
| male baritone and who was rated 
remarkable voice; 
and hosts of others? 


as having a 
Jerry Mahoney, 


It was the same with dancers—the 
dancers with the old-time shows 
were as good, at least, as most of 
| the top notchers in the burlesque, 
|} vaudeville or the musical comedy 
field of now, 

{ The shows of 25 years ago were 
perhaps better in substance than 
the present burlesque shows, but 
were far from the equal of the 
| present day burlesque in form. But 
when the prices of admission (59 
cents) of the old-time shows I!s re- 
membered, as against the $1.50 and 
| $1.25 top of the present day shows, 
|; it would look as if the old timers 
| have cons derably the best of it 

Belin 


CLEANEST BURLESQUE 
(Continued 
there is 


from page 6) 


never any “cheating” at 
| the Columbia, for while Mack sees 
j} only the Monday afternoon perfor- 
mance, McCloy is around the front 
| of the theatre all of the time. 
It’s odd to say that burlesque, de- 
| rided, panned, roasted, toasted, rid- 
iculed and sneered at for vears and 
| years, should eventually «ome to tha 
i front, despite the te mptation, de- 
pite the box office and despite the 
war-time that ruined so many other 
lines of entertainment, as th: cl! ne 
est performance today 
Cleanliness has made Columbia 
| burlesque Statistics will prove it, 
| The biggest profit made in b 
lesque has been with the clean 
Shows Dirty shows only draw to 
| the upper part of a theatre the 
long run, and make a stag idience, 
| Variety in its criticismsinthe olden 
days and of the Western Wheet 
shows especially, dweit upon this 
time and time again, but in those 
| days it had no effect 
it needed enlightened, modern 


|} showmen, who had developed and 


understood what their enormous in- 
vestments in new theatres meant, 
to realize that a clean show would 
| keep their theatres open; that dirty 
| one would close them. 
It's business with the Columbia 
executives they are in the show 
business. They take no false stand 
nor do they want any false pedestal, 
i but they do want ¢ in hows be- 
eau h j lean shows n ? 
I i sh 7 i le 
1ining Kim ce 
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VARIETY 











CHPS THEATRICAL JUMBLE 
STILL CONVERSATIONAL TOPIC 





Great Cuts in Expense of “For Geodness Sake’— 
“Angel” Wised Up—“Liliom” Goes Out—$4,000 
Gross Enough for “Lilies of Field” to Break 





Chicago, July 5. 

Theatrical management in the 
foremost of the loop's legitimate ac- 
tivities these days is not for weak- 
hearted executives. 

Wrinkles are covering the brows 
of the greater share of the man- 
agers. Leaving Chicago with but 
four shows, along comes a restora- 
tive furnished by the peculiarities 
of the summer playgoers until now 
it isn’t certain what shows are in 
town and what shows have silently 
packed up and departed until after 
a visit to all the playhouses, The 





theatrical calendars in the news- 


“S 


papers are a guide to the puzzled 
playgoer no longer. 

Jumbied financial affairs poured 
more uncertainties initio the career 
of “Lilies of the Field” and “For 
yoodness Sake.” With the former, 
despite newspaper announcements, 
the Powers is still open, holding the 
feminine-appealing show for another 
week. Who knows but what “Lilies 
of the Field” will remain at the 
Powers until July 23, when another 
contract brings the Arnold Daly- 
Jos. Gaites new vehicle into town? 

“For Goodness Sake” somewhat 

(Continued on page 58) 


























LONDON THEATRE 


The London, on the Bowery near 


For a number of vears it played v 


around 1890. 


Houston street, opened Nov. 27, 1876. 


following year, 1910, became a Yiddish stock house under the manage- 


ment of Lipzin. h 
shows, and 
During the odd 


twenty years 


Sinang +#hy i+ oe ‘ 
since then it has played 


Italian dramatic and operatic 


Yiddish stock, with periodical changes. 
that it 


played burlesque, the London 


figured as the training school for hundreds of artists who later became 
famous stars. James Donaldson built the house and was its first manager. 


James Curtin, now manager 


of the 


Empire, Brooklyn, was resident 


manager during the period burlesque occupied. the house. 


The advance that 


the Columbia-built theatres shown 


burlesque has made since 
and Miner's Kighth Avenue, in the matter of theatre 
seen by comparing the modern type of burlesque house as r¢ 
opposite. 


days of the London 
consiruction, may be 
presented I 


the 


yy 





STOCKS 


Leslie Adams, leading man with 
the Westchester Players, now play- 
ing at the Wieting opera house, 


Syracuse, N. Y., stepped out of the 
company Saturday, his withdrawal 
following a disagreement with the 
management, The Westchester 
Players are operated by B. L. Fein- 
blatt of Mt. Vernon, N. Y. 


Petty annoyances, starting dur- 
ing the Westchester Players’ run 
at Mt. Vernon and continuing after 


this 


gement, are 


the came to city for 
a summer eng blamed 
for his resignation from the troupe 
by Mr, Adams. According to Mr. 
Adams, it was understood when he 
joined the players the productions 
alternately should feature the roles 
of the leading man and leading 
woman. Since the company has 
been in Syracuse, Mr. Adams points 
out he has had but one real part, 
that in “The Copperhead,” given 
the second week of the Wieting 
engagement, 

The failure of the Players man- 
agement to give Mr. Adams an 
opportunity to feature has attract- 


company 


ed no little comment in theatrical 
eircles” here. Syracuse dramatic 
writers agreed such action would 


strengthen the company. 

A special stock company is being 
organized by George Eby for occu- 
the Columbia, San Fran- 
cisco, Isabel and Creighton 
Miele iMixs brother-in-law) 


pation of 
Lowe 


Lowe's 


will co-star, appearing in “Little 
Old New York” and “Just Suppose.” 
Each play will be given for two 
weeks, the former opening July 31. 
Admission will be $2 top. The sup- 
port is being recruited in the 
Following the Columbia date, the 
company will move to the Fulton, 
Oakland, repeating both plays. Fol- 


Bethlehem, Pa. 


Stone, 


The play is by 
William C, associated with 
Max Marcin, Stone is credited with 
collaborating in the writing of sev- 
eral Broadway successes though he 
was not given billing. John E. 
Hogarty and Barry McCormack are 


jointly Interested in the Broadway 
layers Management, 
Dick Wilbur and his stock com- 


pany at the Orpheum, Oakland, Cal., 
closed last week. 

“The Stranger or Woman in the 
Balance,” a drama in three acts and 
a prolog by Harry Graves Miller 





and Hal Mordaunt, was produced 
for the first time on any stage by 
the stock at the Jeffers, Saginaw, 
Mich. The play will be repeated 





| 
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EQUITY GOING AFTER 
CABARETS AND TA 


Reported Meeting Called of 
Tab Producers July 19-21 
in Cincinnati 





It is reported Equity is attempt- 


ing to line up producers of tabloid 
musical shows, including cabaret 
revues, for the Equity fold. 

A meeting of tabloid producers is 
said to have been called July 19-21 
at the Hotel Sinton, Cincinnati. 
Equity proposes to have its repre- 
sentatives present. 

It i8 said the move of Equity may 
force several tab and cabaret pro- 
ducers into the Producing Managers’ 
Association. The P. M. A. has four 
classes, legit producers, repertoire, 
touring and stock. The tabs and 
cabarets might be a@mitted to P. 
M. A. meribership under the stock 
or touring classification. Each calls 
for a small weekly sum for each tab 
or show played, with an initiation 
fee. 

Equity, according to those claim- 
ing familiarity with its inner work- 
ings, is aiming through tabs and 
floor revues, to secure an opening 
wedge to gain membership away 
from the vaudeville branch. Tabs 
and restaurant revues have been 
likened to vaudeville performances, 
of which they are a part if not in 
their entirety. A tab often travels 
with a vaudeville show or plays in 
a vaudeville theatre. A floor revue, 
when leaving a cabaret, goes into 
vaudeville or becomes a_ tabloid 
musical show. 

Any variety performance ‘- is 
claimec by the Vaudeville Branch 
as under its jurisdiction. It is said 
the Equity has been making its 
moves in the tab and floor revue 
field without the knowledge of the 
Vaudeville Branch. 

In one instance an Equity repre- 
sentative claimed to have the back- 
ing of the musicians in a restau- 
rant. He informed the revue pro- 
ducer unless the people of his floor 
show joined the Equity the musi- 
cians would walk out. This struck 
the producer as peculiar in view of 
the reports from Cincinnati during 
the A. F. of L. convention recently, 
which said the international musi- 
cians’ heads in that city at the time 
“walked out” on the Equity group, 
also attending, when the Equities 


|submitted a plan for co-operation 


}among all theatrical unions. 


ariety shows, changing to burlesque | 
In 1909 it changed again to pictures and vaudeville, and the 


East. | 


lowing will be a short season of 
repertoire. Miss Lowe recently 
closed with the Academy Players 
at Richmond The stock opened 
during Lent and continued for 16 
weeks. —- 

A new comedy drama _ called 
“Down in the Lehigh Valley” was 
tried out for the first time Monday 
by the Broadway Players, a stock 
company appearing at the Kurtz, } 





| 
|during August by another Butter- 
|} field stock at Kalamazoo. Mr. Mor- 


+daunt is the general director of all 


|of the Butterfield (W. S.) stocks. 





Herbert Heyes, the new leading 


man. at the Alcazar, opened his spe- 
cial engagement last week in “Blind 
|} Youth” and made a fine impression, 
although the opinion of the ptess 
divided as to ability as a 
man, Because of Heyes’ 
long playing in pictures his voice 
suffered. He apparently had diffi- 
culty in handling his voice properly 
the opening week. 


his 


woe 
VY «An 


leading 


The Strand, Newark, N. J., play- 
pictures, Saturday. It is 
announced to reopen with the same 
policy and by the Centre Amuse- 
ment Co., but it is thought in New- 
jark the Centre people may allow 
the house to revert to the Drake in- 
terests, with the possibility of 
Maude Fealy playing stock in it 
|next season. Her choice for Newark 
for stock Hes between the Strand 
jand Orpheum. The Orpheum is 
larger, Swith the Strand’s location 
| preferable. The Centre people 
llately started a “Sunday” agitation 
in Newark against other picture 
theatres. It has led to many 
}complications with a Sunday viola- 
|tion against the Centre people now 
pending. 


closed 


- 
ing 


| a 

Next week at the Royal Alexan- 
dria, Toronto, the stock will play 

| for the first time on any stage 


“When Tommy Comes to Town.” 


The Proc’or Players at Proctor’s, 
Troy, N. ¥, have been given two 
weeks’ not/ e, but with the proviso 
it shall n@ become effective if the 


controvers) with the musicians’ 
union over the number of men to 
play in thi house orchestra is set- 
tled. The union insists on seven 


men, while the Proctor people stand 
firm for five. With the situation ap 
parently deadlocked, the musicians’ 
union notified the stage hands that 
they would have to come 
two weeks, and the notice to mem- 
bers of the stock company followed. 





Proctor Players opened last week. 


out In 


The theatre is without music at 
present. 3usiness is reported to 
have picked up steadily since the 
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AHEAD AND BACK 


ohn Hogarty will be back and 
/ A. M. (“Musty”) Miller will be 
| ahead,of Jane Cowl’s new play to 
be produced by the Selwyns. It is 
as yet unnamed. Miss Cowl re- 
turned from abroad this week. 

Frank Matthews will be ahead 

nd Lou Payne back with the No. 1 
“Circle,” which closed in San Fran- 
cisco as planned Saturday. Charles 
Hunt will be back, with Howard 
Gale and Howard Robey ahead of 
the southern company of “The 
Circle.” 

Al LaMar will be ahead of “The 
Master Woman,” May Robson’s new 
play. 

Wally Decker will be ahead and 
Gene Shutz back with “Land o’ Ro- 
mance,” the new Fiske O'Hara play. 

John Curran will go in advance 
of “The Emperor Jones,” which will 
have Ernest Ely as its manager. 

Dayton Stoddard will agent “The 
Charlatan,” with Jim Palzer back. 





Injured During “Romeo and Juliet” 
Cincinnati, July 5. 
During a performance of “Romeo 
and Juliet” at the Zoo, Clifford Cun- 
ard, tenor, accidentally wounded 
Mario Valle, baritone, in the duel 
scene. 


————3 


LITTLE THEATRE 


Houston will again have its week 
of grand opera, timed for late Octoe 
ber. That cify’s grand opera soe 
ciety is an organization made up 
of prominent citizens and much 
preparation is given the annual 


event, since that is about the only 
way the city can insure opera, 
Something like $40,000 will be spent 
for the opera festival this year, 
Singers from the operatic werld 
have been engaged, but there is to 
be local talent, also. 








Preparations are going ahead for 
the opening of the San Francisco 
Theatre Guild, which has secured 
the Savoy and will rename it the 
Plaza. Sam Hume, of the Uni- 
versity of California, is securing 
new plays and attending to the 
plans of redecorating the old Savoy, 
The company will be engaged by 
Aug. 15 and rehearsals start early 
in September. Among those re«< 
ported to have been secured are O, 
P. Heggie, Alexandra Carlisle, 
Ferdinand Gottschalk and others. 
Hume states that he has secured 
“The Truth About Blayds” for pro- 
duction. 
































stayed their 
progress, 
coax an 


time. In 1903, 
Tom Miner had 
aspiring vocalist 


while 


from 





Eighth Avenue crowd immediately 
the lengthy cane arrangement “the 


MINER’S 8th AVENUE 


| Miner’s Eighth Avenue was built by the late Harry C. Miner in 1881. 
It was destroyed by fire in 1902, but was reconstructed a few months 
later. Like the London and Miner’s Bowery, the Eighth Avenue at first 
piayed variety shows, switching to burlesque around 1890. 
out of burlesque in 1915, adopting a picture policy. 

Miner’s Eighth Avenue graduated more stars than could possibly be 
counted, and is famous for being the birthplace of the “hook,” the im- 
plement used by stage crews ever since to remove amateurs who over- 
an “amateur night’ 
exhausted 
' the 
lights turned off, when Chas. Guthinger, the property man 
idea of lashing a cane on a long pole, S0i 


it drepped 


session was 1n 
his command to 
about to order the 
hit upon the 


every means at 
stage. He was 


thereby lassoing the singer. The 
caught on to the idea, and labeled 


hook.” 





HARRIS ROUTING “HE” 


“He Who Gets Slapped,” the 
Russian tragedy adapted from 
Andreyey which the Theatre Guild 


produced and its leading play of the 
season, will be sent on tour in the 
fall by Sam H. Harris in associa- 
tion ‘with 


Josepn Gaites. 


will 


Richard 
the 


withdrew 


Bennett appear in 


Bennett 


male 
lead. recently 
from “He” to try out a new play on 
the Wilkes, 
the manager, is preparing 
several plays for Broadway bidding 
next season. 

lt has been the policy of the 
Guild to dispose of its 


coast, where Thomas 


stock 


successes to 





managerial firms. On tour, though 
the Guikd’s name is used, it is con- 
cerned only in a percentage of the 


gross, 





RENE RIANO HURT 


tene Riano was out of the “Music 
30x Revue” this week because of 
injuries about the face sustained in 
a peculiar accident at Rye, N. Yu 
Monday. An automobile tire ex- 
ploded, throwing stones at persons 
nearby. Miss Riano’'s was 
reported affected 

Emma Haig substituted for Miss 
Riano at the Music Box, where she 
is expected back late this week. 


vision 


Elsie Mackay Going to Austrailia 


3altimore, July 5. 


Mrs. Lionel Atwill (Elsie Mac- 
kay), who has been appearing in 
vaudeville with her husband in 
“The White Face Fool,” is leaving 


for San Francisco, preparatory to 4 


ten weeks’ trip to Australia. 
Florence Evelyn Maryin will suc- 
ceed Miss Mackay in the sketch. 
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SOME OF THE THEATRES BUILT BY THE COLUMBIA AMUSEMENT COMPANY 


In the above group the two theatres in the centre are the Columbia (left) at Broadway and 47th Street, New York City, and (right) 
Columbia, Chicago, the two most representative theatres regular burlesque ever played in in this country. 

On the upper line frem left to right are the Gayety, Detroit; Olympic, Cincinnati, and Gayety, Kansas City. 

The lower line (left); Gayety, Buffalo; (right), Gayety, Louisville. 
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. r § aad barga honestly entere¢ it is going to play, so that they are * 4 “ for the first eight weel 

(Continued from page 2) by a bad irgain hon ' I | is going piay Mat y (Continued from page 15 at —_ kK: 
ee into or to amicably settle in order] able to figure out to a dollar what ' The complete buy li in leg 
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‘Music Box Revue” (Music Box), 
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reports of the show's success. Sue | “Follies” (New Amsterdam), “Part- 


and by leases and booki ; ete 
s € ooking fees a : : ; ‘ ; 
direct opntrol o tt ; th half | PUre and simple, furnishing the-] average weekly business through- 
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= 6 omer 2a" | atres for shows and providing shows] out the circuit for the season feil] Dear’ is the entrant announced for| ners Again (Selwyn) and “Spice of 


of the circuit. The associated inter- 1922” (Winter Garden) 


for theatres The booking contracts but little short of the average next week taking the Times Square 


ests in these the: a ranremont 4 : ; 

‘ e theatres represent an for hoth houces and theatres weekly receipts for the five years pa ze In the cut rates the 11 shows 

Outlay of over $10,000,000 for both hot 3 a . + ’ Broadway will cantinue to offer 2 on : ish” ' 

T ; reais termed franchise are models of] immediately preceding last season. listed were “The Goldfish” (Astor), 
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7 wo Acton Amusement Com- their kind and afford as nearly asi The show owners and producers shows next week, There is an “if Tne Dover Road (Bijou), Pin 
850 0 as, on a capitalization Of | humanly possible almost perfect] and the theatre owners and man-]|on hot weather. Several closings] Wheel” (Carroll), “From Morn to 
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ree ), accumulated surplus assets protection to the holders thereof.] agers are all “up on their toes may occur if ti heat retur: Midnight (Frazee), “Abie’s Irish 
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¥. The corporation has practi- the circuit is simplicity itself At] ing season. Their slogan is “Better my Ver Cenk in Gas maces Slapped” (Garrick), “Six Cylinder 


cally no debts payable, and carries ng f ever} season the than ever." The public can look Of the 21 attractions that are ir- | Love” (Harris), “The Bat” (Moros- 
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reputation and rating in the bank-] show knows from the day it starts} the most striking example of suc of “Spice of 1922” at th: Winter |left New York June 30 for a five- 
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— $$$ 3 
has ever seen. Only the eight ch 
Written by Jack Laii; siaged by Allan ployed. 


K. Foster and presented by Arman Kaliz 
Opened at Winter New York, 
July 6. 

Principals—Valeska Suratt, Adale 
land, Midgie Miller, Evan Burrows 
tain, Jane Richardson, Helen O'Shea, Lu- 
cille Ballentine Flavia Arcaro, Jimmy 
Hussey, Arman Kaliz, James Watts, James 
Cc. Morton, Georgie Prince, Sam Hearn, 
Jack Trainor, Rex Storey, Will Oakland, 
Gattison Jones, Rath Brothers, Marion and 
Randal!, James Gaylor. 


Garden, 


Row- 
Fon- 


“The Spice of 1922” is known as 
“Jack Lait’s show” along Broadway. 
It was to have opened last night 
(Thursday) at the Winter Garden, 
New York, succeeding the Eddie 
Cantor show, “Make It Snappy,” 
that had a successful run into the 
summer at that Shubert house. 

The “Spice” piece was selected for 
a midsummer stay at the Garden 
owing to the immense drawing 
power it evidenced in its out-of- 
town dates, doing $16,000 on its 
week at Atlantic City, a record for 


One of the prettiest stage pictures 
in years is the entrance for Valeska 
Suratt in “The Lilies of the Field” 
scene. The dialog here so aptly fits 
and is so well delivered by Miss 
Surratt this scene becomes very im- 
pressive in each of its several 
angles. For the finale of the show 
there is a cake-walk finish (or 
“strut’) with Miss Suratt strutting 
or cake-walking among the _ other 
principals that should be interesting 
to those who don’t know all of Miss 
Surratt’s versatile repertoire. It 
may have been done in blackface at 
the Garden. A big laugh is won by 
her in the “help” skit when she ap- 
plies for the position of a stenogra- 
pher. The boss of the office (Mr. 
Trainor) asks if she has had any 
experience. “My God, I should I 
had,” answers Miss Suratt. ; 

“Spice” is carrying 27 principals 
and 86 choristers. A secret of its 
success is the way the principals 
are utilized. Bhere are many bits 
in “one” for stage settings. These 
run from three to five minutes each, 
The longest full stage stretch is 12 
minutes. Some of the principals 





the season there, and $18,000 last 
week at the Walnut Street, Phila- | 
delphia, at $2.50 top, the Walnut’s | 
record for gross for several years. | 

No one will take one mite of credit | 
away from Mr. Lait after seeing the 
performance, but they will also be- 
stow lavish praise upon Allan K. 
Foster, who staged the show. Lait 
wrote in laughs, that most valuable 
commodity a revue can possess, and 
made this revue look more like a 
genuine one as the general impres- 
sion of such a performance exists 
than anything Broadway has had 
since Geo. M. Cohan’s Revue. Mr. 
Foster, with a free hand, has done 
wonders, considering this show does 
not pretend to enter the “produc- 
tion” class of “The Follies” er the 
usual Garden - Shubert - produced 
musical attractions. 

The chances are the Garden’s cli- 
entele will take to “Spice” whole- 
heartedly, far they will see an enter- 
tainment vastly different from the 
set routine of all Garden attractions. 
The previous deviation was the 
Cantor show that went in heavily 
for comedy, in scenes and business, 
which held that attraction in there 
forarun, “Spice” goes in for com- 
edy, and Lait more often gets it 
through his dialog than any other 
way. That is what excited the ad- 
miration for this show out of town, 
that its dialog made them laugh, be- 
sides the snappy staging always in 
evidence. 

“Spice of 1922” is a smart revue. 
It starts smart, with a laugh almost 
at the opening, and the laughs are 
kept up as the story develops of a 
troupe about to give a performance 
with a censor and a  pcliceman 
warning them not to use “bedroom 
scenes,” and at once t!me cutting 


appear but once during the evening. 
The stage is kaleidoscopic in persons 
through this and with the chorus 
not too frequently brought on, gives 
a zest of changing personalities that 
helps to make it, 

Miss Suratt looms up very im- 
portantly and well in whatever she 
does. Miss Rowland scored with 
the “Paree” song, while in her spe- 
cialty she does but two numbers. 

The surprise of the cast though 
is little Midgie Miller, a cute in- 
genue-soubret who found her op- 
portunity in this piece. Miss Miller 
can literally “dance her head off” as 
all vaudeville knows, but that she 
could deliver dialog with naivette, 
act like an ingenve of experience 
and make herself delightfully droll 
upon occasions became a most 
pleasant revelation. Miss Miller 
looks like a find for musical comedy. 

Among the men Jimmy Hussey 
ran away with the applause hit for 
his songs, using them for a “one” 
specialty and doftng a character bit 
of “The Sheik” in a skit. Georgie 
Price also did three minutes, sing- 
ing two songs and scoring, while 
James Watts thoroughly cleaned up 
in every particular, got some big 
and legitimate laughs with his dif- 
ferent travesties, assisted by Rex 
Storey, who had a single turn of his 
own in “one” that meant little. 
Sam Hearn was the rube censor and 
got everything over but couldn’t re- 
sist playing the violin during his 
spe@alty, and James C.' Morton was 





out all dialog or “gags” in the script 
until nothing is left. This is clev- 
erly handled for the opportunity of 
working in those very “gags.” 

The climax of the censoring is a 
“bedroom scene” (“All Night Long”) | 
that should make New York talk. | 
Under its satirical comedy is a dar- 
ing bit of stage business. While 
the laugh may make an audience 
forget it for the moment, the 
thought will afterward occur that 
of all the bedroom bits ever put on 
in legit farces along the main allev, 
none even commenced to approach | 
this one, | 


Another skit is “Help,” all com- 
edy. It was formerly a vaudeville 
playlet written by Lait and had 


Jack Trainor in the lead. Mr. Trainor | 


again leads in it in the show. Cast | 
with the principals of the produc- | 
tien, this skit, acknowledged as a} 
valuable comedy turn for vaude- | 
ville, is a production scream. It} 
runs about 11 minutes. | 

In numbers two are so sightly | 
they atone for the somewhat slim | 


production otherwise, although this 
Jatter will hardly be noticed by the | 
lays. tobert Law, who built the | 
production, did it so well the effects | 
Joom up as almost extravagant, al- | 
though the actual cost has been un- | 
questionably held | 
matter, there is so much ins 
on how this shov 

shoestring and an idea 


that 
stuff 


For 
ide 
started on 


jumped from 


down. 


a gamble to a Winter Garden run 
(selected by Lee Shubert himself) | 
that when it is firmly set at the 
Garden that portion will be worth 
telling 

The first act finale, “Two Littl 
Wooden Shoes,” built around a song 
and a good one, with a delft plate 
background, has been so deftly put 


on by Mr. Foster it sends the song 
into the hig column and will make 
the delft scene one the most talked 
about staging hits of the season. 
Producers will immediately note 
what Mr. Foster has accomplished 
in this setting (and probably at one- 
sixth of the cost other Broadway 
productions would have paid). An- 
other song hit scene, with the num- 
ber sung by Adele Rowland, “On a 
Little Side Street in Paree,” is made 
to stand up and out from the show's 
score through the staged illustra- 
tions of the lyric. It is something 
new in number staging and very ef- 
fective, while the song itself is 
there, 

A simple little setting called “A 
Wheat Field” and set in “two” be- 
fore a back drop has all] the appear- 
ance of a full stage set, through the 
perspective and the staging. This 
is probably the best bit of magnified 
Blimpie staging the Winter Garden 


properly aggressive as the cop 
throughout the evening, finally 
chasing the entire company pre- 
sumably to the booby hatch when 
they “pulled” that bedroom scene. 
Mr. Morton also led a dance with 
the Eight Pony Pepper Pots girls 
(made up out of the chorus) be- 
hind him. 

Will Oakland had a couple of 
songs, with a girl each time in the 
scene with him, once Evans Bur- 


rows Fontaine and again another 
young woman, the latter participat- 
ing with Oakland in a “shadow” bit 
that becomes somewhat of an illu- 
sion through a radium process. AS 
either or both of the principals leave | 
their position in front of a screen, 
the shadow remains. The process | 
holds the shadows for about five 
minutes if necessary until the full 
lights go on. ‘There are several 
little bits like this through the per- 
formance without either being made 
much of more than in the ordinary 
running. One is where a young 





JIf this 1s his first revue attempt, it 
promises a great deal from him. 
Mr. Foster is a stager of repute, of 
course, Known all over, but this per- 
formance certainly does say that 
Foster must have been held down 
previously, for here he has outdone 
himself, probably taking a deep in- 


terest through being left alone. 
Foster is another with ideas. Lait 


and Foster look to be a great revue 
team. 


“Spice” will easily run out its 
distance at the Garden. It likely 
won't want to remain there after 


Labor Day. Its title “Spice” is apt 
to become standard, and the show's 
promoters for that reason probably 
will quickly send this entertainment 


Frances Brooker, the wife of 
Charles C. Brooker, the _ scenic 
artist, left an estate not exceeding 
$5,000 in personalty when she died 
at the St. Vincent Hospital June 4, 
according to her husband, residing 


at 233 East 39th street, New York; 


in his application for letters of ad- 
ministration upon the _ property, 
which was granted to him last week 
by the Surrogate’s Court. In ad- 
dition to her husband, Mrs. Brooker 
is survived by a daughter, Vivian B. 
White of Valley Falls, N. Y., both, 
because of her failure to leave a 
will, are entitled to share in the 
property. 





Mahieu & Co., Inc., is suing Lee 
Morrison, L. Lawrence Weber, Frand 
Theatres Co., Inc., and the Hudson 
Producing Co., Inc. to recover 
$1,585.15 worth of costumes loaned 
for the “Go Easy Mabel” (Ethel 
Levey starred) production at the 
Longacre theatre, New York, or the 
equivalent in money. 


Bernard Sobel, formerly occupied 
in special picture publicity, who has 
been attached to the Ear] Carro!! 
as press agent, has had a con- 
siderable range in promotion work 
in the last month. He tock en the 
agenting of “Strut Miss Lizzie” 
when it opened at the Winter Gar- 
den in the East Side, and continued 
when it reached the Times Square. 
At the same time he handled pub- 
licity for “Pin Whee?’ at the Car- 
roll. As that show is leaving the 
Carroll Saturday and the colored 
troupe is moving in, he’ll just have 
a low brow attraction to handle. 
He’s satisfied. 





Another theatre is to be added to 
the Times Square section and with 
its arrival will pass about the 
only available plot left directly fac- 
ing the square for a playhouse site 
Within the week plans are to be 
filed for the house, located on the 
northeast corner of 46th street and 
Broadway and running back into the 
side street for approximately 175 
feet. The house is to have a seating 
capacity of 2,800. It is said to be 
the Stanley company (of Philadel- 
phia) venture, as reported several 
months ago in Variety. It’s policy 
is to be pictures, unless changed in 
the future. 





There will be two companies of 
“Irene” for next season, which will 
be the fourth for that attraction. 
They will play virgin territory only, 
routed into one nighters. A city 





company was to have been sent out, } 


but the failure of a special company | 


to repeat in Chicago recenly caused 
a cancellation of the route, 
has played in every major 
stand in the last several seasons. 


repeats 


The Treasurers Club assigned six 
Broadway box office men to the 
Mineola Fair Grounds to handle the 


“Trene’”’ | 





There will be 38 shows on the 
Columbia wheel next season, with 
24 producers represented, the latter 
a larger number than in several 
seasons past. Hurtig & Seamon 
will’ have four shows; Irons & 
Clamage and James E. Cooper, 
three each, and Jacobs & Jermon, 
two, operated by the firm, and a 
third in conjunction with Fred 
Clark. Those with two shows in- 
clude Jean Bedini, Albert de Cour- 
ville (whose Columbia shows will 
be handled by M. S. Bentham), Dave 
Marion with his own show, and an- 
other the same as last season, pro- 
duced in conjunction with Drew & 
Campbell. 

Those with one show each are 
Rube Bernstein, Sim Williams, Ed. 
Dailey, Maurice Cain and Danny 
Davenport, Joe Maxwell, Jimmie 
Cooper, Billy K. Wells, Lew Talbot, 
Sam Howe, George Jaffe, Wm. S&S. 
Campbell, Al Reeves, Harry Hast- 
ings, Charles Waldron, Mollie Wil- 
liams, W. B. (Beeftrust) Watson, J. 
Herbert Mack, Miner-Gerard. 

Rube Bernstein-and Sim Williams 
are operating on the two Herman 
Fehr franchises; Billy K. Wells, 
Lew Talbot and Jimmie Cooper are 
operating shows for R. K. Hynicka; 
Mollie Williams and Billy (Beef- 
trust) Watson operate on George 
Rife franchises; the de Courville 
shows replace the Max Spiegel and 
Jack Singer shows (both Spiegel 
and Singer having turned in their 
Columbia franchises, each having 
two years:to run). The show oper- 
ated jointly by Jacobs & Jermon 
and Fred Clark represents the 
franchise under which Jack Singer 
operated the .Lew Kelly show, and 
in which John G, Jermon held an 
interest with Singer. 

Sam Howe, Al Reeves, 
Campbell, Harry Hastings, J. Her- 
bert Mack and Charles Waldron 
each has individual franchises. Two 
of the franchises on which Hurtig 
& Seamon operate are controlled by 
Gus Hill. 

Phil Sheridan, Harry Bryant, the 
Robie Estate, P. S. Clark Estate, 
all control franchises represented by 


WwW. S. 


The official list of titles and those 
operating them next season follows: 

“Broadway Flappers” (Rube 
Bernstein). 

“Radio Girls” (Sim Williams). 

“Broadway Brevities” (Ed Daley), 

“Mimic World” (Cain & Daven« 
port). 

“Varieties of 1922” (Joe Maxwell), 

“Bubble Bubble” (Billy K. Wells), 

“Sam Sidman Show” (George 
Jaffe). ; 

“Wine, Woman and Song” (Lew 
Talbot). 

“Jimmy Cooper’s Beauty Revue" 
(Jimmie Cooper). .- 

“Chuckles of 1922” (Jean Bedini), 

Title to be selected (Jean Redin}), 

Title to be selected (Albert de 
Courville). 


Title to be selected (Albert de 
Courville). 

Dave Marion’s Show iDave 
Marion). 


“American Girls” (Dave Marion 
and Drew & Campbell). 

“Joys of Life’ (Sam Howe). 

Al Reeves’ Big Show (Al Reeves), 


“Knick Knacks” (Harry Hast- 
ings). 

Mollie Williams ‘Show (Mollie 
Williams). 

Billy Watson's Show (Billy Wat- 
son). 

“Youthful Follies” (W. S. Camp- 
bell). 

Frank Finney’s Revue (Charles 
Waldron). 

“Follies of the Day” (Gerard- 
Miner). 

“Maids of America” (J. Herbert 
Mack). 


“Bowery Burlesquers” (Hurtig @ 
Seamon). 
“Greenwich Village Revue” (Hure 
tig & Seamon). ! 
“Step on It” (Hurtig & ye 
“Social Maids” (Hurtig & Se 
mon). 
“Bon Tons” (Jacobs & Jermony, 
“Flashlights of 1922” (Jacobs @ 
Jermon). 
“Let’s Go” (Jacobs & Jermon and 
Clark). 
“Keep 
Cooper). 
“Folly Town” (James E. Cooper), 


Smiling” (James E. 





producers operating shows on leas- “Big Jamboree” (James E. 
ing arrangements. The George | Cooper). 
Jaffe show represents the P. S. “Town Scandals” (Irons & Clam- 
Clark franchise, the latter leased to jage) 
Arthur Pearson, who sub-leased to “Talk of the Town” (Irons & 
Jaffe. Sam Scribner its understood | Clamage). 
to be interested in the James E. “Temptations of 1922” (Irons & 
Cooper shows. Clamage). 
CEIMINAL LIBEL CHARGES Davies, her father, Magistrate Dou- 
‘ . ras; her brother-in-law, George B. 
(Continued from page 13) Van Cleve. and Mize Taviee’ chaufe 
| Philadelphia daily in publishing a] feur, Each repeated the story of 
| report from New York stated that] the shooting they had previously 
| Mrs. Hirsh had found Reine Da-| ™ade in a statement. The other 
vies in the arms of her husband. witnesses were. Chicf of Pofice 
Hartman of Freeport and couple 
The action of Marion Davies of his.men. None of the guests at 
in starting criminal proceedings| the party was called, District Ate 
against dailies is the first instance | torneys Weeks and Assi¢tant Dise 
in years of where a stage or screen | trict Attorney Edwards saying they 


ticket sale for Fred Stone’s wild! 
west show, given for charity. The 
event was slated for Saturday, but 


the deluge forced postponement un- 





LEGIT HOUSE IN DAVENPORT 
Chicago, July 5. 

Davenport, Iowa, which has been 
minus a legitimate theatre since the 
destruction of the Burtis theatre by 
fire more than a year ago, will next 
season have a bgit house. This 
was accomplw®hed through arrange- 
ments made this week by Asher 
Levy, of the Junior Orpheum cir- 
cuit, and their own theatre, the 
Columbia. It seats 1,400. 

The arrangements entered into by 
Levy call for the theatre playfng 
the Junior Orpheum vaudeville the 
last half and the legitimate attrac- 








over the eastern theatrical map, 
preparatory to an annual “Spice” 
event, Bime. 


tions the first halt, 


| luminary has legally 


resented libel- 


Ba 


} . . + 
| lous articles in that manner. 


woman dances with her entire body til Monday. The Grand Jury of Nassau 
|painted in several colors, the color- county, sitting at Mineola, Long 
ings prettily blending but leaving A full dress rehearsal was held | Island, last Thursday, after hearing 
| some perplexity whether it is paint] last night (Thursday) at the Long- | witnesses in the people’s action 
Qo cro e . Y a y «Le ‘ Y , > 
OF tr a is often on the stage, “ey rig cage ~ “ BA main ne eee Mrs. Haze 1 Hirsh, handed 
playing a role or singing. His forte Doda FP es ceillety thet 2a , dog, up an indictment Friday, charging 
here appears to be kissing. The | ~°C¢ acnerman issued the invila- | Mrs. Hirsh with assault in the first 
business calls for much osculation, | Hons. | degree against her husband, Oscar 
and on the male end Klaiz does it ; | A. (Wally) Hirsh. ? 
all. With one of the girls he has Weils Hawkes was officially re-| ne indictment charges the wom- 
invented —_ — — a : leased from the navy Jast week and an with having shot “her husband 
front forwar¢ vending kiss tha is definitely gener: ress repre- ‘ 5 : ; me 
shone. 6 ns Reve ne fe preg le my tet Saturday night, June 24, on the 
Other nice bits are contributed]. ,,- = ort : “| awn of Renie Davies’ home at 
by Helen O’Shea, Jane Richardson, | #'t?actions. W hen he stepped intO/ preéport, L. I. A lawn party given 
Flavia Arearo, Gattison Jones (Mr.|the berth following the sudden! py Miss Davies that afternoon had 
Jones and Miss Miller do a corking | death of Thomas Oliphant he was | dispersed some time before the 
double dance in one), and Marion | on a month’s leave of absence from} shooting occurred. 
and Randall in dancing moments|the navy. He was in the service| The New York Gailies that had 
ig Dior ong Rath Brothers in their | over five years, entering as a junior| given malicious attention ‘through 
The program states the songs | lieutenant and leaving with the] stories of the shooting affray, in a 
were written “By Everybody with |rank of lieutenant commander.) vain attempt to make a scandalou 
the names of the writers listed op- | During the war he was attached to! affair of it, suddenly dropped their 
posite the title Jimmy Hanley | the Intelligence Department, more | vicious efforts when it became 
seems to have been the most Hberal| recently having charge of the| known proceedings had been started 
contributor bureau of information. Recently he! on behalf of Marion Davies to bring 
This show will draw a lot of at- + : ; 
tention to Mr. Lait as a revue writer, | ¥@* lected a life honorary member; charges of criminal] libel against 
He has ideas but has hitherto been | Of the Friars, which organization he|them. A theatrical weekly (‘‘Bill- 
looked upon a stage writer of under- | helped found, He was the first} board”) that published a fatse 
iworld plays or straight comedies. | Abbott of the Friars. statement of the shooting, mention- 


ing Reine Davies as the wife of 
Hirsh, and stating Miss Davies had 
shot him, has been sued through 
Frederick E. Goldsmith, Miss Davies’ 


attorney, for $200,600. 


The trial of Mrs. Hirsh on the 
assault charge is expected to come 
up in the fall. Conviction carries 


a sentence of from five to 10 years. 
Her bail in $25,600, given when she 
was arraigned for a _ preliminary 
hearing by Thomas Nelson of Free- 


port, non-professional, was con- 
tinued. 
Neither of the Hirshes as men- 


been connected with theatricals. 
Among the witnesses called be- 





fore the Grand Jury «were Reins 


tioned in Variety last week has ever 


did not require any other witnesses 





From remarks made by the prosee 
cuting officers they appeared to 
have secured full information about 
the Hirshes and the shooting, which 
was told in detail in last week’s 
Varie ty. 


(RECREATION OFFICER, N. G. 


| Major Griswold Appointed to Super- 
vise Camp Entertainments 


Albany, N. Y., July 5. 
Adjutant General J. Leslie Kincaid 
has appointed Major William C. 


Griswold, of the 104th Hospital Com- 





pany of New York City, recreation 


officer of the New York State Na- 
tic il Guard General Kincaid is of 
the belief that members of the 

lard, during periods of ensive 
t ining and in the winter season, 
when the life about the armories is 
often dull, should have presented to 
them entertainments of the higher 
type. Hence the appointment of a 


recreation officer 

It will be the duty of Major Gris- 
wold to supervise theatrical 
events presented during the summer 
at the state camp at Peekskill. It 
is the further intention of General 
Kincaid to have at least one mam- 
mouth entertainment in eve ry state 
armory during the present year. 
Soldiers from the regiment and pro- 
fessionals from New York state will 
both take part in the entertainment. 

Major Griswold is the first recre- 
ation officer to be appointed in the 
Nationa] Guard of the United States. 


the 


Pat Woods of the 
vacationing. 
Loe 





th office is 


his a 


Kei 


During psence 


yvChn MoNally is nandling his Look. 


oer 




















EB. 


i- 


her 
fa 


ris- 
‘ical 
mer 
It 
eral 
am- 
tate 
rear. 
pro- 
will 
pent. 
cre- 
the 


ites. 


ence 


ook. 











<4? 








Friday, July 7, 1922 


a" 


NEW ACTS THIS WEEK 








AL H. WILSON 

“Daniel Websier, Jr.” (Songs and 
Talk) 

15 Mins.; One 

Jefferson 

Tommy Gray wrote Al H. Wil- 
son's new routine. He opens with a 
dictionary, commenting topically 
and humorously on some of its 
words, Sometimes the style hints of 
D. D. H.? although dissimilar in 
presentation. Wilson gathers speed 
as he progresses with his songs and 
stories, ffnishing with a “Miss Lib- 
erty” topical number. 

Wilson affects an Irish brogue. It 
is purely an affectation, for a 
“Dutch” accent he must have used 
formerly is still recognizable. He 
has a corking collection of Irish 
stories that sound of recent vintage 
which helped much in clinching 
matters for him. In the fore part 
he labored too obviously with the 
“Daniel Webster, Jr.” chatter to im- 
press as being altogether at ease. 
He was No. 5 on a strong comedy 
bill and should stand out on the 
general run of small big time lay- 
outs. Abel. 
“THE HONEYMGON SHIP” (4) 
Musical Farce 
22 Mins.; Ful! Stage (Special) 
St-te 


this act and also appearing in it, 
assisted by a company of three, two 
of the characters having roles quite 
as important as the producer. The 
turn is a combination of comedy, 
singing and dancing with a well de- 
fined plot that is quite humprously 
developed. 

“The Honeymoon Ship” has its 
action laid on the deck of a steamer 
leaving Honolulu, with a couple of 
newlyweds in one cabin and the ex- 
husband of the bride in another. 
The latter is soured on all matri- 
monial affairs. When he meets the 
new bridegroom he slips him a little 
advice for the future, not knowing 
his former wife is the bride, When 
this becomes known to him he de- 
velops a jealous streak and on look- 
ing over the copy of the divorce de- 
cree discovers his former wife did 
not have the legal right to marry 
for another 24 hours. He informs 
the couple their wedding is illegal. 

He makes up his mind then to 
remarry the girl himself*and wants 
the ship’s captain to perform the 
ceremony, but while the ex-husband 
and the illegally married one are 
arguing the question the girl sends 
a wireless to San Francisco to a 
third man setting forth her case and 
asking him to meet her at the pier 
and take her out of the trouble by 
marrying her. This leaves the two 
men on the ship flat and they both 
jump overboard at the curtain. 

The talk is bright and snappy. 
There are three numbers that fit 
nicely and are well put over. The 
first is the “Advice” duet between 
the two men, the second a duet be- 
tween the girl and Herbert, and 
finally a trio just before the finish 
of the act. 

There is no question but the act 
will develop into a pleasing big time 


offering. Fred. 
“DREAMS” (3) 
Posing 
8 Mins.; Full Stage 
Broadway 
Three women are concerned in 


this turn, all appearing in each of 
the seven pictures or posings. They 
work upon a platform set back of 
“two.” A special silk curtain with 
a semi-circular lift is hung imme- 
diately in front, A well designed 
illuminated sign, also the other side 
of the special curtain, imparts the 
names of the posings. 


The act opened with “Pretty 
Polly,” rather effective. “Gold 
Vase,” “Futuristic Art,” “Spring- 
time,” which was partly silhouted; 
“The Queen Passes,” “American 
Beauty” and “Dreams” followed. 
The posers were in full fleshings, 
but there were no head coverings 
nor wigs and at times the ordinary 
girl's pumps were worn. The act 


Serves for opening in houses of this 
type. Ibee. 





ETHEL KELLER amd Chums (2) 
Songs, Piano, Dances 

12 Mins.; One 

American Roof 

The chums are a man and wom- 
an, The trio open vocalizing a pop- 
ular song, getting fair harmony. 
The boy in tuxedo sings a poor 
comedy song to piano accompani- 
ment. : 

Miss Keller, after change of cus- 
tume to short knickers, 
sprightly number, delivered with 
proper jazz technique, helped by 
piano and sax. A corking buck and 
wing by Miss Keller follows. 

The other pair double a Mammy 
£0ng while Miss Keller makes an- 
Other change and joins them in a 
JazZ song which she:steps to. The 
turn is an interesting small timer, 
framed conventionally. Con. 


does a 


|“DEVIL LAND” (5) 


-oseph Herbert, Jr., is presenting | 





ee Satire 
ins.; Full Stage (Speci 
Fifth Ave. sabia 

Designed as a novelty, “Devil 
Land” is billed as having been di- 
rected by Joseph Howard. Settings 
of Hell or Hades, both terms being 
used, picture a flaming crater or 
bowl, with the Dancing Roots as 
assistant devils standing on the 
brink. Willianr Rogers as principal 
devil first emerges {from below 
Stage into the orchestra pit. He 
telephones a coal company, order- 
ing a million tons of coal, which 
must be good and hot because spe- 
cial company is expected. 

Circular openings in the wings 
disclose the faces of Bernice Spear 
and Walter Craig. They inform 
the devil they are scouts sent to 
Hades to discover theatrical novel- 
ties—he sent by Dillingham and she 
by Ziegfeld. The devil answers 
there are enough novelties, but he 
does not know “where in the hell 
they are.” He warns the young 
couple they must not fall in love 
while in his domain, else they wil! 
have to remain. The Roots, de- 
scending to the 6tage, offered a 
specialty number. 

The scouts, now in the devil's 
grounds, start a flirtation, but the 
girl’ explains she has a contract 
“with Ziegy” which provides she 
cannot fall in love for three years. 
Bits like that sound all right to those 
who closely follow theatricals, but 
it is a question if they generally 
avply. The devil in describing 
some of his guests says he has a 
bunch of landlords who cannot keep 
warm. They are “freezing in hell,” 
wkich is giving them a dose of 
their own medicine, That was a 
change of chatter pace. . 

Replying finally to the scouts’ re- 
quest for novelties, the devil ob- 
serves that if the juvenile, a good 
looking young man, and the flapper 
have not fallen in love, that is it- 
self a novelty. 


Dance specialties are introduced 
for the balance of the act. Miss 
Spear, labeled a dancing doll, 


singled as suck. Later she landed 


‘the best returns with an acrobatic 


dance. Craig got something with 
imitations, while the Roots in eve- 
ning dress whirled a ballroom dance 
successfully. As an ending to the 
“story” angle the devil catches the 
young couple making love and says 
it’s all off—they must stay in hell. 
As an idea “Devil Land” is novel, 
and though in present form it 
misses reaching big time caliber. It 
can go for featuring on three-a-day 
time. Ibee. 


ROMAS TROUPE (6) 
Comedy Acrobats 

10 Mins.; Full stage 
American Roof 

The Romas Troupe aré six men 
in evening attire. The rise of the 
curtain discovers them posed in a 
pyramid formation. Several tricks 
of this nature follow, also a dive to 
a hand to hand with some cross fire 
conversation worked in on the 
“stalling.” 

A variety of hoke comedy bits of 
ancient vintage follow, among them 
a triple harmony humming bit with 
one doing a piece of pantomime in 
bad taste. Another old timer was 
one member holding himself by the 
neck with his elbow concealed back 
of a tormentor. An old fashioned 
song and dance with an acrobatic 
“break” on the finish was followed 
by whirlwind ground tumbling at 
which they excel and which sent 
them away to smashing returns, 

It’s a sure fire variety frame up 
for the three a day bills. One or 
two similarly arranged acts have 
been witnessed on the two a day 
program, but the comedy and talk 
of this sextet is what keeps the 


turn small time. Con 

DANE, MARTIN and DANE 

Musical, Singing, Dancing 

10 Mins.; Full Stage 

American Roof 
Two girls and boy. Open with} 

pop song harmonized vocally. All} 

three have good voices, the girl's 

betraying vocal training. One goes 


to piano while the other pair dou- 
bled kid song, missing on the deliv- 
ery. 

The boy solos a ballad to the 
piano accompaniment, the other girl 
joining with a saxophone. 30th 
girls next double a selection at the 
piano, proving excellent musicians. 

A popular song next sung by the 
boy, the girls blending on the piano 


and saxophone. He inserts a few 
good dance steps, consisting of 
“ever the foot’ and Russian steps 
for the finish. 


The turn is a light early spotter 
for the pop bills. All three seem to 
lack the necessary experience to get 
over, one of the girls appearing 
particularly inexperienced. The 
voices and musical talents of the 
two are acceptable. Con. 














“WORDS AND MUSIC” (4) 
Singing and Dancing 

17 Mins.; Full Stage 

23d St. 

Another of those attempts to hook 
up specialty matter with a sketch 
structure. As usual the playlet 
framework interferes with the de- 
sirable specialties. If four people 
can sing, dance or make enjoyable 
music, what's the sense of encum- 
bering them with reams of dialog? 
The talking sketch is the resort of 
the player who has no outstanding 
specialty, A specialist is only han- 
dicapped by talk, unless comedy 
talk is his or her forte. 

A natty young man in mohair 
tuxedo and French cape enters and 
in rhyme makes it known that he is 
running a studio where he coaches 
candidates for the vaudeville stage. 
He introduces his first pupfl, who is 
disclosed as a rather personable 
woman with a fine soprano voice. 
The young man plays her accom- 
paniment who does a popular num- 
ber with special lyrics very nicely 
and is off for an attractive change 
of costume. 

She is succeeded by a “sister act,” 
one of the girls doing a tough char- 
acter with clown comedy. Much in- 
different talk and business between 
the girls here, until the soprano is 
back for another popular number, a 
good one and nicely delivered. The 
tough sister returns for more clown- 
ing with the soprano, such as slangy 
repartee. The polite sister does a 
neat number with whistling accom- 
paniment—one of the high spots of 
the turn, and all four finish with a 
special number to the refrain, “I can 
sing, I can play, I can clown.” 

If they would confine themselves 
exclusively to doing just those 
things without trying to introduce a 
musical comedy book on the side the 
act would be immeasurably im- 
proved. The comedy girl of the sis- 
ter act has possibilities as an ec- 
centric, but needs experienced 
coaching. At present she overdoes 
the buffoonery. The billin. at the 
23d Street did not furnish any data 
as to the persons of the turn or its 
sponsors, Rush. 


NEIL and WITT 
Piano Act 

15 Mins.; One 
58th St. 

Neil and Witt have the makings 
of a standard piano act. Well ap- 
pearing men, both possessed of ex- 
cellent voices, the pianist particu- 
larly piping a flashy tenor. The 
combination needs distinctive ma- 
terial to elevate it above the three- 
a-day grind. Witt may be a for- 
mer member of a rathskeller trio. 
Here he presides at the baby grand, 
although his voice is superior to 
Neil's. The latter, however, has 
that poise that assigns him to the 
role of man up front. 

They open with a “California” 
number dressed in nice appearing 
summer get-up. Their routine runs 
all to published numbers, three of 
them from one publisher's catalog. 

It’s sure fire on the general run of 
three-a-dayers as they stand. There 
are possibilities for more preten- 
tious bookings that should not be 
neglected. Abel. 





CAMIA and Co. (2) 
Classical Songs and Dances 
10 Mins.; Full (Special Drapes) 
State 

A more or less amateurishly 
framed turn with three people pre- 


senting classical dancing and one 
singing number. There are two 
women and a man in the act. The 


latter is a clever dancer and he is 
assisted by a girl who does rather 
well in toe work. The other woman 
plays the piano and solos after the 
opening terpsichorean number. 

The dancers present a double 
classical number at the opening of 
the act. Then, after the song, the 
girl shows some pretty ballet work 
on her toes, after which the Rus- 
sian floor stuff by the man brings 
a hand. A double at the closing 
finishes the act. Just small time in 
speed, Fred. 
McNALLY and ASHTON 
Comedy Talk 
15 Mins.; One 
58th St. 

Woman walks on cold and begins 
a popular number only to be in- 
terrupted by the man in blackface 
and wearing a comedy costume. 
The interruptions continue half a 
dozen times, the man making an 
exit each time and the woman at- 
tempting to continue her song. 

Then they go into crossfire, which 


amounts to a monolog by the man 
while the woman feeds him. The 


man also sings an interminable song 
upon topical points of humor. uc 
a finish the woman sings a medley 
of old fashioned airs and by way 
of encore the man does a burlesque 
dance. A medium grade turn for 
small time, dush. 





NATHAL 
Monkey Imitation 
9 Mins.; Full Stage 
Prince of Wales, London 
London, June 19. 

Undoubtedly the best impersona- 
tion of a monkcy by a human be- 
ing is that of Nathal, a Frenchman, 
in the revue, “A to Z.,” at the 
Prince of Wales’. His make-up 
would deceive the most critical. He 
first appears on the stage with a 
straight tumbler, who does a modl- 
cum of the burlesque wire lifting 
stuff. 

Afterward Nathal clambers down 
into the orchestra, then up to the 
balcony, skirting the edge of the 
railing with a sureness that seems 
to settlé he is not a human being. 
His bare toes are made up with 
hair and the headpiece so perfect 
the disguise cannot be penetrated. 
For the finish he ascends a perpen- 
dicular rope from the orchestra pit 
to the dome of the theatre. 

The act is full of comedy, not re- 
pulsive, and WNathal’s. presence 
among the spectators never once 
frightens the smallest child. The 
eyes are always’ kindly—never 
threatening. : 

This sort of novelty act would 
stand up under sensational billing 
in America. Jolo. 


MAUDE DETTY and CO. (2) 
Sirging and Dancing Sketch 
15 Mins.; Three (4) One (11) 
23d St. 

An ingenious sketch contrivance 
has been designed as setting for 
Maude Detty, a gray-haired woman 
of trim lines, who admits’ she 
“danced these steps at Miner’s in 
1889."" Later she refers'to her ap- 
pearances at Tony Pastor's, and 
makes a good humored piea for the 
good will “of you old timers.” She 
got it with a series of buck and 
wing and essence steps of the old 
style executed with an exuberance 
that belied her silvered coiffure. 

At the rise of the curtain there is 
disclosed what purports to be a 
theatrical agent’s office. He is in 
need of an act in a hurry. Enters 
Miss Detty, declaring herself the 
very thing he needs, From the op- 
posite entrance appears a _ tall, 
young woman, who argues that the 
elderly applicant is out of date, and 
the puBlic wants jazz and pep. This 
much of the dialog is done in 
rhyme. The agent doesn't know 
which to engage, and they agree to 
settle it by an applause contest. 





While the two women are off 
changing to short soubret frocks, 
the act goes to “one,” where the 


young man obliges with a Mammy 
song with high falsetto rotes and a 
yodel that brought a storm of ap- 
plause. The younger woman has 
first try, singing a published rag 
number indifferently and doing no 
dancing at all. Miss Detty an- 
nounces an impression of George 
Primrose, and after a bit of song 
does a routine gt essence in the 
blackface veteran’s famous style, 
following with buck and wing and 
Irish reel steps. The applause is all 
for the older woman, of course, but 
they decide to organize a trio on 
the spot and do a final number with 
old fashioned stepping by Miss 
Detty. 

Qualifies -as a desirable 
time number. The specialty 
rial is befogged with talk. 


small 
mate- 
Rush. 








REED and SELMAN 
“On the Roof” (Skit) 

15 Mins.; Two (Special) 
23d St. 

Nice appearing couple working on 
what purports to be an apartment 
house roof, backed by a special cyc 
showing Metropolitan Tower, build- 
ings, bridge, etc. She enters to hang 
a handkerchief on the line to dry— 
rather a nonsensical mission, come 
to think of it, but plausible enough 
for the moment to bring her on from 
the door leading to the reof. A po- 
lice whistle is heard and young man 
enters. Audience thinks he is fleeing 
police. Song and chatter follows, 
all restricted and all about “crooks.” 

He drops a necklace that he took 
from the girl’s room downstairs. She 
stalls him that she, too, does “inside 
work.” The roof door has mean- 
time become locked and they are 
imprisoned until the proposal, when 
he discloses he has a key which he 
might have used to get out. She 
produces one also. Surprise No. 2 
is that he isn’t really a burglar— 
she confesses ditto. Surprise No. 3 
is that he ig the landlord of the 
house and knows that she is four 
months in rent arrears and certain- 
ly will not have her marry old Fer- 
dinand—her now ex-fiance—in order 
to square it with the landlord. 

The material is rather light for 
anything above big three-a-day 
bookings, although well written. She 
has considerable personality and the 
chap is an adequate opposite. He 
looks somewhat like, and may be, 
Harold Selman who has. done 
sketches heretofore in vaudeville. 

Abel. 





MILDRED MYRA (1) 
Songs and Violin 

13 Mins.; One 

Fifth Ave. 

Miss Myra is a slender songstress 
of striking appearance. She looked 
well in a frock of blue which had 
a tight fitting bodice. Accompany- 
ing her in the several numbers of- 
fered was a neat appearing violin- 
ist, unbilled, though whose contri- 
bution earns at least that. 

The opening song referred to the 
violinist or kis playing, the fiddler 
resting his instrument upon his 
chest rather than under the chin. 
They had a duet dance bit after the 


number, with Miss Myra _ then 
singling with a “sweet daddy” 
lyric. The musician, too, had a solo, 


playing a rather long Hungarian 
composition, but to good purpose, 
For that number only he played the 
violin in the regular manner. 

Miss Myra having changed to a 
frock of orange next offered a 
bungalow song, it having a chatter 
chorus. For it the girl found a 
perch upon the accompanist’s knee, 
he continuing to fiddle. There was 
an earned encore of the blues type 
which the girl favors. For exit 
there was a dance in which the 
man exhibited ability. 

Despite the billing this is a two- 
act and served here in the spot. 

lbece. 





WALTER MANTHEY and 
GIRLIES (4) 
Song, Dance, Musical 
15 Mins.; Full Stage 
Jefferson 
Walter Manthey is assisted py 
four specialty women, an expert toe 





BOBBY JARVIS and Co. (3) | 
“A Man Wanted” (FFarce) } 
18 Mins.; Full Stage 
State | 

This act has been out for some} 
time, appearing on several circuits | 
during the season. It is a farce with 
several numbers, the act being 
nicely hung with silks and given a 
dash of novelty. 

Jarvis and one of the three girls 
handle the bulk of the 
action. This girl is a bright little 
lass and carries the pace as well as 
Jarvis. She handles lines splendid- 
ly, is a graceful dancer and attracts 
attention at all times. Her role is 
that of owner of a shoe shop, Jarvis 
applying for a job as manager, of- 
fering a reference he wrote himself. 


concerned 


She explains the different kinds of | 


vamps on women’s shoes, telling the 
new boy there is no relation to she- 
vamps, one of whom cerried off the 
last manager. 

A red-headed girl enters for the 
main purpose of a trio song and 
dance number which got something. 
After a flirtation bit Jarvis tends 
shop. The first customer asks for a 
pair of black undressed kids and he 
refers her to 135th street. The next 
is a vamp of Ritz n.anners. He 
gets flustered and in trying to hide 
her from the lady boss thrusts her 
into the “reducing cabinet” which is 
supposed to shorten anything from 


shoes to people. The cabinet is 
opened, but instead of the girl out 
struts a midget garbed as was the 
vamp, That provides... good cur- 
tain. svee. 


| Violining and 


dancer standing = out. He opens 
double with a society waltz, one of 
the women at the piano, the other 
the 


fourth camou- 

flaged as a lampshade. The latter is 

the toe dancer, coming out for a 

i solo after the violiniste and pianiste 


double a rag number in sister team 
fashion. Their Gelivery could be 
improved upon, aithough it suffices. 
The taller girl (pianiste) later 
solos a rag ballad with a little strut 
business that put it over. 
Manthey’s solo is a ballet pirou- 


ette routine, the toe dancer again 
singling with some wicked ankle 
work. She does about everything 


there is in the line of toe work 
as a specialty 
anybody. 

It's a neat frame-up 
section of some of the 


uted 
stepper ranks with 
for t) 
bigger | $e 
Abel. 

SMITH and STRONG 
Songs 
12 Mins.; Two (Special) 
Jefferson 

Two men with a better class song 
routine. A little production is car- 
ried, the team entering rowing a 
prop canoe. One isin full Indian garb 
and the other affects cowboy get- 


up. They do four numbers, con- 
cluding with Tosti’s “Goodbye” and 
“Just a Song at Twilight.” They 
have pleasing voices as is to be 


expected of a straight singing come 
bination. 

They were appreciated No. 2 at 
the Jefferson and can hold down 
an early position on the big three 
a-day bills. 





Abel. 
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NEW SHOWS THIS WEEK 


Friday, July 7, 1922 








PALACE 


A young cloudburst descending on 
Broadway a half hour or so before 
curtain time affected the Palace at- 
tendance Monday night but slightly. 
The orchestra was but a handful 
short of capacity, the standees were 
somewhat fewer and the boxes suf- 
fered appreciably. 

The rain resulted in the house 
filling much later than usual. An- 
derson and Yvel, the skating turn, 
fooled the form players, going like 
a whirlwind and copping a hit open- 
ing the show that was astonishing 
as it was legitimate. Their applause 
justified the speech Mr. Anderson 
had to make before the proceedings 
could continue. It was the general 
excellence of the skating bits, with 
the whirl at the finish topping all 
that had gone before, that did the 
trick. 

The Dixie Four, colored men, har- 
monized and stepped a bit No. 2. 
The singing was featured with the 
familiar barber shop harmonies col- 
ored quartets usually trade-mark 
their vocalizing with, and the danc- 
ing brought forth the conventional 
routines acceptably done, the turn 
pleasing. Toto, the clown, next with 
contortions that disclosed some dif- 
ficult dislocations, comedy that 
earned a fair average of laughs and 
dancing which showed Toto as a 
capable exponent of acrobatics as 
well as pedal tapping. A travesty 
on the Salome craze of some ten 
years ago seemed a bit outdated for 
modern vaudeville, but the house 
accepted it at face value. 

Yorke and King held ’em easily, 
following with their old-fashioned 
family album types. The talking 
routines held a number of veterans 
—but they like the gags they know 
at the Palace, and everywhere else 
for that matter—and the bunch 
laughed just as hard at “Don't 
swear before me—I didn’t know you 
wanted to swear first’ and similiar 
standbys as other audiences have 
laughed at the same gags when 
grandpop wore a beaver hat. And 
the chances are waudeville audi- 
ences will be duplicating their un- 
doubted affection for old gags 100 
years hence. Some neat dancing by 
Miss King secured individual re- 
turns of a hefty nature, and the 
travesty duet, which brought forth 
“Shade of the Old Apple Tree,” also 
registered solidly. 

The show took on new life with 
the advent of Adelaide and Hughes 
closing the first half. The couple 
did 83 minutes, running through 
their diversified routine of classy 
stepping and putting atmosphere 
into the show that made it look 
like a million dollars. Adelaide's in- 
comparable toe dancing and Johnny 
Hughes’ expert step dancing never 
went better. Making speeches after 
33 minutes, closing before intermis- 
sion at the Palace, is not common- 
place, but the team accomplished it 
Monday night. 

Lew Brice started the second half. 
With his sister Fannie programmed 
to follow, Lew was a bit handi- 
capped, but they liked everything 
he offered, the laughs rippling along 
nicely and Lew’s dancing sending 
him over surely. 

This is the fourth week for Fannie 
Brice at the Palace. The opening 
number remains the same as the 
first week, the rest of the repertoire 
including the Scotch-Hollywood- 
Indian travesty number, “Floro- 
dora,” and “My Man.” All but “My 
Man” were written by Blanche Mer- 
rill, and they fit Miss Brice like the 
proverbial glove. For an encore bit 
Miss Brice got into her brother 
Lew’s dress suit and he donned one 
of her costumes for some likeable 
clowning. A song, evidently put to- 
gether by Miss Merrill for the spe- 
cial bit, had Miss Brice kidding Lew 
about his booking at the Palace, the 
lyrics giving Fannie and Lew alter- 
nate laughs, through the “get- 
backs” interpolated in rhyme. - She 
says she taught him to sing, and he 
replies he taught her to dance. It 
looks as if Fannie got the best of 
that arrangement, for the number 
had her dancing as nimbly as the 
best of hoofers. The house was in- 
sistent for another number after 
Fannie had encored three times with 


dancing, and several shouted re- 
quests had her responding with 
“Second-Hand Rose.” 

When it comes to versatility it 


would be pretty hard to duplicate 
Fannie Brice. Vhat a range of tal- 
ent—from the low comedy of the 
Indian travesty to the remarkable 
characterization of “My Man,” a se- 
rious study that would do credit to 
a Belasco production, and then top- 
ping it all with buck and winging 
that would be an act for many a 
woman single. Miss Brice was on 
86 minutes Monday night and it 
seemed like five. 

Next to closing Van and Schenck 
found a cordial welcome and un- 
belted nine numbers, including a 
“tough” ditty that sounded new and 
lent itself splendidly to character- 
ization. Joe Schenck had an odd 
little Yiddish lullaby at the piano as 
a single, something about a mother 
singing to her infant son, that pos- 
sessed genuine sentiment, and he 
expressed it perfectly. The rest of 
the rep consisted of dialect numbers 
of recent vintage. All of ’em 
bounced over for noisy scores. The 
boys don’t have to worry about en- 
cores after the stage piano -has 
been removed any more—they use 
the orchestra piano, and the crowd 
made ’em do it. 

‘ Hayataka Brothers closed with a 
Jadder and perch turn that held 
gome corking feats, but most of the 


tricks were wasted, as the house 
started to travel as soon as the Japs’ 
card was flashed, 

Bell. 





RIVERSIDE 


Evidently, not everybody left town 
over the Fourth, a good sized line 
at the box office attesting to this 
fact at the matinee. However, there 
was very little advance sale, for 
despite the waiting lobby mob the 
house was only. three-quarters 
filled. Van and Schenck topping 
probably drew ’em, although the 
weather was ideal for the theatre. 

Holding eight acts, the show pro- 
gressed evenly to a climax with each 
half, Van and Schenck closing the 
first section and “Stars of Yester- 
day” the second half. The latter 
turn was a surprise, for his holding- 
them-in ability. Either the house 
en masse was ignorant this was the 
final turn or the act gripped. Most 
exited when the news reel was 
flashed. Van and Schenck also had 
them applauding for more despite 
the intermission period immediately 
following. The “pennant winning 


appellation, winning their own game 
with some eight or nine song-hits. 
They are doubling from the Palace 
where they are due for a four weeks’ 
run in conjunction with a week at 
a different Keith house in Greater 
New York weekly. 

Lawton, opening, showed a few 
new ideas in juggling proving his 
astute showmanship to the utmost. 
His languid drawl falls soothingly 
on the ear, further enhancing the 
incidental small talk, The staccato 
beating on the drum head as the 
balls are juggled to the accompani- 
ment of a popular song made a nice 
effect as did the military drum beat- 
ing stunt. The cannon ball juggling 
and catching on the back of the 
neck proved extra thrilling to the 
women who sighed in trepidation 
and relief. 

Ryan, Weber and Ryan, formerly 
a two-act minus the'last Ryan, went 
through a dance routine neatly. 
Ryan and Weber were formerly in 


“The Royal Vagabond” (they still 
do the “Bit of Lace” number from 
the Cohanized operetta). 


On their enftrance into vaudeville 
last season the man sported the 
military attire he did in the pro- 
duction. This accounts for the open- 
ing number about “my dancing sol- 
dier boy” although he®is now in 


tux throughout. That should be 
changed. The man scored individ- 


ually with a clog dance, the girls 
looking nice in a couple of changes. 

Clara Barry, supported by Orville 
Whitledge, went well with a song 
and piano routine, Mr. Whitledge 
jaccompanying and foiling for his 
|partner’s quips. He introduces the 
jact naively with a prolog winding 
up that is only a stall until the 
piano is hauled out. Then, too, just 
to be a little different, he versifies 
he will omit the otherwise inevitable 
piano solo, Miss Barry resuming her 
song cycle, Some of it is restricted, 
some free-for-all, although she does 
everything with a style all her own. 
The incidental fly talk also told, al- 
though at tings the impression, the 
persiflage was too mechanical, and 
being overdone could not be over- 
looked. She encored with a new 
one, with a few topical points in 
the lyric. 

Frank Ellis in “A Dress Rehearsal,” 
Alice Gerstenberg’s travesty pre- 
sented by George Choos, was a set- 








up for the spot. The lines were} 
broad and the laughs thick. Elis 
as the author now confines him- 
self to the front section vi one aisle 
jand does not wander all over with 
the house lights up. He is rehears- 
iing his play with the usual vamp, 
| villain, hero, heroine quartet. Each 


of the characters broadens the chat- 

ter accordingiy, Paul Byron as the 

blonde-pompadc ured hero who 

waltzes on reading his lines stand- 
ing out. 

Van and Schenck clicked as big 

i “Sheik of Avenue B” 





jas ever with 
|} and the rest of the pop routine. That 
|“Don’t Blame It All On Broadway” 


lis a fitting defense for the Main 
| Alley that has been blamed for 
| everything on earth, it seems. They 
| discourse that the shim came from 
ithe Barbary coast, cabarets from 
the mid-west honky-tonks, jazz | 
| from New Orleans, etc. 

i; Following intermission and the! 
| Topics and Aesops’ Fables reels, 
William Brack and Co. (Seven 


|} Bracks) reopened with their acro- 


batics, tumbling, aerial propelling 
of human bodies, ete. Zuhn and 
Dreis did nicely with their cross- 


talk in boob characterizations, The 
| chatter consists chiefly of each ac- 
cusing the other's relations of their 
shortcomings, viz., “your father is 
so tough,” and “your father is so 
crooked” and so on, The second 
section is built about a Baron 
Munchausen recounting of their 
swimming prowess. They won 
laughs throughout, although not 
strong enough for the next to clos- 
ing position. 

“Stars of Yesterday,’ the old 
timers’ act, closed and held them. 
Barney Fagan, Lizzie Wilson, Joe 
Sullivan, Tony Williams, Little Mae 
Kennedy and Corinne have framed 
their offering to best advantage, 
from Lizzie Wilson’s Dutch solo up 





‘to Corinne’s double with Barney 
Fagan. 

Pathe News let the show out at 
4.45, Abel. 


battery of songland” lived up to its} 


BRIGHTON 


Ordinarily, the Brighton, Coney 
Island, should be swinging along at 
maximum speed by July 4 The 
continuance of the rainy weather 
has pretty nearly ruined everything 
at Coney, and the Brighton is suf- 
fering proportionately. 
inees have been feeling it more 
than the nights, as might be ex- 
pected. The holiday helped a bit 
| sueeeay afternoon, but the crowd 

just about reached fair proportions. 

The show held entertainment in 
spots, but only averaged up so-so. 
Ted Lewis and Band closed the first 
half and dominated. Lewis sells his 
stuff like a master. The band con- 
sists of two trombones, two trump- 
ets, bass brass, piano and drum, 
with Lewis getting in occasionally 
with sax and clarinet, 

Preceding, Walter and Emily 
Walters, the ventriloquists, gave 
the show a big boost, with comedy 
that arrived opportunely. The talk 
has a number of Joe Millers, but 
ar laughed at the oldest wheez- 
ets. 

Arnaut Brothers were third with 
their familiar acrobatic and clown- 
ing. Lowe, Feeley and Stella, sing- 
ing and dancing, showed little sec- 
ond, until a medley was reached to- 
ward the finish. Opening the second 
half were William Seabury and 
Girls. The act seemed to run over- 
long Tuesday afternoon. ~‘'- dan- 
cing and singing, with the accent on 
the dancing. The turn has produc- 
tion, but needs comedy to relieve 
the dancing. 

D. D. H.? next to closing started 
quietly, progressed gradually until 
he reached the meaty portion of his 
talk, and after he had been gabbing 
for three or four miutes, had them 
yelling. As a talking turn that’s 
different from the others. D. D. H.? 
has established himself by sheer 
merit. It’s a standard act now, and 
will remain one as long as D. D. H.? 
cares to stay in vaudeville. 

Van Cello and Mary opened with 
pedal juggling, Van Cello manip- 
ulating barrels Japanese fashion 
with a dexterity that is remarkable. 
Monroe and Grant closed with acro- 
batics, a comedy motor truck secur- 
ing some laughs, but showing pos- 
sibilities of considerably more com- 
edy that is derived from it. The 
truck has a trampoline which the 
men utilize for somie excellent tum- 
bling. Bell. 


JEFFERSON 


With the favorable weather break 
Tuesday this 14th street Keith house 
did a consistent capacity business. 
Tuesday night they were standing 
several deep by the time the first act 
| came on at 8 sharp. The boxes and 
| loges were densely populated and 
| the few empty seats in the balcony 
| would have been insufficient to ac- 
| commodate the orchestra standees, 

An unusually strong comedy bill 
was on view the first half, in addi- 
tion to Chaplin’s “A Dog's Life” (re- 
vival), and a Mary Miles Minter 
feature. The show was built for 
|} comedy, Frank A. Burt and Myrtle 
| Rosedaie, Al H. Wilson, Sliding Billy 

Watson and Mae West helping ma- 
terially tewards that end. Miss West 
is toplining,. 

Autumn Three opened. It’s a two- 
men and one-woman combination 
doing farmyard imitations and fin- 
ishing with whistling in “one,” the 
men in full evening dress and the 








latter somehow suggests 
Striving too earnestly, not to say 
laboriously, to please, heaving her 
| shoulders in not teo subdued fash- 
ion in accompaniment to the whis- 
tling. Smith and Strong (New Acts) 
twiced. 

Frank A. Burt, assisted by Myrtle 
Rosedale, a svelte foil for Burt’s 
hoke antics, tied things up No. 3 
with their musico-comedy routine. 
Walter Manthey and Girlles (New 
Acts). Al H. Wilson (New Acts). 

Sliding Billy Watson, assisted by 
Joe Mannie, scored with their “Back 
of the Front” skit. Watson is a 
facile low comedian who gauges his 
laughs for the best returns, peddling 
the hoke for all it’s worth. Mae 
, West, assisted by Harry Richman, 


she is 








|j}held down the ace position and 
| showed the natives a few things. 
| Her three characterizations of a 


vamp, a temperamental prima donna 
and the various versions of singing 
}a “sorry you made me cry” song are 
gems. Compared to the Miss West 
|}of seasons back, who shimmied, 
| shivered and shook on the slightest 
| provocation, the present artiste is 
|another personality. Harry Richman 
|}at the baby grand is a capable foil 
|for Miss ~/est’s affectations. When 
| she insists he become her Roman 
gladiator he is vamped into compro- 
mising on being a Jewish gladiator. 
That getaway number, singing a 
farewell song to her sweetie as a 
“Follies” girl would do it, a dra- 
matic actress, a cabaret shouter, etc., 
concluding with the cabaret impres- 
sion, was sufficient excuse for Miss 


West planting a kick at the end 
with her inevitable shim. Neville 
Fleeson wrote the routine. If he 


also coached Miss West into grasp- 
ing the niceties of each situation he 
is equally as expert a stage director, 
although the comedienne probably 
injects her own ideas into the num- 
bers. 

Davis and Pelle, a not-too-flashy 
but satisfying hand-to-hand team, 
closed with a fast six-minute rou- 
tine of lifts and pivots. The picture 
concluded. Abel. 





The more] 


woman in appropriate decollete. The | 


——- 





BROADWAY, 


The stuffiness of Monday probably 
would have held down attendance in 
the evening, but the deluge that con- 
tinued long past show time was an 
added handicap. The meagre at- 
tendance was chased in by the 
storm, with very few noticed enter- 
ing after 8.15. An exceptional Eski- 
mo picture, “Nanook of the North,” 
ran until a bit after 9 o’clock and a 
Chaplin was on the card. The bill 
seemed to hold’an unusual amount 
of talking for the Broadway, but 
that was not a drawback, with the 
audience well concentrated in the 
front of the house. Of course that 
applied for the particular schedule 
for the last performance of the day, 
and a varied lineup, including the 
other two turns in the full nine-act 
total, wotld have eliminated that 
impression. 

Al Shayne went over for the first 
hit of the evening, on fourth with 
his well-working assistant. The 
singing “beaut” was slightly an- 
noyed at noise back stage which 
could not be heard in front. When 
he was readying himself for a 
straight encore song he called out 
for quiet. However, it did not seri- 
ously affect the comic. He worked a 
full 20 minutes. The number used 
for the finish was “Sunshine Alley,” 
Shayne saying it was written by 
Shaw and Lee, who were next to 
closing. The dialog lines at the start 
fitted the house. Shayne, in telling 
the “wop” to play “intermission,” 
won a reply that there was no such 
thing at the Broadway. Thereupon’ 
Shayne asked him to “go ahead.” 

Marshall Montgomery, the head- 
liner, followed, landing the evening’s 
honors by a shade. The work of this 
ventriloquist displays marked self- 
discipline. There is careful calcula- 
tion, and all points carry through. 
Montgomery’s ranking in his field, 
when ventriloquism is not often 
given feature attention, is a result 
of just that and his always high 
showmanship. He fooled the house 
with the toy dog trick at the close. 
It got very little and was hardly 
worth while. 

Shaw and Lee, eccentric come- 
dians and dancers, opened with a 
laugh, added to by a nut lyric to 
which was hitched some Yiddish. 
As types they have worked out one 
bit of difference, that being the hair 
trim or the way they oil and brush 
it. The gags, mainly told in dry 
rhyme, started giggling, while the 
hoofing bits stood on their own. The 
team has succeeded in getting away 
from comedy routine, with enough 
original bits of nonsense to always 
make them worth a spot. 

Monsieur Adolphus, in the closing 
position, had no trouble in holding 
the house. Every one of the four 
persons concerned can do something 
and each one made good in the re- 
spective assignments. The lead 
dancer, a compact little miss, 
showed a lot of stuff and original 
bits with Adolphus quickly won re- 
ward. The rather plump maid sur- 
prised with her acrobatics, and twice 
drew applause, 

Hal Johnson and Co. in. “Mr. 
Chaperone” made a satisfactory No, 
3, though the impersonation -farce 
was a bit long. He has the right 
idea in turning his characterization 
to comedy purposes. That got more 
than the impersonation itself. Orms- 
by and Remig, on second, stuck to 
their idea of “Hello Melody, Good- 
bye Jazz," with songs, violin and 
piano. The finish duet, a medley of 
song hits of 1921, take in several 
production numbers. One at least 
has not been released, since the at- 
traction is still on Broadway. 
“Dreams” (New Acts) opened. Dia- 
mond and Brennan and “The Gir] 








yr not in the Monday night show. 


from Toyland” were on the bill, but 
Idee. 


AMERICAN ROOF 


The Fourth was a great holiday 
for the Loew Circuit. It probably 
drew a gross that day in the metro- 
politan district of $40,000 more than 
had been looked for. All its houses 
did business at all shows. Tuesday 
evening at the American the down- 
stairs theatre was about capacity 
and the roof held its largest crowd 
of weeks. 

The acts on the roof had to fight 
the fireworks. Somebody somewhere 
had bombs or they sounded like 
them. Whoever was directing the | 
noise must have had a roof schedule. 
Some of the bombs banged out at 
the point of some of thabest gazs, 

The usual nine acts made up for 





lf 
material, this act is big time right 
away. 

Another that pleased the sma} 
timers, though it ran a bit long, wag 
Lew Hilton, with Harry Young. It 
was easy for Hilton, with his Yiq- 
dish talk and comedy, although q 
Scotch finish with both in kilts 
(Hilton wearing the whisk broom 


and water bag) got howls from the 
house. . 


A playlet by Emmett De Voy, pre. - 


sented by Arthur Devoy with a com.- 
pany of three, pleased the American 
crowd greatly. It’s rather well done 
for a four-people piece-on the small 
time in the summer, 

Closing the first part was the 
Dublin Trio, two women and a man, 
with one of the women a harpist, 
The others sing. They can get over 
anywhere on small time only. Their 
closing song was “When We Were 
Young, Maggie,” a song Bryant and 
Stewart, just ahead, had kidded on 
the title. It was merely a coinci« 
dence, as the title kidding is a reg.« 
ular part of the two act’s routine, 
The Dublins have refinement of ap« 
pearance as a recommendation. 

The opening and closing turns were 
not caught, Dare and Dare, a mixed 
two act, were second, Then Kennedy 
and Leo, another mixed two act, run- 
ning in odd fashion, first a song by 
the man alone on the stage, and 
each time of @ little cross fire by 
both the man sings again alone, 
while the girl changes. The qnly 
time the girl gets into the singinglis 
at the finale, when the man starts 
to leave through an aisle, but is re- 
called by the girl. As the girl does 
real well otherwise and seems to be 
able to sing, though the man’s voice 
may drown her out, if she were more 
on the stage and did less changing, 
perhaps the act would advance be- 
yond the small time it is now des- 
tined for, as the girl looks very well 
in addition. Billy Lewis in black- 
face opened the second part on the 
roof, followed by the sketch with 
Hilton next to closing. Sime. 


FIFTH AVE. 


Anything that affects the whole- 
sale district, the center of which is 
the Fifth Ave.’s location, is bound to 
affect attendance. Fourth of July 
matinee figured to get only a handful 
of patrons, but’ the box office did 
enough business to count better than 
half capacity. The overcast sky made 
it soft for the $2 houses which gave 
matinees a mile northward on 
Broadway, but the visitors reached 
nowhere near 28th street, and the 
audience was mostly from the Chel- 
sea neighborhood. 

Joe Cook, the Alexanders and con- 
federates spent 50 minutes of the 
holiday afternoon tickling the fans, 
and succeeded in making them for- 
get the weather spoiled the holiday. 

On just ahead and next to closing, 
Tierney and Donnelly danced them- 
selves out in eight minutes. Hard 
work in the summertime appears 
not to feaze this pair. Invitation to 
encore was declined. Double imita- 
tion dancing is a novelty right now. 
There is a lot of stuff in the routine, 
well conceived by the team. For 
finale a burlesque of Ruth St. Denis 
oiled the house thoroughly. 

“Devil Land,” a musical satire 
(New Acts), was spotted fourth. 
Swift and Kelley came next, with 
“Gum Drops.” Miss’ Kelley’s sing- 
ing of the semi-classical “Dreame- 
ing” was very well done, and the im- 
pression was that she is or has gone 
in for vocal training. The couple 
with pace expertly smooth were 
“over” at entrance. None of their 
acts ever was designed to “panic” 
an audience but to amuse all the 
way, which “Gum Drops” does. 

Marini and Martin, with “wop” 
nonsense and songs, landed surpris- 
ingly well on third. The chatter 
anent “two eggs plain” and “yester- 
day” found fertile soil. Maybe thé 
house had not heard the gags lately. 
Both stuck to dialect, even to the 
Dixie song for the finish, probably 
one reason why it scored. 

Mildred Myra (New Acts) was 
second. The Bally Hoo Trio opened. 
The straight member, whom the girl 
announced as a “boneless ham,’ .ac- 
complished.some exceptional cons 
tortionistic stunts, and the trio fared 


well for the spot. Ibee. 
TERRORS OF “HOOTCH” 
L. Wolfe Gilbert Reports Riley 


Reilly, His Pianist, Is Insane 


San Jose, Cal., July 5. 





the summertime. The American has 
been breaking rather well of late, | 
considering business all around. The! 
first half more dependence was | 
placed upon “Sonny” as the feature | 
than the vaudeville. Nothing in the | 
acts was expected to draw, and,! 
without the weather break, who| 


been? 

Among the turns was a two-man 
act, Bryant and Stewart. They look 
very possible. In dancing at times 
(doubles) they suggest that a pos- 
siblé try in the past to imitate Doyle 
and Dixon can’t be got away 
from, and their encore isn’t right for 
what has gone ahead of it, though it 
is small time right. It’s what the 
boys might do that suggests itself. 
Their methods are their own. They 
use falls and slapstick, get into the 
nut class at times, but both appear 
to be comedians, with one more so 
than the other. They put up an en- 
joyable turn that was one of. the 
hits, and if they had wanted to hog 





Riley Reilly, his pianist, says L. 
Wolfe Gilbert, has become a raving 
maniac, with the outcome doubtful, 
through drinking moonshine whis< 
key. 

At first Reilly seemed slightly de< 
ranged, says Gilbert, who states he 


could have told what might have} Placed him in the Berkeley Sani- 


tarium, from 
times escaped. 

Gilbert says each time Reilly was 
picked up by the police and finally 
was sent for observation to the De 
tention Hospital at San Francisc0 
whe:e he is at present. 


which Reilly three 





Hugh Herbert’s father-in-law 
Phil Epstein, has settled perma- 
nently in New York at the Hotel 
Hargrave. Mr. Epstein came east 
from Little Rock, where he was 
noted as a musical arranger and 
had been in charge of all of thé 





bows, could have stopped the show. 
With some necessary changes in 


orchestras on the Interstate (vaude* 
ville) circuit, 
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BED-SIDE CHATS 


BY NELLIE REVELL 





(Nellie Revell has been for nearly three years confined to her room 
and cot in the St. Vincent Hospital, Seventh avenue and Twelfth street, 
New York City. Without having moved from one position within the past 
gix months (Miss Revell having lost the use of her spine) she has written 
and dictated these weekly articles fer Variety, at the same time having 
variously contributed to other periodicals. Miss Revell has been called 
the bravest woman in the world by many.) 





1 had a very safe and sane Fourth. 
away and sane because I had to be. I had no chance to be otherwise. 
But very lonesome. No mail, no callers until late in the day. So I 
read “The Declaration of Independence” which appeared in the “Times.” 
Enjoyed hearing the fireworks on the street below my window, even 
enjoyed the music of the hurdy gurdy, especially when it played “Smiles.” 
But that made me homesick for my daughter, who used to play it for 
me, and recalled that three years ago this Fourth I was too ill to leave 
my apartment. It was just before my collapse. She had played “Smiles” 
and “Always Chasing Rainbows.” Then I fell to reminiscing and lived 
in the past until my dinner tray came in. [I wonder if Trixie Friganza, 
her sister Bess and Eddie Darling recall that four years ago today we 
ate together at the Breakers in Atlantic City. Or Emily Lytton (Leroy 
and Lytton) recalls that 12 years ago and 13 years ago we spent the 
Fourth together. Or if John and Bertha Gleason, Jim Harrigan, Law- 
rence and Harrington, Santell, or the Fekin Zouaves recall that 14 years 
ago this Fourth we were in San Francisco; the fleet was theré; we did 
eight shows for “Pop” Grauman and I wish I could do them now. 


Safe because my doctor was 





I told you last week about Grantland Rice calling my column “The 
Pilgrim's Progress,” but I dare not tell you what our make-up man 
calls it. And while I absolutely agree with him, it could be worse. He 
should see it when it first comes’ off my chest before Betty types it. 
This very paragraph is written on the lid of a pasteboard box that 
covered some very nice stationery which Annie Hart so thoughtfully 
sent. The nurse didn’t return as promised to put the writing material 
where I could get it, so [»used the top of the cover, the only thing I 
could reach. So now the lid’s off. And the make-up man already knows 
how badly I write, and the next time he puts Bedside Chats on page 23 
he will know how badly I can talk. And if-he has any curiosity to learn 
of it in advance he-might call up John Starky, foreman of the “Morning 
Telegraph's” composing room, for confirmation. 





Sadie Kussel and Bonnie Gaylord, like Miss Hart, have found some- 
thing to send that isn’t included in the list of doctor's don'ts. They send 
writing paper and stamps. 


Charlie Grapewin says he would just 
that he can’t bear to see me suffer. 
would make me suffer. 


love to come to visit me, but 
I wonder if he thinks his calling 


I always laugh when [I hear of people dreading to come to see me, 
fearing I am emaciated and haggard looking. Cheer up; I've gained 20 
pounds since I've been here and was no skeleton when I came. 





But it does sound awfully funny to me to hear someone having said, 
“I'd love to go down to see Nellie, but I am so fond of her I just can't 
bear to see her suffer.” So they stay away and let me suffer alone. 


* nt ‘ « 
Get that, Jake.) 


And if a certain old boss of mine doesn’t get down here pretty soon 
I won't believe he meant all of the nice things he has said about me. 


Price, Jr.. whom I remember as 


Frank J. office boy, student at the 
Staunton (Va.) miliitary academy (where he took first honors of his 
class), reporter, copy editor, assistant city editor and an upstanding 


so':dier in the World War, writes from Odessa, Russia, that I am lucky 
to be able to live in the “‘good old U. S. A.” and to say that there 
worse things than being “shut in.” He is doing newspaper and relief 
work with the American Relief Administration, and his duties carry him 
far into the famine-stricken regions. His wife and children are spending 
the summer at Lacawaxen, Pa., on the farm of Frank J., Sr., of the 
“Morning Telegraph.” Frank says everyone is on a diet where he is, 
and my much exploited spinach and gluten bread would be considered 
luxuries there. All right, let them have it. It would serve Lenine 
right. Anyhow it was Irwin Cobb, not I, who made spinach famous. 


are 


fan. I 
you as 


if he meant to 
as ‘you have 


A friend sent me an electric 
the air. (Maybe just to keep 
baby, Nellie.) 


wonder 
breezy 


give me 


been, Atta 


Well, I've scrapped the cast. “I’ve stepped out of it. Now see how 


long the show will run with me out of the cast.” Where have I heard 
those words before? But anyway [ don’t want to be in a show that’s 
been in “cut” rates ever since its first opening And as soon as the 





manufacturer of iron sidewalks delivers my new scenery I am going to 
try sitting up for longer periods. 

I had a new kind of cast tried on me last week. I was broadcast 
{none of my former ones were so narrow), which means I was inter- 
viewed for a radio and the interview was broadcast wireless to the 
W J Z, Newark, N. J., station. I am receiving no end of mail from 
people who heard it. Now I am a wire talker. 

Eddie Sullivan, manager of Mr. Beek’s finest Orpheum theatre (St 
Louis), was imong my callers. He is on his way for a fishing trip Th 
poor fish No, not you, Eddie 

I vonder vhy, when they speak of a show's ? ces | 
tarun, If it staying it can’t be running 

Florence Moore ime in to inspect my bedroom 5s ry and iys he 
has been featured in some pretty good bedroom dramas that had finer 
scenery than I have, but that she never stayed three years in one place 
even though they changed casts as often as I ha and hay n stood 
lor a cut 

Helen Donnelly, who is one of the reasons the Alvin theatre in Fitts- 


burgh is such a bright spot on the itinerary of the traveling press agent 
and manager, is in New York, and favored me with a visit, accompanied 
by Mrs: Campbell Casad. More than one of the space hounds owe our 
fine showing in Pittsburgh to the co-operation given us in the theatre, 
Miss Donnelly knows how much and what kind of copy is required by 
the paper and has it ready for us on time. And then John Reynolds 
Pilots us around to the newspaper offices to be sure we don't lose it 

I notice from the papers that there is a great hubbuh in 

And Wells 

to tell them what to do 


over 


the navy 
precedence, the nay 


since Hawks left 1 vy flat there is nobody 


T am going to visit the Newspaper Club at 135 East Forty-first street 
t have to be carried there on a stretcher. They tell me every day is 
ladies’ day now. That its members may bring ladies to dinner whenever 
they wish. And I expectantly await invitations. [ am on a MacSwiney 
now and will not run the cheek up very high. I'll even match you for it 
Don't all Speak at once. Invitations filed in the order in which 
they are received. 


if 


will be 


CABARET 


Castles-by-the-Sea at Long Beach 
Opened last Friday under the man- 
agement of Salvin organization, 
With Gil Boag as active manager on 
the ground. One of the Paul White- 
man orchestras, called “The Colle- 
gians,” is furnishing the music, An 
arrangement calls for a_ special 
hydroplane to leave nightly at 6 
o'clock from 79th street and the 


North river for the Long Beach 
resort, 





Murray’s, now under the man- 
agement of Joseph A. Susskind, 
whose Blossom Heath Inn, on the 
Merrick road, is a stop-off for mo- 
torists, is offering “The Bathing 
Beach Revue” with the usual cover 
charge of a dollar. Walter Wind- 
sor put on the show, which fea- 
tures Tyler Brooke with Frank 
Farnum, Virginia Smith and Evelyn 
Greig. There is a chorister bunch 
of seven, although outside the bill- 
ing includes but five other names, 
they being Virginia Beardsley, 
Helen Armstrong, Dorothy Rich- 
ards, Edna French and Hilda Fer- 
guson. The show is run in two 
sections, the first taking up a quar- 
ter of an hour and the second about 
half an hour, Brooks, always a 
neat juvenile, opened the show with 
a lyric that was a bit extravagant 
in claims, he introducing the bath- 
ing chorus, each girl representative 
of one of the famed bathing resorts 
from Long Beach to Atlantic City. 
Farnum, with Miss Greig, was next 
in a touch dance, along the same 
lines as the number he formerly 
danced at the Cafe de Paris with 
Christine as his partner. Brooke, 
with Miss Smith, duetted and 
danced on the tricky floor. The 
first part ended with a ball throw- 
ing number, 
little celluloid spheres. 

Starting the second part, Brooke 
offered a song number, “Don’t Take 
Your Girl to the Seashore,” with 
the chorus trooping on, each having 
some lines. The gals were dolled 
up in one-piece bathing suits—but 
the kind men wear, and therefore 
not unusual. Also they wore tights 
About two weeks ago, when the 
show opened, there were no tights 
and a policeman thought that was 
“wet.” So the show got publicity 
and the bathing beauts got tights. 
Farnum in tux jazzed through his 


single, including the shivver that 
carried him severai feet across the 
floor. Miss. Greig, with a _ blues 


number—and bare legs—looked cut? 
but did better with a Dixie song. 
Brooke and Miss Smith toed it with 
a mixture of one-step and tango, 
encoring with a waltz. The finale 
was a jazz ensemble. 
Murray’s never was in 


the run- 


ning for summer trade and the only 
chance is with the revue. Wind- 
sor's offering does not pretend to 
measure up to scale of the other 
Broadway resorts that go in for 
that sort of thing. Drop-ins from 
the theatres open on 42d asatreet 


ourht to attract a fair bunch, but 
it is doubtful if much of a business 
can be built up until the summer is 
well on and the buyers arrive, 


Fanchon and Marco, who have 
been offering a big musical revue in 
their Little Club on the top floor of 


Tait's. San Francisco, ere to also 
present their revue on the main 
floor early in the evening. 

Lou Holtz opened last night 


(Thursday) at the Side Show res- 
taurant, in blackface. Holtz’s terms 
1 guarantee of $500 weekly and 
50 cents of each coveur charge 


are 








The coveur at that restauraut, for- 
merly the Ted Lewis Club, has 
been $1.50. It may be reduced to 
$1 during the first two weeks of the 
Holtz engagement If he gets over 
AS a ibaret entertainer, the restau- 
rant may be losed after the first 
two weeks and remade into some 
novel design as a further attrac- 

yn th Holtz continuing upon its 
reopet 

Henry Horn, who resigned as 
manager of the Green Mill Gardens, 
Chicago, last feel, to take up a sim 
lar position + the Marigold CGar- 


back at his old post with 
general manager an 


the Gardens. 


dens, is 
the rank of 
in interest in 


The rain streak from June into 


July has been disastrous to the 
road All open air resorts have 
been badly hit In summer places 


like Coney Island, where a rent in- 


stallment was due July 4, the rainy 
spell sent shivers down the spines 
of the concessionaires and other 
imusement providers. Last sum 
mer June was fine for outdoors and 
August rather bad, with July nor- 
mal It may be July and August 
will run through to balance up on 
the whole, but the road and out- 
door men aren’t buoyant over the 
prospects with the bad start 


the choristers using’ 


SPO 








experiencing difficulties in keeping 
pampered ball players within 
bounds. The trouble plague has 


visited itself on many minor league 
teams this season, wreaking par- 
ticular hayvee on those in the East- 
ern League. One day it is players 
getting out of condition; the next 
it is temperament on the field; the 
third it is jumping to independent 
teams. The latter bug infected a 
number of players last week. Ever- 
ett Nutter of New Haven and Ned 
Dameron, Chet Sweatt and Bill 
Tamm of Albany hopped to a teaut 
in Lawrenceville, Ind. said to be 
financed by the Haviland Oil Cv. 
The contract jumpers skipped out 
over night. Steps have been taken 
to debar them from playing protes- 
sional ball for a period of five years. 
Mike Hayden, a catcher in the old 
New England league and lately with 
Pittsfield in the Eastern circuit, 1s 
credited with inducing the men to 
desert their teams in mid-season. 
Falling off the water wagon has 
been the popular pastime of more 
than one athlete performing in the 
Eastern League. Only recently ha- 
die Zimmerman of the Pittsfieid 
club was arrested for disturbing the 
peace on an “all night party” in a 
Pittsfield.apartment house. A whole 
lub was reported drunk in the rail- 
road station of a Connecticut city 
not so long ago. 

Temperament, that bogey of tne- 
atrical and operatic managers, is 
continually rising up and smiting 
Fastern league pilots on the cheek. 
Frank Woodware, pitcher and high- 
est priced man on the league lead- 
ing New Haven team, has shown 
it so often lately several sporting 
editors have publicly called atten- 
tion to the fact. Other players have 
shown a disposition to pull the up- 
stage stuff when things do not go 
all their way. 


Leonard O'Brien, shortstop on the 
Williams College baseball team for 


the past two years, is seriously ill 
with typhoid fever at his home in 
Blackington Mass. O'Brien was 


taken ill on May 29, the day before 
the annual game with Amherst, For 
a time his condition was improved, 
but he suffered a relapse last week 
ind little hope is now held out for 
his recovery. 


Edward F. McAvoy of Troy, ge..- 


tleman farmer and master mind of 
the baseball lottery which operated 
in eight states, is now in federal 
prison it Atlanta on the first 


stretch of the six-year sentence 
which Judge Frank Cooper imposed 
upon him in the United States Dis- 
trict Court last week. In additfon 


to the term in prison, McAvoy was 


fined $9,000. When arraigned in 
ourt, his attorney made an elo- 
quent plea for leniency, stating that 
McAvoy had four children depend 
ent on him; that he was in 
straitened financial circumstances; 
that his agents in the lottery had 
refused to let him quit operating; 
that they had plotted for his down- 
fall, and that enemies, still at large, 
were responsible for exaggerated 


newspaper stories of his activities. 
McAvoy also made a plea to Judge 
Cooper in his own behalf. Speaking 
for the government, Assistant Uni- 
ted States Attorney Earl H. Gallup 
said that McAvoy had committed a 
that he had swindled 





serious crime; 
people out of thousands of dollars, 
river! ng big prizes but never 
| paying more than $25, and that only | 
n ‘ in a territory had fallen 
id led stimulating Jobn J 
Jack” Pappalau r Id State 
pitcher, Charles Hull and 
| ur Tiarmon, partners of Me 
A ‘ {tery Wer fined i 
I i by Jud Cooper some 
Clr ) 

Just why the New York sportin, 
writers should brand the KBritton- 
Leonard bout “one of those things” 
is a mystery to the majority of fight 
fans. If a fake was contemplated, | 
why should Britton win? Lbritton 
is 37 years old and passing out 
Leonard is in his prime, but re- |! 
ported to have much difficulty mak- 


ing the lightweight limit. 
so that his coming 
Tendler is to be 
where they don't 
ind where they 
weight” down to a science. 

Leonard won the welterweight 
he could have cleaned up 
in the heavier division, for with his 


So much 
with Lew 
staged in Jersey 
permit 
have 


fight 





huge personal following he would 
reate interest in the class A few 
weeks before the fight the rumor 


committee had the fight ag “im tue 


The Messrs. Ruppert and Huston, bag,” 


and their fellow club owners in the | 
major leagues are not the only ones | with his Kansas and Tendler fights, 


decisions | 

making | 
Had} 
title | 
a fortune} 


a 
but Britton was to _ lose. 
Leonard was then to go througa 


but was not going to make the 
lightweight limit for either, accord- 
ing to the story. Leonard waa 
badly outpointed up to the knock- 
down round with Britton What 
would be more natural than that he 
should become over anxious when 
he saw Britton on the floor and 
realized that here was an oppor- 
unity to turn a losing battle into 


a winning one. He won from Kan- 
sas by dropping the italian in the 
eleventh after Kansas had more 
than held him even for the first ten 
rounds, An official investigation of 
the bout should be held immediately 
in order to save the game in New 
York State. 





Hi. H. Frazee {gs about ready to 
dispose of his holdings in the Boston 
| ball club, popularly called the Red 
| Stockings, according to inside re- 
| ports. It is said he is asking a lot 
| of money for a team playing check- 
} ers with Connie Mack's Athleties for 
lthe cellar spot in the American 
League. Frazee is reported to have 
asked $1,200,000 for the club, good 
will and = grounds, That Frazee 
would reject an offer of a million ig 
doubted. There are other stock- 
holders. When Frazee took over 
the club several years ago, it was 
believed Fenway Park would event- 
ually jump in valuation, it being 
figured the growth of the automobile 
business would extendethere. In- 
stead the motor business activity 
branched into another direction, 








George M. Cohan ig still in the 
market to take over or buy into one 
of the big league ball clubs. Writ- 
ing and producing plays again have 
not dulled his appetite for big 
league participation. The club he 
wants to acquire is not for sale and 
will not be during the lifetime of 
the present owner. Pretty nearly 
all the teams have been mentioned 
as attracting Cohan's interest. In- 
cluded are the St. Louis’ teams, 
both of which are knocking at the 
door of the pennant position in either 
league. Cohan would even go as far 
away as the Mississippi river town 


if necessary, but the way = those 


teams are going, they are out of the 
question, The sports writers 
throughout the country would like 


ot see Cohan 
Ban 


in baseball. So would 





Johnson Heydler, head of the 
| National League, was in touch with 
| Cohan not so long ago and Cohan 
iat the time was. surprised that 
| Heydler would welcome a showman 


| into the field, 
1 ball club, he 


if Cohan does acquire 
will do so with some- 
one who is a practical 


man, 


baseball 


Kansas at 
Mich., the 
bulfalonian 


of Rocky iiar- 
ith, making the 
throw in the towel in 
| the eighth round, that Leonard. m Ly 
| have some job explaining how Kan- 
a8 Went along with him for the full 
limit each time in the two bouts 
j} they have had around New York 
| within.the year. Kansas is reported 
Associated Press ag Saying, 
“Oh, how he can hit,” referring to 
Leonard. If a couple of boxers must 
fight three times be fore one of them 
finds that out, it may be opportune 
for the fight fans to wait until the 
third fight after thig to get the real 


one, 


Benton 


| 

| Benny Leonard so easily disposed 
| 

bor, 


by the 





Over in Philadelphia one Lew 
Tendler has been d ying quite esd 
| talking about what he is going to 
;}do to Leonard when they meet in 
ithe near future Tendler iw f 
| Britton-Leonar 1 flop Hie has . 
own idea of the Leonard foul i 
i that battle and $ not averse to 
|; expressing it Ts ller Was " ) 
| hoping that Kansas would not harm 
| 


Leonard, so he (Tendler) would be 


certain to meet him Tendler has 


versions of the 


his wish, 

| Any number of 
Britton 

| 


-Leonard fight ire still 
1round It was thought by the 
sports writers Leonard would pull 
| on Kansas to save his hand for 
} 


a , , 
rendler, but it didn’t read that w Ly 


in the accounts of the fizht. 
| Leon Wing, San Franciseo man 
;and racing secretary and judge at 
}the Reno and Tiuana Jockey Club, 
was shot and killed at Reno June 
“5 by Jockey Zeigler, who then shot 
umself and died a few hours later 
Zeigler, wno was ruled off the track 


j 
jlast summer at Vancouver, B. Cc 
jhad recently importuned Wing and 
;other ofticials to reinstate 
iwag said that he 
person ill 


him it 
believed Wing 
responsible for keeping 


the track, 


him ou 
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OBITUARY 





JOHN MAJOR 

Despondency because of continued 
jjl-health and inability to obtain rest 
£0 affecied John Major, manager of 
the Lyceum, Rochester, N. Y., that 
he flung himself from the window of 
his fourth floor apartment to the 
paved street below. It is believed 


IN MEMORY 


OoFr 


OUR DEAR FRIEND 


WILLIAM ROCK 


ma Who Passed Away June 27, 1922§ 


EDDIE CANTOR 
GEORGE JESSEL 


The trag- 


death was instantaneous. 
edy was enacted Thursday morning, 
June 29, at an early hour while he 
was suffering temporary aberration. 


Mr. Major came to Rochester 
about a year ago from Syracuse, 
where hé Kad been manager of the 
Empire. About 18 weeks ago Mr. 
Major became ill with rheumatism 


and was compelled to give up his 
work. Medical treatment gave him 
no relief, He went to French Lick 
Springs and remained six weeks 
He came back little improved. He 
suffered intense pain practically all 
of the time. 

A number of years ago Mr. Major 
was manager for Margaret Mater, 
and later business manager for 
Sothern-Marlowe for several sea- 
sons. When Winthrop Ames opened 
the Century, New York, he was 
house manager, and later was house 
manager for Comstock & Gest. In 
1920 he went to the Syracuse Em- 
pire. 

Thursday morning Mrs. 
discovered her husband was 


Major 
not in 


bed. She looked around and found 
a note, in which he stated he in- 
tended to do away with himself. 


She called a woman in an adjoining 
apartment, who in‘turn called a 
man. The latter quickly dressed, 
and going to the rear of the build- 
ing found the body of Major on the 
ground, 

FRANK GRAY 

Gray, dean of southern 
managers, died June 28 at 
in Memphis, where he had 


Frank 
theatre 
his home 


m4" lived since three years of age, dy- 


ing at 68. The deceased entered 
theatricals as a usher at the Lue- 
brie theatre, Memphis, later becom- 
ing manager of that house, and also 
of others. He retired from active 
work a year ago. Two ‘daughters 
and two sisters survive. 





The mother of Ednah Altemus, in 
private life the wife of Harry 
Bailey, manager of the Century, 
San Francisco, .died last week in 





Hartford, Conn, 





NEWS QF THE DAILIES 





Mme. Nina Tarasova filed suit in 
the New York Supreme _ Court 
against Solomon Hurok, 29 West 
42nd street, New York, for $5,176, 
alleged to be due on a theatrical 
contract for.20 weeks. 

Feodor Chaliapin, the Russian 
opera singer, has been reported jll 


dia- 
tor 


the 


suffering from 
under contract 
concert tour of 
November 65. 


in Petrograd, 
betes. He is 
four months 
States, beginning 

George Broadhurst’s first produc- 
tion of the season will be his play 
entitled “Wild Oats Lane,’ based 
on a story by Gerald Beaumont pub- 


lished in the Red Book Magazine. 


It will open in Atlantie City July 
17 with Maclyn Arbuckle heading 
the cast. 


John F, Filkins, 23, said to be an 
actor was arrested at his home 255 
West 1lith street, New York, on a 
warrant charging grand larceny in 
the second degree, Filkins was a1 
rested last year while posing as the 
nephew of Charles M. Schwab, for 
defrauding. He was admitted to 


bail and disappeared until the latte: 


part of last week when the detec- 


tives located him. 

Mrs. Bessie Sherry, 22, former 
“Follies” girl, wife of William 
Sherry, was arrested last week 


charged with the theft of $600 worth 
of clothing and jewelry from Kath- 
erine Adrien, 209 Underhill avenue, 
Brooklyn, N. Y., with whom she 
lived. Mrs. Sherry said her husband 
deserted her when she gave birth 
to a baby girl, He expected a boy, 


she said. 
The Motor Show and Wild West, 
arranged by Fred Stone for a 


charity benefit, was given at the fair 
grounds at Mineola, L. IL, Ju ; 
postponed from the previous Satur- 
day when rain prevented the per- 
formance. Many society people at- 
tended with some selling circus 
lemonade and peanuts. The motor 


trucks carried displays from various 


theatrical clubs for the first part 
of the show, with the wild west ex- 
hibition in which Annie Oakley took 


part, for the concluding half. About 
$10,000 was realized. 

Hundreds of German authors who 
haven't the equivalent of a dollar 
which now is 345 marks against six 
marks before the war, are to be 
helped in copyrighting their material 
in America by Dr. George Cartzke 
and Dr. Carl Bertling, both of the 
American Ivstitute in Berlin. 

A petition was denied Attorney- 
General Leonard B. Fowler by the 
State Supreme Court of Nevada, at 
Carson City for a rehearing of his 
action attacking the divorce granted 
Mary Pickford from Owen Moore. 
The Supreme Court recently upheld 
the divorce, 

John B. Symon of San isece 
was fined $20 and costs in 
States Court in Baltimore, 


Frang 
the Unted 
Sy mon 


was arrested June 19 for assault on 
the complaint of George H. Broad- 
hurst. Both were passengers on the 
“Columbia.” Broadhurst originally 
sued for $50,000. From information, 
Symon made reparation before the 
trial. 


The widow’s of New York’s slain 
police heroes will benefit from the 
performance of “In the Name of the 
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street, New York, of the “Follies” 
chorus is suffering from injuries re- 
ceived in a head-on automobile col- 
lision which occured’ in New 
Rochelle, N. Y., Tuesday night. 
Edward Culliton, in the same car, 
is suffering form the shock and 
bruises, 


Denis Ricaud, head of the Pathe 
Consortium Cinema, one of the 
largest film companies, is expected 
to come to New York, it is reported, 
and estabHsh an American connec- 
tion independent of the Pathe Ex- 
change, Inc. 

Five men were arrested as grand 
larceny suspects in connection with 
the death of H. G. Bentley, 35, an 
actor, who died apparently from 
drug poisoning, in the hallway of 
210 West 53d street, New York. The 
prisoners were arrested on suspicion 
of having fleeced another man of 
$105 while matching coins at 12th 
avenue and 65th street, New York, 
June 18. According to the detective 
who questioned the prisoners they 
had no knowledge of Bentley’s death, 
It was said to be only a coincidence 
the men were arrested in the same 
house the body was found. Bentley 
was a son of H. W. Bentley of 
Minneapolis. 


Cora Meredith, 25, picture actress, 
who tried to commit suicide by 
jumping from a ferry boat last 
week, and was removed to North 
Hudson Hospital at Weehawken, 
N. J., said that she would try in 
some other way to end her life. 


The uncle of Rosa and Carmela 
Ponselle, Alphonse Ponzillo, is under 
arrest charged with the killing of 
his son-in-law, Salvatore Brigullia 
in the back yard of his home in 
Waterbury, Conn., July 4, 





BISPHAM ESTATE APPRAISAL 


Anthony P. Ludden, attached to 
the local branch of the State Tax 
Commission, was list week ap- 
pointed by Surrogate Cohalan as 
transfer tax State appraiser of the 
estate left by David Scull Bispham, 
late American baritone, for the pur- 
pose of assessing whatever taxes 
may be due to the State under the 
inheritance tax laws. 

Mr. Bispham, who was 64, died 
Oct. 2 last, and was laid to rest in 
Philadelphia, For a number of 
years he had been separated from 
his widow, Caroline Russell Bisp- 
ham of Rosemary Inn, Stamford, 
Conn., who was a daughter of the 
late General Charles S. Russell, to 
whom he was married April 28, 
1895, and in addition to her, left two 
children, Vida Bispham Daddi-Bor- 
gheri of 16 Viale deb Poggio, Im- 


Law,” a  Robertson-Cole feature | Perial, Florence, Italy, and Leonie 
which will open at the Geo. M.} Francesca Carnegie Bispham. 
Cohan theatre, New York, on July Their son, David Scull Bispham, 
9. 4 Jr., was killed during the war in 
: ; cunt" i an aviation camp accident in Eng- 
Robert Rich was fined $50 last land 
week in Special Sessions for per-]| ~ Ratios the simennts fot 
mitting his son Bernard, age 4 (pro- | ore ty wrens 8 will, executed 
fessionally known as “‘Taps’’) to ap- Aug. 1, 1918, which probate was un- 
pear in “The Pin-Whee!l” at the Bar] |] successfully contested by his widow 
Carrol] theatre, New York, on the!and unmarried daughter, he direct- 
night of June 19 The child ap-]|ed his net property to be divided as 
peared in the finale in a sailor suit] gollows: 
and played the trap drums for 10 Three-quarters of the principal of 
nfinutes When the Society for the his life z See ic ARE 
Prevention of Cruelty to Chiidren | 8 fe trust fund, over which he 
learned the father did not have a| had the power of disposal, left to 
permit, the child was taken out of him by his grandfather, David 
the show Rich was fined twice last] Scull, whose will was probated in 
summer and had sentence suspended] Philadelphia on Jan. 7, 1885, equally 
for similar offenses. He was not| petween his widow and the two 
granted a permit for the boy's! children The remaining quarter 
further appearance but _nstead was , a ee : . ‘ 
informed by the court if he offendea |? the trust fund principal, together 
arair he would face a _ prison with his own individual property, to 
entence Mrs. Henrietta Miller Ten Eyck, 
friend, of 50 Central Park West, “to 
A check for $2,000 was sent the j; apply any part of the property so 
Actor’s Fund by the Players’ Club bequeathed to her for the founding 
as 10 per cent. of the gross done;or erecting of a suitable memorial 
by the week’s performances of “The]to me.” , 
Rivals” at the Empire, New York, 
Anna Duane, 19, who lived at the 
Longacre Hotel, 157 West 47th 
street, New York, tried to com- 
mit suicide by taking a solution of 
bichloride of mercury at the Penn- 
sylvania Terminal Monday night 
(July 3). Miss Duane played in 
vaudeville sketch, and when the act 
closed was left penniless. She was 


removed to the Bellevue Hospital 


where it was said that her condilion 
1s SerTic 

The Theatre Guild has first option 
on all of George B. Shaw’s future 


plays offered for production here. 
Lawrence Langner, now in London, 
made arrangements with Shaw, who 
is to ive a minimum payment 
of $2,500, leaving the details of con- 
tracts and advance royalties in the 
hands of the Guild. 


rece 


Mrs. Miriam Ostriche, surviving 
parent of Muriel Ostriche, of pic- 
tures, met death Monday night in 
Albany, N. Y., by jumping or talling 


out of an eighth floor window of the 


Hotel Wellington. Mrs. Oecestrich 
was with her daughter and son-in- 
law on a motor trip from New York, 
bound for Saratoga. They stopped 
at the Albany hotel. The daughter 
(Mrs. Brady) claimed her mother’s 
death was, an accident—the coroner 


said she Had jumped out of the win- 


dow. Miss Ostriche’s father died 
some years ago in New York. He 





| 


had been a wholesale clothing man- 


ufacturer. 


Regina King, 20, of 124 East 19th 


Mrs. Ten Eyck, together with Job 


KE. Hedges, the New York attorney, 
were named as the executors of 
the estate. 

At the trial] of the will contest in 


the Surrogate’s Court, which lasted 
three days, it was Mr. 
Bispham had entered into an agree- 
ment in September, 1908, to i 
wife, during ker lifetime or widow- 
hood, and provided that she woul. 
indirectly, ft i 


Irnish 
information to 


disclosed 


pay his 


not “directly, or 


the 


statements OI 


newspapers in any way derogatory” 
to him, $7,000 yearly, anc to his 
daughter Vida $1,000 yearly “upon 


her maintaining an attitude of filial 
rrespect toward her father and upon 
her conduct being in accordance 
with such respectful relation.” 

The $4,000 yearly, in quarterly 
payments, to be given to Mrs. Bisp- 
ham and the married daughter, it 
was further agreed, was predicated 
the fact that Mr. Bispham’s in- 
come was, including that received 
from his father’s estate, $12,000 a 
year, and if his income decreased 
then they were to receive one-third 
of whatever his income amounted 
their payments to be reduced 
proportionately. 

While Mrs. Bispham and her un- 
mar~.ea daughter sought to have 
the baritone’s will denied probate, 
the marricd daughter retained a 
New York attorney and authorized 


on 


to, 





him to act for her. 





corporated and so far has _ been 





Friday, July 7, 1929 








PERFORMERS EXAMINE 
SHUBERT CONTRACT 


ti “ ag 5 
(Continued from page 5) poration. 


unit production appears to be in- 





weeks’ notice clause, 


——l 
issuing contracts signed by the cor« 
poration and not by an individual, 
other than as an officer of the cor. 
The unit producers’ con. 
tracts are also said to include a two 





SHUBERT VAUDEVILLE CONTRACT} 


(Below is the form in full of the contract being issued by the 
Shubert vaudcville booking office in New York for next season.) 


SHUBERT ADVANCED VAUDEVILLE CONTRACT 


OFFICIAL PERFORMER’S CONTRACT 


An agreement made this .......... Gay Of ..cecsccccccecy 193,,.; 
by and between ...... -eeess., theatrical manager of the 
City, County and State of New York, rereinafter called the 
EA eererer rer FO a ey 
hereinafter called the ARTIST. 

WITNESSETH AS FOLLOWS: 

1. The Artist in consideration of the payments to be made by the 
Manager as hereinafter specified, and of the sum of One Dollar to 
him or her in hand paid, the receipt of which is hereby acknowl- 
edged, hereby agrees to render kis or her exclusive service to the 
Manager at such times and at such places in the Unite@ States and 
Canada as the Manager may direct, at least twice each day and 
not over fourteen (14) times in each week, excepting and in addition 
thereto one extra performance on Election Night, and one on New 
Year’s Evening, and an extra performance on any other holiday if 
it occurs during this engagement, during the theatrical season of 
192...192..a: said season to commence and terminate at the 
option of the Manager, but to consist of not less than 
weeks. ; 

The services of the Artist to be as an actor, or actress, or per- 
former, and to include his or her vaudeville specialty, and his or 
her services in such parts as may be designated by the Manager, 
in consideration of which services the Manager agrees to pay to 
the Artist the sum of .,..........++...se-. Dollars weekly. 

2. All railroad fares and baggage charges under this contract 
stall be paid by the Manager from the City of New York to the 
opening point, and from the closing point back to the City of 
New York. 

3. If the operation of any theatre in which the Artist is to appear 
is prevented by fire, casualty, public authority, strikes, or any other 
ecauses beyond the Manager’s control, the Manager shall pay to the 
Artist a sum ,of money based on the number of performances ren- 
dered on a pro rata basis. If the Artist is prevented from rendering 
the services under this contract by reason of sickness, accident or 
causes beyond the Artist’s control, the Artist shall be paid a sum 
of money based on the number of performances rendered on a pro 
rata basis. 

4. The Artist agrees: “A.” To abide by all the rules and regula- 
tions in force at any theatre or piace of performance, and further- 
more agrees to ab le by all the rules and regulations usval and 
customary in theatrical companies, which said rules and regulations 
are made part of hereof. “B.” To report for rehearsals promptly 
and at all times and places as directed by the Manager. “C.” To 
furnish a complete orchestration of any music necessary for his 
or her vaudeville act or specialty. “D.’ To eliminate any yrtion 
of his or her act deemed objectionable by the Manager. “E.” Not 
to make any changes in his or her vaudeville act or specialty with- 
out prior written consent of tte Manager. 


ee ee 


See eerersrersereeesseoeny 


Bb. If the Manager receives notice that the vaudeville act or 
specialty of the Artist engaged under this contract is an infringe- 
ment or a property right, copyright, or patent right, the Artist 


agrees to furnish security satisfactory. to the Manager, to indemnify 
the Manager against any loss or damage whatsoever by the reason 
of his permitting the presentation of such an act, before continuing 
with his or her act, or to change his or her act in a manner satis- 
factory to the Manager; such satisfaction to be solely in the judg- 
ment of the Manager. 

6. The Artist shall not appear for any other person during the 
term of this engagement, either publicly or at clubs or at private 
entertainments, in any city in which the Manager may play his 
attraction without first obtaining the written consen: of the 
Manager. 

7. Shubert York City is acting for 


Vaudeville Exchange of New 


the Manager im employing the Artist, and five per cent. (5%) of the 
salary herein mentioned is to be deducted each week for the Shu- 
bert Vaud ville Exchange for procuring the Artist his engagement, 
and the Artist hereby c rects and authorizes the Manager to so 
deduct such five per cent. (5%) and to pay the same direct to the 
said Shubert Vaudeville Exchange, 

8. The Artist hereby agrees that if he or she refuses or fails 
to play any engagement under tkis contract, that he or she will 


demand as liquidated damages an 
] paid under this agreement 


fails to play under 


without 
the weekly sa 


that Artist 


pay to the Manager 
amount equal to twice 
ind week 
this agreement, 

9. This contract may be canceled and employment termi- 
nated at the election of either party of this agreement at any time 
without cause upon giving two weeks’ notice in writing. 

10. The Artist further agrees that ke or she will furnish all the 
necessary costumes required to properly dress any and all parts in 
their own vaudeville act or specialty, tg the entire satisfaction of 
the Manager. 

11. The Manager agreed to furnish the Artist with all the;neces- 
sary costumes, hats, dresses and tights that may be required in the 
“REVUE” portion of the 


ary 


for each every refuses or 


said 


entertainment, and such wardrobe as 1s 


used in the “REVUE” pnortion of the entertainment shall at all 
times remain the property of the Manager 
12. Artists signing this agreement do so with the distinct under- 


standing 
help to « 


that any 
reate, or 


the 


scenes, dialog or action that they 
be allotted in 
shall at all 
property of 
Manager 


may create or 
the “REVUE” 

considered a 
be ing 


such 


any scenes that may 
entertainment 
and the 


that the 


portion of 
part of the 
further understood 


times be 
the Manager, it 
continue to 


sole 


show 
may 


use 


scenes, dialog or parts of scenes during or after the cancellation 
of this contract, without cost, or without any claim for damages 
on the part of the Artist, it being distinctly understood tkat this 


does not apply to the Artist’s vaudeville or specialty act. 

This contract shall be considered only according to the Laws of 
the State of New York, and any suit or action thereon or following 
therefrom shall brought and shall be maintainable only in a 
court held within the County and State of New York, and skall 
not be brought or maintainable in any other County or State. 

SPECIAL NOTICE. No statement or promise by the Manager or 
its representative or the Artist or kis or her representative 
cerning the Artist’s position on the bill, or with reference thereto, 
dressing 


be 


cone- 


room, advertising, billing or any other thing or matter 
whatsoever shall be binding on either party to this contract unless 
clearly indorsed in writing on the face of this contract and made 
a part thereof. 
™he Manager’s address for the purpose of. thi: agreement is now 


ee Bhs ies os aw Haeanue<onts . 
The Artist's address for the purpose 
BOG BF casves rrr er ee ay eee eee se aate 
WITNESS the hands and seals of the parties hereto at the City 
{ of New York, the day and year first above written. 


of this agreement is now 




















Ore« 


lal, 


Ore 


wo 

















Friday, July 7, 1922 ; 
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BILLS NEXT 


indicated.) 
from. 


The manner tn which these bills are printed 4 
importance of acts nor their program positions, 

* before name denotes act is doing new turn, 
from vaudeville, or appearing in city where listed f 








WEEK (JULY 10) 


IN VAUDEVILLE THEATRES 
(All houses open for the week with Monday matires, when not otherwise 


KEITH CIRCUIT 


NEW YORK CITY 
Keith’s. Palace 
Mae West 
Lou Tellegen Co 
Dave Harris Co 
Arnaut Bros 
Bankoff & Co 
Paul Nolan Co 
Joe Browning 
Van &Schenck 
Keith’s Riverside 
Van & Corbett 
“When Love Y’ung” 
Bessie Browning 
Whiting & Burt 
Walsh & Edwards 
Raymond Wilbert 
“Dreams” 
Joxw'th & Frances 
Moss’ Broadway 
Will J Ward 
Daly Mac & Daly 
Bob Anderson 
(Others to fill) 
Moss’ Coliseum 
Neil McKinley 
Aliman & Howard 
Creole Fashion Pl 
Tony George Co 
(Two to fill) 





Jim McWilliams 
Lindley’s Seren'd’rs 
(One to fill) 
Proctor’s Sth Ave, 
2a half (6-9) 
Will J Ward 
Nat Nazarre Co 
“Wonder Act” 
(Others to fill) 

Ist half (10-12) 
Ethel Hopkins 
Henry’s Melody 6 
V & E Stanton 
Adolphus Co 
(Two to fill) 

2d half (13-16) 
Neil McKinley 
“Dress Rehearsal” 
(Others to fill) 


Proctor’s 23d St. 
2d half (6-9) 
W & C Shelvy 
lL Foster Co 
Mel Klee 
“Stolen Sweets” 
(Two to fill) 
Ist half (10-12) 
Al Carp 
Jack Collins Co 
Murray Voelk Co 
(Others to fill) 


The bills below are grouped in divisions, according to booking offices suppliea 


oes not denote the relative 


or reappearing after 
or the first time, sane 














Official Dentist 


to the N. V. A. 


DR. JULIAN SIEGEL 


1493 B’way (Patnam Bldg.) N. ¥. 











———- 


2d halt 
Al K Hall Co 
Jack Rose 
“Pedestrianism”™ 
Wm Moore Co 
(Two to fill) 
Keith’s Fordham 


Bailey & Cowan 
Al Shayne 
Diam'd &-Brennan 
Castleton & Mack 
(Two to fill) 
2d half 

Lew Wilson 
Leddy & Leddy 
B'ckridge Casey Co 
(Others to fill) 

Moss’ Franklin 
Maud Earle Co 
Lew Wilson 


Al K Hall Co 
O'Connell & Lewis 
(Two to fill) es 

2d halt 
Jarrow 


Marino & Martina 
Lady Tsen Mei 
(Others to fill) 
Keith’s Hamilton 
Rule. & O’Brien 





2d half (13-16) 
Ballyhoo 3 
Jean Morgan 
Zuhn & Dries 
(Others to fill) 


FAR ROCKAWAY 


Columbia 

2d halt 
Toney George Co 
Bailey & Cowan 
Al Shayne 
Creole Fashion Pl 
Iiobbe & Nelson 
Wm Seabury Co 


BROOKLYN 


Keith’s Bushwick 
Alice de Garmo 
Ryan Weber & R 
Laughiin & West 
Grace Hayes 
Harry Holman Co 
Mel Klee 

Ted Lewis Co 

J & N Olms 
Keith’s Orpheum 
The Faynes 
Frank Gaby 
Diane & Rubinil 
Lester Allen 








E. HEMMENDINGER, Inc. 


JEWELERS 


83 West 46th Street 


New York 


Telephone Bryant 1543 








Lady Tsen Mei 
Marino & Martin 
B'ckridge Casey Co 
(Two to fill) 

2d half 
Maud Earle Co 
Gilfoyle & Lange 
(Others to fill) - 
Keith's Jefferson 
Tom Smith 
(Others to fill) 

2d half 
O'Connell & Lewis 
(Others to fill) 


Moss’ Regent 
Bobby Folsom 
BC Hilliam 
(Others to fill) 

2d half 
Rule & O’Brien 
Wm Edmunds 
qOthers to fill) 

Keith’s 81st 
Harry Cooper 
Gier’'s Musical Ten 
Moore & Jayne 
Saxton & Farrell 
Adrian Steeple 
L & B Dreyer 
Keith’s H. O. HB. 

2a half (6-9) 
“Tickle Toes’’ 
Sully & Houghton 
D Shoemaker Co 
Neil McKinley 
O'Connell & Lewis 
(Two to fill) 

ist half (10-12) 
Haney & Morgan 
DDH 
(Others to fill) 

2d half (13-16) 
Tom Smith Co 
Jack Collins 
Johnny Keefe 
(Others to fill) 





Ted Lewis Co 
Dooley & Coogan 
Jack Donahue 
Rajah 
Keith’s Prospect 
2a half (6-9) 
Corinne & Humb’r 
Vine & Temple 
Hi Hayden Co 
Jim McWilliams 
John Blondy Co 
(One to fill) 


Ist half (10-12) 
Foley & Lature 
Pierce & Ryan 
Nat Nazarro Co 
(Others to fill) 

2d half (13-16) 
Sliding B Watson 
Adolphus Co 
Leavitt & Lockw’od 
(Others to fill) 


Keith’s Greenpoint 


2d half (6-9) 
Reed & Selman 
Welch & Norton 
Blaise & Blaise 
(Others to fill) 

Ist half (10-12) 
Ballyhoo 3 
Lambert & Fish 
Will J Ward 
Flo Henry Co 
Raynor & Nerret 
(One to fill) 

2d half (13-16) 
Ziska 
Carroll 
Henry's 
(Others 
ALBANY, N. Y. 

Proctor’s 
Fridkin & Rhoda 
Mary Warren 
Bronson & Edw’rds 


Girls 
Melody 6 
to fill) 





WALTER NEWMAN 
in “PROFITEERING” 


Just finished 94 


successful 


weeks 


Keith, Orpheum and Interstate circuits. 


Direction W. 8. HENNESSY 





Proctor’s 125th St. 
2d half (6-9) 

Lambert & Fish 

(Others to fill) 

Ist half (10-12) 
Jean Morgan 
(Others to fill) 

2d half (13-16) 
Lawton 
Frey & 


Morgan 
“Stolen Sweets” 
(Others to fill) 
Proctor’s 58th St. 
Downey & Clarid e 
Worth Wayten ri 
Frey & Rogers 
“Stolen Kisses” 
Joe Towle 
Jean & White 

2d half 
3 Harmony Hounds 
Burns & Wilson 








Fields & Mason 


J R Johnson Co 
(Two to fill) 
2d half 

Ford & Goodrich 
Fairfield 4 
Wyle & Hartman 
“Clown Rev” 
ATLANTIC CITY 

Young’s Pier 
Hanako Japs 
Toto 
Wood's Circus 
Johnny Burke 
Lang & Vernon 

BALTIMORE 

Maryland 
Sidney Phillips Co 
Ona Munson Co 
Monroe & Grant 
The Comebacks 
sed 


Jessie R 


on 


Barrett & Farnum 
Alexander & Smith 
Joe Cook 


BOSTON 


B. F. Keith's 


S J Sidney Co 
Eddie Miller Co 
Cartmell & Harris 
Geo Le Maire Co 





(Others to fill) 


PITTSBURGH 

. Davis 
Hazel Moran 
Lexey & O'Connor 
Kennedy & Berle 
Fr'klyn Charles Co 
Vernon Stiles 
Lionel Atwill Co 
Demarest & C'’llette 














BILLY GASTON AND CO. 


IN HIS FAIRY TALB 
“IN YEARS TO COME” 











Frances Arms 
Mary Young 
Billy Glason 
Andrieff Trio 


CLEVELAND 
' 105th St, 


Louise & Mitchell 
Ruby Royce 
_M’Carthy & Stern'd 
McRath & Deeds 
Higgins & Bates 
Charles Irwin 
Howard & Sadler 
Rice & Werner 
Harry Breen 
Henodee Troupe 


DETROIT 
Temple 


Kerr & Wesfon 
Bezazian & White 
Jennier Bros 
Morak Sisters 

A & L Sheldon 
Len Smith 
“Shireen” 


HOLYOKE, MASS, 
Mt. Park Casino 


Brown & DeMont 
F & M Britton 
Vokes & Don 
*““Memories”’ 

Wyle & Hartman 
Casting Campbells 
2d half 
Betty Washington 
Blackstone sf 

(Others to fill) 


MT. VERNON, N.Y. 
Proctor’s 

2d half (6-9) 
Ballyhoo 3 
Dixie Hamilton 
Wm Edmunds Co 
Howard & Sadler 
Tom Smith 
Devil Land 

Ist half (10-13) 
Edith Hallor 
Zugn & Dries 
“Dress Rehearsal” 
(Others to fill) 
Foley & Lature 
Pierce & Ryan 
Nat Nazarro Co 
(Others to- fill) 
NEWARK, N. J, 

Proctor’s 
2d half (6-9) 
Sultan 
Clinton & 
Joe Cook 
Alex'nders & Smith 
(Two to fill) 

Ist half (10-12) 
Tierney & Donnelly 
Bobbe & Nelson 
(Others to fill) 

2d half (13-16) 
Ethel Hopkins 
Stan Stanley Co 
(Others to fili) 


NORFOLK 
Academy 
(Richmond split) 
Ist half 
Chad & M Huber 
Crafts & Haley 
A Alexander Co 
Aileen Staniey 


PHILADELPHIA 
B. F. Keith's 


Bob Albright 
Fanny Brice 

Swift & Kelly 
Marsh Montgomery 


Rooney 


BRIDGEPORT 
Poli’s 
B A Rolfe Revue 
H’/RTF’RD, CONN. 
Capitol 
Novelty Pierettos 
Fid Gordon 
LeMaire & W'mson 
Ch'l'tte Lansing Co 
Foster & Seamon 
“Cell Mates 
2d haif 
Don Fong Gue 
Dorothy Waters 
Espe & Dutton 
Hawthorne & Cook 
Lilletta Co 
N. HAVEN, CONN. 
Palace 
W & G Ahearn 
Dorothy Waiters 
Danny Duggan Co 
Hawthorne & Cook 
(One to fill) 
2d halt 
Wilson & Kappell 
Fid Gordon 
“Cell Mates” 
LeMaire & W'mson 
(One to fill) 


Lohse & Sterling 
PORTLAND, ME, 


B, F. Keith’s 
Gold & Edwards 
Douglas & Earl 
Seamon & Conrad 
Mattylee Lippard 
Tarzan 
Geo Austin Moore 


RICHMOND 
Lyric 
(Norfolk split) 
Ist half 
Sherman & O'R'rke 
Lew Dockstader 
Gosler & Lusby 

(Two to fill) 


SCHENECTADY 
Proctor’s 


Ford & Goodrich 
Fairfield 4 
“Clown Rev” 
(Others to fill) 

2d half 
Fridkin & Rhoda 
Mary Warren 
Bronson & Edw’rds 
J R Johnson Co 
(Two to fill) 


SYRACUSE 

B. F. Keith’s 
Ulis & Lee 
Holliday & Willette 
Berk & Sawn 
Arthur West 
Harry J Conley Co 


TRENTON, N., J, 
Proctor’s 
Joe Allen 
Melino & Wallace 
Quixey 4 
Harry Burns Co 
Mme Herman Co 
2d half 
Wally & Wally . 
Brown & DeMont 
H Hayden Co 
Jean Granese 
Donegan & AHen 
WASHINGTON 
B. F. Keith’s 
“Artistic Treat” 
Ann Gray 
Robbins Family 
Eddie Ross 
Eva Shirley Co 
Waletka 
Kellum & O'Dare 
Maurice Diam’d Co 


YONKERS, N. Y. 
Proctor’s 


24 half (6-9) 
3 Kirkillos 
Bond Wilson Co 
Burke & Durkin 
Worth Wayten 4 
(Two to fill) 

Ist half (10-12) 
Wm Edmunds Co 
Jim McWilliams 
Wells Virgihia & W 








a 


Fred J Ardath Ce 
Foster & Semon 
Danny Duggan Ce 


W’LK’S-B’RE, PA. 
Poli’s 
(Scranton split) 
ist halt 
Checkmates 
Sully & Houghton 
Bobby Randall 
Runaway Four 

2d half 
Barto & Melvin 
L Hall's Revue 








VARIETY 


—> ————. 


— —- 


23 





———— 





Helen Moretti 
Gladys Delmar Rev 


W’RC’S’T’R, MASS. 
Poli’s 

Les Valedons 

Dobbs Mason & P 

Hegedus Sisters 

Dotson 

Fred J Ardath Co 
2a haift 

Frank Work Co 

Aukland & Mae 

William Ebs 





De Haven & Nice 
Syncopated Seven 


BOSTON—B. F. KEITH 


BOSTON 
Boston 


The Brightons .. . 
Zelda Santley 
Pisano & Bingham 
Ben Welch 

Jane & Miller 


Gordon's Olympia 
(Scollay Sq.) 

Electro 

Gray Sisters 

“Weak Spot” 

Australian Stanley 

(One to fill) 


Gordon's Olympia 


(Washington St.) 
Homer Romaine 
King & Irwin 


Clifton & De Rex 
(Two to fill) 


LYNN, MASS, 
Olympia 
Van & Tyson 
Faber & Bernett 
Bob Hall 
McWaters & Tyson 
2d half 
May Miller Co 
De Peron Trio 
(Two to fill) 
N. B’DF’D, MASS. 
Olympia 
2d half 
Van & Tyson 
Faber & Bernett 
Bob Hall 





McWaters & Tyson 


ORPHEUM CIRCUIT 


CHICAGO 


Majestic 
Howard & Clark 
Monigomery & A 
Casinos & Wilkens 
Frances Kennedy 
Zelaya 
Fred Hughes 
Juliet 


State Lake 


Dave Schooler 
Venita Gould 
Reynolds & D’neg'’n 


Murray & Gerrish 
Gallagher & Martin 
Niobe 

“Show Off" 

Paul Decker 


MILWAUKEE 
Palace 


Doyle & Cavanaugh 
Harry Langdon 
Jack Osterman 
Kluting’s Animals 
Chas Wilson 





Isham Jones 








CHAS. J. 


FREE MAR 


OFFICES 


BOOKING WITH ALL 


INDEPENDENT CIRCUITS 


Suite 417, Romax Bldg. 
245 West 47th Street 


NEW YORK 


PHONE: 


BRYANT 8017 





Billy Beard 

Fries & Ilughes 
Block & Dunlop 
Norton & Melnotte 
Raymond Bond Co 


KANSAS CITY 


Main Street 
Glibert Wells 
Murray Kissen 
Olcott & Ann 
Emilie Lea 
Roy LaPearl 
Lilllan Gonne 


LOS ANGELES 
Hiii Street 


Frawley & Louise 
Barclay & Chain 
Karl Karey 
Robbie Gordone 


MINNEAPOLIS 


Hennepia 
Emma Carus 
Jack Bennie 
Fern & Marle 
Luster Bros 
Relle Montrose 
& Parker Boys 
SAN FRANCISCO 
Golden Gate 
(Sunday opening) 
Ben E One 
Cavana Duo 
Kennedy & Rooney 
Hardy & Uclay 
Trixie Friganza 
Rinaldo Bros 
Orpheum 
John Steel 





Flo Lewls 


DOB 


CARRIB | 


AUSTIN and ALLEN 


"BROADWAY TO THE ORIENT’ 








Tucker & Clare 
Songs & Scenes 
Lewis & Rogers 
Wyoming Trio 

2d half 
Jack Hanley 
Patten & Reid 
Rubinl Sisters 
lIiarry Hines 
Camia Co 
(One to fill) 

National 
May McKay & Sis 
LaVine Audrey & R 
Hodge & Lowell 
Jack Strauss . 
The Gaudsmiths 





BALTIMORE 
Hippodrome’ 
Milmars 
J& JI Chaliis 
Jas McCurdy Co. 
Joe Roberts 
Victorine & Dillon 


BIRMINGHAM 
Bijou 
Cooper & Seamon 

N & G Verga 

Duray & Sarll 

Billy Doss 

Elliott Johnson Co 
2d half 

Edwards & Edw'ds 








JACK NORTON and CO. 


“RECUPERATION” 


By HUGH NERBERT 
Direction: CHAS. MORRISON 








Florence Perry 

Nola St Clair Co 
Kennedy & Davis 
Aronty Bros 
(One to fill) 


Delancey St. 


Arch & Vera 
Katherine Stang Co 
Officer Hyman 
Haig & Le Vere 
Leo Zarrell Duo 
(One to fill) 

2d half 
The Lytells 
Flo Ring 
A & L Wilson 
James Kennedy Co 
Wrazer & Bunce 
S Mora & R'kless 2 

Orpheum 
Daley & Berlew 
Orville Stamm 
Patten & Reed 
Joe Mack & Girls 
Jo-Jo 
Sy Mora & R’kless 2 

2d half 
John Regay Co 
Expo Jubilee Four 
Una Clayton Co ¥ 
Bryant & Stewart 
Alex Bros & Evelyn 

Boulevard 
Paramo 
Shea & Carroll 
Hal Johnson Co 
Bert Walton 
Donald Sis 

2a halt 
King Rros 
Harry White 
Schaeffer W & C 
Dunham & Willi’ms 
(One to fill) 

Avenue B 
Rekoma 
Mack & Reading 
Dreon Sis 
5 Troubadours 
(One to fill) 

24 half 
Frank Hartley 
Sisters & Jordan 
Regal & Mack 
red LaReine Co 
(One to fill) 


BROOKLYN 


Metropolitan 
King Bros 
Bell & Baldwin 
Honeymoon Ship 
Bryart & Stewart 
Road to Vaudeville 
2d halt 
Dailey Bros 
K Stang Co 
H B Toomer Co 
Armstrong & J'mes 
“Gypsy Songsters”’ 
Fuiton 
Jack Haniey 
Henrie Sis 
Jas Kennedy Co 
Dunham & Will'ms 
Rubini & Rosa 
2d halt 


2d half 


, 





Paramo 














75cSERV-US E 


NOW AT 310 W. 47th ST. 


TELEPH@NE 
LONGACRE 5992 





XPRESS 75c 


HARRY KOSTER, 
Manager 


Theatrical Rate to i25th St., 750.; Broax, Brooklyn, $1.00. Special Load Rate to Big Acts. ! 


FREE STORAGE ONE WEEK. 


ALWAYS OPEN—AUTO TRUCKS 




















Breen Family 
(Two to fill) 

2a half (13-16) 
DDH 


POLI CIRCUIT 


SCRANTON 
Poli’s 
(W'kes-B'rre split) 
ist half 

L Hall's Revue 
Helen Moretti 
Gladys Delmar Co 
2d half 
mates 

& Houghton 
Randall 


Four 


MASS. 


Chect 
Sully 
Bobby 
Runaway 
SP'’GFI'LD, 
Palace 
Frank Work Co 
Aukland & Mae 
De Haven & Nice 
Syncopated Seven 
2a half 
Les Valedons 
Dobbs Mason & P 
Charlotte Lansing 
Dotson 
W’'T’RB’RY, CONN. 
Palace 
Wilson & 
Dong Fong 
William Ebs 
Lilletta Co 
2d half 
Novelty Pierettos 
W & G Ahearn 


Kappell 
Gue 





GERTRUDE— 


OPERA 
Direction: 





and 


—MARY 


MOODY and DUNCAN 


JAZZ, 
HARRY WEBER 


INC. 





W & H Browne 
Mra Wallace Reld 
Orpheum 

Harry Carroll 
Flanigan & Mor’s’n 


Bill Robinson 
Mildred Harris Co 
Kane & Herman 
Snell & Vernon 
Lutler & Parker 


LOEW CIRCUIT 


NEW YORK CITY 
State 

Daley Bros 

Rubini & Rosa 

Hazel Crosby 

Frazer & Bunce 

Nola St Clair Co 

Lew Hilton 

Bothwell Brown Co 
2d halt 


Meinotte Duo 


LaVine Audrey & R 
Hal Johnson Co 
Lewis & Rogers 
(One to fill) 
Victoria 

The Lytella 

Cook & Vernon 
Gypsy Songsters 
Harry Hines 
Camia & Co 
Joe Mack & 





Girls 





HUGH HERBERT 


HOTEL HARGRAVE 


WEST 72d STREET, NEW YORK CITY 





Bell Baldwin 
Wheeler & Potter 
“Old Timers’ 
Lew Hilton 
(Two to fill) 
American 
Cc &® KE Frahel 
Crowley & Miles 
Wheeler & Potter 
Harry White 
Florence Perry 
H B Toomer Co 
Steppe & O'Neill 
(One to fill) 
“Old Timers” 
2d half 
Arch & Vera 
Harry Watkins 
Donald Sisters 
‘ficer Hyman 
Morton Je ws 


2d half 
Leo Zarrell 
Hazel Crosby 
Steppe & O'Neill 
Daley & Berlew 

Lincoln Square 
Lewis & Brown 
Corinne Arbuckle 
Schaeffer W & C 
Armstr’ng & James 
Aronty Lros 

2d half 

The Gaudsmiths 
—Cordea & Deimar 
Hodge & Lowell 
Jack Strauss 
Bothwell Brown Cx 


Greeley Square 


Neville 





Armstr’g & 
Flo Ring 





Cook & Vernon 
Shea & Carroll 


Jo-Jo 
Road to Vaudeville 
Palace 
Frank Hartley 
Allen & Jones 
Cronin & Hart 
Fred LaReine Co 
(One to fill) 
2a half 
Rekoma 
Mack & Reading 


Dreon Sis 


6 Troubadours 


(One to fill) 
Gates 

Alex Bros & B 

Kennedy Davis 

Una Clayton Co 

Exposition Jub 4 


Cossiar & Beasley 2 
2d half 
Armstrong & NeV 

Rubint & Rosa 
“Honeymoon Ship” 
Tuck & Clare 
Songs & Scenes 
ATLANTA 
Grand 
Edwards & Edw'ds 
Dillon & Milton 
Eckert & McDonald 
Harry Antrim 
Yoho Japs 
2d halt 
Elgin Bros 
B & V Morrissey 





Moore & Elliott 
Daley & Burch 
Guillanl 3 


Dillon & Milton 
Eeekert & McDon’'ld 
Harry Antrim 

Yoho Japs 


BOSTON 
Orpheum 
Rawles & Gilman 

Phil Davis 
Jennings & Davis 
Pon Valerio Co 
Broken Promises 
Nat Burns 

24 half q 
Mack & Nelson 
Sweet McC'ley & H 
Clay Crouch Co 
Jarrow 
Cinco & Clo 


BUFFALO 
State 
Turner Bros 
C & T Harvey 
Let’s Go 
Brady & Mahoney 
Eliz Saliti Co 


CHICAGO 
Rialte 
Roma Duo 
Mack & Dean 
Quinn & Caverly 
Page & Gray 
Boganny Troupe 


FRESNO, CAL, 
Hlippodrome 
2d half 

J & B Altken 
Carlton & Tate 
Roberts & Boyne 
Wilson & Larsen 
H Green & Band 


LONDON, CAN, 
Loew 
24 half 
Obala & Adrienne 
Ubert & Carlton 
Hart Wagner & EB 


L’G BEACH, CAL. 
State 

Rose & Dell 

Lee Mason Co 

Calvin & O'Connor 

“Poster Girl” 

Royal Pekinese Tr 


LOS ANGELES 


Strte 
Will & Blondy 
Brown & Elaine 
M Russell Co 
L W Gilbert 
E Gilmore Co 


MEMPHIS 


Loew 
Keefer & Kewple 
Hilda LeRoy 
Chas McDonald Co 
Anger & Adelon 
Martin & Boise 

2d half 
Ceoper & Se 
N & G Verga 
Duray & Sarli 
Billy Dosa 
Elliott Johnson 


MONTREAL 


2mon 


Co 


Loew 
Ella LaVail 
Billy Barlowe 


“Betty Wake Up” 
LaTour & Elliott 
May McKay's Rey 


NEWARK, N. Jd. 
Loew 
Forrest & Church 

Dan Downing 
Seymour & Yates 
Green & Blyler 
Chas Ahearn Co 


NEW ORLEANS 
Crescent 
Tom Mills 
Thornton Sis 
Fage & White 
Patsy Doyle 
Roy Harrah Co 
24 half 
Keefer & Kewple 
Hilda LeRoy 
Chas McDonald Co 
Anger & Adelon 
Martin & Boise 
OAKLAND, CAL. 
State 
The Rockos 
Arnold Grazer 
LaHoen & Dupr’ce 
Miller Packer & 8S 
F Stafford Co 
OTTAWA, CAN, 
loew 
Margot & Francois 
Mammy 
LaFollette Co 
McCormack & W 
Stanley Hughes Co 
PALISADES PrARK 
grown & Taylor 
Roy Hamlin & ® 
Ishikawa Japs 
PORTLAND, ORE. 


Hippodrome 
Russell & Hayes 





Ask MR. ALONZO 


“HE 


KNOWS” 


Jack & Reddy 
Carle & Inez 
Fred Gray 2 
Around the Clock 


PROVIDENCE 
Emery 
Mack & Nelson 
Sweet McC'ley & H 
Clay Crouch Co 
Jarrow 
Cinco & Clo 
2d half 


Nat Burns 

Rawles & Gilman 
Phil Davis 

Broken Promises 
Jennings & Dorney 
Don Valerio Co 


SACRAMENTO 
Hippodrome 
Ist half 

Mack & Brantley 
Reeder & Armatr'g 
Grew & Pates 
Kert Lewis 
“Sunbeam Follies” 


SAN FRANCISCO 


Hippodrome 
Leach LaQuinlan 8 
Downing & Whit'g 
Texas Guinan 


GUS SUN 


ALBANY, N. Y¥, 

MajJestie 

Tiller Sis 

Jack Lyle 

Burnham & P 

Anges McPherson 
2a halt 

Davis & Mack 

Lew Rice 





Bender & Armstr’g 
SAN JOSE, CAL. 
Hippodrome 
lst half 

J & B Aitken 
Cariton & Tate 
Roberts & Boyne 
Wilson & Larsen 
H Green & Band 


SEATTLE 
Palace 
LaBelge Duo 
A & L Barlow 
Gordon & Healy 
Criterion 4 
Phil Adams Co 


STOCKTON, CAL. 
State 
2d half 
Mack & Brantley 
Reeder & Armstr’g 
Grew & Pates 
Bert Lewis 
Sunbeam Follles 


TORONTO 
Loew 
Howard & Bruce 
Driscoll Long & 
Morgan & Grey 
Sossman & Sloane 
Jonia’s Hawaiians 


CIRCUIT 


6 Stellas 


ROCHESTER, N.Y, 
Victory 
Marloe & Thurstos 
Waters & Lee 

2d half 
Terminal 4 
4 Roses 





a 








CLIFFORD WAYNE TRIO 
FEATURING 


MASTER KARLH WAYNE 


The World's Foremost Minature Star. 
Booked Solid: Orpheum and Keith 

















Circults, 

renner 
Raymond & Lyte TOLEDO, O. 
(One to fill) Rivoli 


BUFFALO 
Lafayette 


Franz & Strickli’nd 
Doris & Lyons Sis 
“Straight” 

Davis & Rich 
Rising Generation 


INDIANAPOLIS 
Lyrio 
The Masons 
Beck & Stone 
Alice Remsen 
Little Caruso Co 
Wood & White 





Fatima LaRoche Ce 
Fenwick Giris 
Hayes Lynch & @ 
C Lloyd Co 
Alman & Harvey 
Stanley 8 
WAT’RTOWN, N.¥ 
Avon 
Harry Tsuda 
4 Roses ‘ 
Terminal 4 
24 half 
Waters & Lee 
Mariowe & Th'rst’s 
D Darling Co 


WESTERN VAUDEVILLE 


KANSAS CITY 
Globe 


Jeanette 
“Bits Dance Hits’ 
(Two to fill) 

24 half 


REDFIELD, 8. D, 
Lyric 


Laura Marsh 
Knight & June 
Four Kings & Dada 














WALTER— 


—ETHEL 


WARD and DOOLEY; 
“What We Can Do” -— 








Valdare 

Allman & Neving 

Stuart Girls Co 

Gifford & Morton 

NORFOLK, NEB, 
New Grand 
(July 14-16) 


; Laura Marsh 


Knight & June 
Four Kings & Dad 


OMAHA, NEB, 

Empress 

Valdare 

Stuart Girls Co 

Gifford & Morton 
2d haif 

Lee Hing Chin 

Three Melvin Bros 

(One to fill) 


nove | 


ST. LOUIS 


Grand 
The Vanderbilts 
Pearce & Dunn 
W H Armstrong Ca 
Eddie Hill 
Waldr'n & Winslow 
L. Anderson Players 
Jada Trio 
J Berzac’s Circus 
(One to fill) 
TOPEKA, KAN, 

Novelty 
Blaney & White 
Casson & Kiem 
Chas DeLand Co 

2a hait 
Jeanette 


“Bits Dance Hits” 





(One to fill) 


PANTAGES CIRCUIT 


(The Pantages Circuit bills, at the 


request 


of the circuit, 


are printed 


herewith in the order of their travel, 
The Pantages shows move over the 


circuit intact. 


Heretofore the Pan- 


tages bills were published with the 


cities in alphabetical order.) 


MINNEAPOLIS 
Pantages 
(Saturday opening) 

Delmar & Lee 
Conn & Hart 

Al Jennings Ce 
Valentine Vox 
Cornelius & Vance 


WINNIPEG 

Pantages 
Page & Green 
Fulton & Burt 
Gallarini Sis 


soula 13) . 
Crane Sis 

3 Belmonts 
Colidonia 4 
Willard Jarvis 
Willard Mack 


BPOKANE 
Pantages 


Lyle & Emerson 
Victoria & Dupree 
Charlie Murray 


Rev 
Ce 





Springtime Frivs 
Ferry Conway Co 





MR. GEORGE CHOOS s« 


PRESENTS i 


EDDIE VOGT 


Playing Stoll Circuit in England. 








<= ——— —— — | 
Lorner Giria SEATTLE } 
Walter Weems Pantages ’ 
Alexander “Last Rehearsal” 
GT.FALLS, MONT. a Sis 
Fre erens 

errctty Farish & Peru 
(Same bill plays Schictl’s Ma'nette@ 

Helena 13) VANCOUVER, B.O, 
Gordon Wilde Pantages 
Ward & King ad 


Bob Wills 
“Indoor Sports’ 
(One to fill) 


BUTTE, MONT. 

Pantages 
(8-11) 
(Same bill 

Anaconda 12, 


plays 
Mis- 


(Continued 


O’Hanlon & Z'b'nl 
Bom Pender Tr 


Jim Thornton ? 

Gladys Green , 

Coscia & Verdt } 
TACOMA 
Pantages 





Pettit Family 
on Page’ 58) 
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oa Sa ee 3 
MR: SCRIBNER TAKES THIS 
MEANS OF. CONGRATULATING THE 
: % 
. a 
| 43 
i é 
: 
cE 
‘ 
ON THE COMPLETION OF : 
THE TWENTIETH YEAR OF j 
ITS CORPORATE EXISTENCE , 
It has been one-fifth of a century of construc- 
tive administration, resulting from the ceaseless 
industry of the officers and directors of the 
corporation} fostered by their associates on the ) 
stage and in the executive and production : 


divisions of the concrete burlesque institution 














IT HAS BEEN A SCORE OF 
YEARS WITHOUT DEFAULT 
'AND WITH ALL AIMS ‘AND 
‘AMBITIONS FULLY REALIZED 








‘After twenty years the foundation of burlesque is impregnable 


—the superstructure is loftier and stronger than ever before 
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Miner’s in the Bronx 
3rd Avenue at 149th St. 


Miner’s Empire Theatre 
Newark, New Jersey 
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Has been with the Columbia 20 years and hopes to remain 20 years longer, and enjoy the benefits of asso- 
ciation with the greatest amusement organization in America. 


HARRY HAST 
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Will Be Presented on the Columbia Circuit 


Permanent Address 


Columbia Amusement Co. Building, 47th Street 


and Broadway, New York City 
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ON THE COMPLETION OF ITS TWENTIETH YEAR OF HONORABLE, PROGRESSIVE AND 
EMINENTLY SUCCESSFUL EXISTENCE 





























ae 


Friday, 








+> 


Iynaoyv 


rw 
- 


Len Ste hte 180 Ses 
Cw a5" 25° 25 25 . 


Pen Ltr 2. Pt, LO 
~~ 


Lea fee $e. St Ste Lr 3 
ay’ i 5 i Py “aS a ay 


fe. $e 


* 


&% 


#2. 
~ 


n 
we 


Cae 


»~ 
wer 


A 
¥ 


a, SP 
7: 
- 


ced 
van! a5 


Str 1S 
wo 
— 
2 


pF Sa LO SE 
vv 


voNnoNe 


att st, SSC aan St ‘ 
AEP AO AE AEF PAEY AY AE 


Fact oas Toe 


wee 
~~ 


Len SP, SE 1SEe, SU 


he 


cs 
aa 


FP SH, 


~~ 


vnawee 


& 
] 
~ 


settee 


Swe 


eS a Yaw ae Re Se a 


phipere ced ate 1 red .” 





Pi a 


= [naheGoooOOCOOCSSOOSSSOOOGOSOSSSOH OHSS IOS KOLO LNIOLOH- Dee 
of Bera ar aye iy He testeasta sta stat tet ay Sey Sta taotce 














we 
w -* 


yo me 
ame 


td | 
rte S 
ay . 


or 4 
ren a Aletha Fie the sate pees 


= ae BEDS Te RNC 5 


a 
a 


He Bahn WE ON 


a ERA ORG RSE 


afte atta tte fines fot Leela ete etio ch te pap ae Pap 
RE e 


ae ae 


ft aftr sft 2TH Ba. St 
ASE AS AE AST AN A 
See BLE GAP PPG PG 


“wo 
-_ 


at, 
v 


BY ART ART AY AE 
Se, st Ket 
: 


a 


= 


Henry C. Jacobs 


John G. Jermon : 


rast WASe VEE 
v 


¥ 


Raa Se sft 1S St sft, sft, 13% sft aft sft sft 
A 


+ 
vt 
apa? 


ww 
$23 
- 


Re 
te 





-— ww 
> 


sero he yo 


ive 4 
— 


¥v 


LO LO Fr, La FOr PO. 1s 
’ J se Fs 


as 





aS 
ac 
~ 
s 





i 
eH : 
bE 
ql 
i 
# 
i 


sy 
% 


fe, Le, 
a a 
Lo 
p A, 
¥ 


Sea criss arate as enact 
ene oe teen: mer 


+ »*> * 
Vy 


& 
. 
Oe a 
wwe 
le a 
‘ 


F 
ey 
2 : 
; eo 
@ 


te te 
er 'E 
Re > 


etry: 


A 
¥ 
st 
Nn 
v 


Le 

ay 
SY, 

ap" 


wv 


4 
Se, 
v 


As 2 

wer 

v 
ant pe eee 
crupmmsmrcenens 





ee eee 


M att 
y'Y 
2 re mere egret memati ce 


pan ppsh trwscone 
+ 


ir cnenipasitiie 382 Sm eh ee aaah 6 


4 at, pein SD, 
SRO MH THOMA 
a AE A SS 


> 
v 

© sft 
a 


“rs - 


_ b> & & A ar 
£9 a Te TY. TD, FD, ey Ans Pas Py POs TO Te E Teet te, Lt sh ee Pe Sn oe Ricwos wots Se Ste Pha fh. Pea Phe oF» Coad setts 22%, 2S. alin Str Zh wt ft Tea Pte ta Me pM Se ps, ae Fea Fs, Me pA Ph Me 08 4 
nfo 82 8S Oe SU IU SY, BSa SA oi la si aS Gl age ON ee ee a + * we ay’ as Or DT ? 2 I'v 25 SF 7 ee) Oy 0) O87 OF C99 OF 8D OD OF oy HD OF Hy ED CPD OP Sg 8g OP EP Vn oY? 
= ¥ all ial ae ASP apr ash tas “apy vas ‘af’ ad a5" “ae a5" “ast ag at 4 “apt as" "25" “as “a 2 4 i Fs a ye YY ry vy SP OY YS ap” VAST *ASY MASE VAS AS v a i” a ee ee, * ee * ier * aes © 














0 Pini ee 





i iE ee te MG 


40 VARIETY Friday, July 7, 1999 




















2 —— 








CONGRATULATIONS 
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on Its 20th Anniversary 


‘RUBE’ BERNSTEIN’S 
“BROADWAY FLAPPERS” 



































Brevities” | 


ORIGINAL NEW YORK WINTER GARDEN PRODUCTION 
ON THE COLUMBIA CIRCUIT 





Congratulations to the Columbia Amusement Company on the 20th Anniversary of its existence and hearty 


good wishes for the future 





807 COLUMBIA BUILDING © NEW YORK CITY 
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CONGRATULATIONS ON ITS 20th ANNIVERSARY, 'AND HEARTY, GOOD WISHES FOR THE 
FUTURE TO 


OLUMBIA 
AMUSEMENT 
OMPANY 














OPERATING ON THE COLUMBIA ‘AMUSEMENT COMPANY CIRCUIT, 
THE | 


AM SIDMAN SHOW 


WITH SAM SIDMAN HIMSELF 


Address all communications: ACADEMY THEATRE, PITTSBURGH, PA. 
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A NEW PRODUCER ON THE 


COLUMBIA CIRCUIT 


SIM WILLIAMS 


OFFERING THE 


““‘RADIO GIRLS’’ 


WITH 


BILLY GILBERT 


AND A BIG CAST OF ee 











P. S.—CAN USE CLEVER PEOPLE AND GOOD LOOKING CHORUS GIRLS 


APPLY SIM WILLIAMS 
| 706 Columbia Theatre Building, New York City 
| MANY HAPPY RETURNS OF THE DAY TO THE COLUMBIA 'AMUSEMENT CoO. 


‘Friday 


— 






































PI 





VARIETY 


























STRAND THEATRE BUILDING 


7 1571 Broadway | 


NEW. YORK: CITY 
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NOW IN CONSTRUCTION 


BRITISH-AMERICAN BURLESQUE CIRCUIT 


AL CITIES IN ENGLAND, IRELAND, SCOTLAND AND WALES 
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ATTRACTIONS ON THE 


- COLUMBIA CIRCUIT 


“FOLLY TOWN” “KEEP SMILING”). 


“BIG JAMBOREE” 


Congratulations to the Columbia Amusement Co. and best wishes for the future 


1921 1922\*”° 


JAMES E. COOPER'S 
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MAURICE CAIN +»o DANNY DAVENPORT 


THE YOUNGEST PRODUCERS ON THE WHEEL 


PRESENTING 


The Show of the Century 


| é 3 


Pretty Girls---Laughter---Pep ! 


COLUMBIA CIRCUIT 1922-23 








May the Columbia Amusement Company thrive in the future as it has in the past 20 years! 
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“TEMPTATIONS OF 1922” 
“TALK OF THE TOWN” 
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EXTENDS HEARTIEST. CONGRATULATIONS 
TO THE 


COLUMBIA _ 
AMUSEMENT 











ON ITS 20TH ANNIVERSARY 


SINCERE WISHES FOR ITS CONTINUED SUCCESS AND PROSPERITY | 


[ will again present my own show on the Columbia Circuit next season. One of the big features will be a se 


sational dramatic playlet, in two scenes, entitled ““The Woman in the Dark.” ‘ 





Can use a rube or eccentric comedian; an Italian comedian who can do a specialty; a good dancing act (ma 
and woman), and a few more chorus girls. 


ary paid. ee furnished, on sleepers. ee care Variety, New York. 





Friday, July 7, im} 


- Mollie Williams ~ 





COMPANY 





Must be young and pretty, experience unnecessary. Highest sal 








«: A STANDARD INSTITUTION 
Heartiest Congratulations 


ON THE TWENTIETH ANNIVERSARY OF. THE 


COLUMBIA 





AMUSEMENT COMPANY 


IT WAS BORN IN 1902 AND I HOPE IT WILL LIVE TILL 2002! 


SAM HOWE 


AFTER FOUR YEARS’ ABSENCE, WILL PERSONALLY RETURN TO THE STAGE NEXT SEASON 
AND PRESENT THE BIGGEST AND BEST SHOW HE HAS EVER HAD 


“Joys of Life” 


AN ALL NEW PRODUCTION 











CAN ALWAYS USE CAPABLE VAUDEVILLE ACTS OF EVERY DESCRIPTION 








Address: SAM HOWE 
Room 1012, Columbia Theatre Building, Broadway and 47th St., New York City 


Phone Bryant 1215 
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ON CHAMPLAIN’S ROCK 


In 1608, France came to Quebec. Built an NN 
old-world town. Walled # in. Then on a 
lordly rock put the Chateau St. Louis—from 
which to rule St. Lawrence and the New 


World, 
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f Today, the medieval town is still there. 
The ancient battlements frown down upon it. 
But on the rock stands a greater baronial 


WSCC 


castle—the Chateau Frontenac. Its towers 


; 
. 
hi 
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and turrets are tokens of hospitality. Its 


< corridors and chambers are abodes of com- 
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promenade for fashion. 
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The remarkable popularity of the Cha’eau 


Frontenac is sueh that the building is heing 


> 





enlarged and wS CT “city doul led, by the atl- 


dition of a majestic central tower, which will 
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be completed next year. 


; Come up this Summer or Fall. Enjoy 
| iN e aa @all ron enmac American sports and social life in an Euros 


pean setting. Only an overnight run. Make 
reservations now. Canadian Pacific Office, 
BE 44th Siree: and Madison Avenue, New York. 
a oe 
(ma - 


In Chicago, at 140 So. Clark Street. Or 
A Canadian Pacitic Hotel 
st sal 
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Congratulations to the Columbia Amusement Co: on its 20th Anniversary 
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CONGRATULATIONS AND CONTINUED PROSPERITY TO THE 
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MUSEMENT 
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CONGRATULATIONS TO THE 


COLUMBIA 
AMUSEMENT 
COMPANY 


ON ITS 20th ANNIVERSARY 


THE GRAND WORCESTER, MASS. 


ONE OF THE SOUND SPOKES IN THE COLUMBIA WHEEL 


OPERATED BY THE GRAND AMUSEMENT CO,; Inc. 
WISHES THE COLUMBIA CONTINUED SUCCESS, POPULARITY AND PROSPERITY 





























Friday, 














We have done business with the COLUMBIA AMUSEMENT. 
CO. for 20 years. Every year has been a milestone of progress. 


The foundation of the COLUMBIA AMUSEMENT CO. is 
built on honesty, fair dealing and decency. We are in a position 


to know these facts, and, in these trying times, they are gratifying 
and pleasant to us, 


Further than this, the COLUMBIA AMUSEMENT CO. has 
always been on the alert to give the American public clean, whole- 
some and smart entertainment. 


In all our vast experience in building productions there is no 
organization that keys us up to a higher pitch of artistic achieve- 
ment than the COLUMBIA AMUSEMENT COMPANY. 


A LONG LIFE AND A MERRY ONE TO THE COLUMBIA 
AMUSEMENT CO. 


Lee Lash Studio 


Established 1892 





om COMPLIMENTS AND CONGRATULATIONS 


HOTEL WALDORF — COLUMBIA AMUSEMENT CO. 














ON ITS 20th ANNIVERSARY 
TOLEDO, OHIO AND HEARTY GOOD WISHES FOR ITS CONTINUED 
_Toledo’s Newest and Largest Hotel PROSPERITY 


Five hundred rooms of solid comfort, located in the heart of Bet MAK E EU and CO 
the shopping and theatrical district. a e 


RATES, WITH BATH, $2.50 UP 


Costumes—Original Creations—Perfect Workmanship 
ALSO OPERATING: 





110 W tree 
THE ANTHONY HOTEL PLANKINGTON HOTEL 0 est 47th 5 t 
FORT WAYNE MILWAUKEE 





INDIANA WISCONSIN NEW YORK 
KEENAN HOTEL SYSTEM = = 











s pat ENTED 
If your nose igs ill-shaped, you can © it perfect with ANITA NOSE ADJUSTER. a fer 
weeks, in the priva wy of your yn room au id without interfering with your daily occt 
] b criber to Variet . you can remedy your nasal irreg ata rity, No need for costly, painful ope peratic ons ANITA wose 
if a regu ar su s y th hy tree oD hapes while you in quickly, 7 ssly, permanently and ine xpe sively aNLY 
are mi any inferior imitations, ve. the ANITA NOSE ‘ADJUSTER is the ORIGINAL cl if] 
Subscription, $7 yearly; $3. 50 six mon 8. om — adjuster highly 1 imended by physicians for fractured or misshapen nos i 
udjt ble No screws No Bie tal parts. Gentle, porous, firm and perfectly comfort able 
Foreign, $8 yearly; $4 six months. wet ta day for FREE book, “Ha appy Days Ahead,”’ and our blank to fill out for sizes. ic 


i ARIE TY every week 


by Subscribing for it 


SPECIAL SIZES 





FOR CHILDREN 


Sh 8 Si: aniTa- “is afar - NOSE ADJUSTER 


The surest way. You don’t have to depend upon newsstands 





1 blank to us and your nose adjuster can ve paid for when it reaches you 


Special Summer Rate: $2 three months. THE ANITA COMPANY, 637 Telephone Bldg. | SOUTH ORANGE, NEW JERSEY 
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FELICITATIONS TO 


tinued S esta otetcal 


VARIETY 


The Columbia Amusement Company upon its 20th Anniversary and hearty good wishes for its con- 











TO AN HONORABLE 
UPRIGHT, CORPORATION 


THE 


COLUM 
AMUSEMENT 
COMPAN 


That has worked diligently, intelligently 








and successfully throughout its 20 years of 


activity. 
A FRIEND 





ARE YOU GOING TO EUROPE? 


> 
Prices. Boats are going very full; arrange early. 


bought and sold. Liberty Bonds bought and sold. 
PAUL TAUSIG & SON, 104 East 14th St., New York. 


Steamship accommodations arranged on al) Lines, at Main Office 
Foreign Money 





WITH COMPLIMENTS 
from 


GUS DANIELS 
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Porm 1206 
[euass OF SERVICE | SYMBO\ | [CLASS OF SERVICE | SYMBOL ] 
Telegram ae! Telegram 
Day Letter — Oey Letiee ; owe 
Night Message __Night Message |" Wite— 
v __Night Letter | WL 





_Night Letter 
HW none of these three @ symbols 
appears after the check (number of 
words) this is a telegram. Other- 


icated 
ore sara we the x3 = NEWCOMB CARLTON, PResiOENny 





words) this ie atelegram. Other- 
wise its character is indicated by the 
symbol appearing after the check. 





GEORGE W. E. ATKINS, rinsT VICE-PRESIDENT 











RECEIVED AT 6A WEST 45TH A STREET, NEW YORE r ALwava 
D7ONY FZ 61 


WS CLEVELAND OHIO 11314 JUN 27 1922 


FREDERICK M MCCLOY 


COLUMBIA AMUSEMENT CO BROADWAY AND 47 ST NEWYORK NY 


RESERVE QUARTER PAGE FOR COLUMSIA ANNIVERSARY NUMBER OF VARIETY 


FOR COLONIAL THEATRE CLEVELAND AND USE. THIS TELEGRAM IN FULL AS 





COPYsTHE COLONIAL HERETOFORE PLAYED THE PRINCIPAL SHUBERT ATTRACTIONS 
| SN ee ese ee 


IN CLEVELAND.WE ARE MAKING EXTENSIVE REPAIRS 


MP ROVEM 


REDECORATIONS AND 





ENTS AND Alt TO MAKE THIS THE 


APPOINTED THEATRE ON. THE COLUMBIA CIRCUIT, YOURS FOR A PROSPEROUS 


BEST EQUIPPED AND MOST HANDSOMELY: 
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SEASON o 
r > oa | ~~ ¢ 7 
DREW AND CAMPBCLL 1205P 
= — : - penne = ~ 
MUSIC MEN ment. Argument on the permanent | See Me Sometime was alleged as 
injunction will be heard next week. | unauthorizedly vended and exploited 
> ¢ Bsc naa } by Bradford A temporary iInjunc- 
Eustace S. Townley, head ‘ ; Maurice I en is now representing |tion was grant t} songwriter on 
& 5 mers Mu , H. Remick & Co., in Philadelphia mis cOmpiall ( t 
k n ny ruly ¢ : i 
Ponce (1 nce |} ! os 
on or ai r 1 a4 “The E Are ” t we Pn y B om Evelyn Nesb t who has been a i- 
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er g published by Townlk ould not t punished fo ci } ; ' 
. er . Pe } ° he al 
OY uims a xclusive selling ;tempt of i as a result of ne eat favern, the cabaret 
rer emer! t! Northe & | n pe njunction wat 1 Ler » te } La -Marne, 
¢ ece r ve ce 4 f is heard before 181 ‘ 1 he ene: - 
, * y 1 
y V s i y i] VetK W re a 
. 1e 
eC S ip I i 
_- ‘ ’ t 
his o ‘ ( Ay He Com 





P<. ty Beas POOR pace pana 
oe oe a a 


ee 


<: 


+ geemnmannreene iat 


SASPRRR ree 


oe 





oe 


_—— 


eRe 


= 


ro 


ane 


50 


VARIETY 


Friday, July 7, 1999 








== =n 





a x 





JOHN G. JERMON 





“TET’S GO” 


Playing the Columbia Wheel Next Season 


CONGRATULATIONS TO THE 


IA AMUSEMENT COMPANY 


ON ITS 20th"ANNIVERSARY 


JOHN G. JERMON and FRED CLARK 
498 Columbia Theatre Bldg.; New York City 





OLUM 





CAN ALWAYS USE GOOD BURLESQUE PEOPLE 


AND 


FRED CLARK | 


PRESENT 


A NEW SHOW 








Phone Bryant 7871 

















All matter in ( VARIETY’S 
Correspondence , OFFICE 
efers to current \ C el ] C A G O \ f 
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otherwise 
indicated. 





ae , . ‘ po forphy has some good material in 
It wasn’t vaudeville the first half Evon presented the gay 7 human |her, which will boast of a high 
Matton ’ tia wader Di ae ise. Bivor , ¢ ‘ fa hi 
this week at the Chateau. It seemed ans ; a 7 A _ d oe thy als | polish after a little working out 
Diays ne vioi) if qaoes birt : Siem * 
as though just five acts, any five,]| >), j+ prompt d nv. the audi aaa o the The third member of this trio ip- 
were called upon to keep the house] canary following with the same | . ¥ 3 n ee ene. % > man 
s eal fe es i ebrew 
pe The rrangement was about ‘alls Bert Rome and Betty Wager ee I 7 » . unes in | + 
open. he arrangem W : - Sain * In} Bob Murphy clamored over to a hit 
1 it could have been, even in a song: and ilk skit illed n | : a te ae 
a g00 i i A AV . eo ne Red" next to shut The mainstay | Donald Kerr ind Effie Weston, 
though there wasn’t much tO @af-] was their singing The talk ;| with Lou Handman at the piano, 
ran rh ho iVS nen a r nels : Their value and >] t | ljlanced to solid approbation. Kerr, 
rit} > fant m Y co ppearances 
sailed ct ne ti iM ; i} T tnd this is ficen t. | Wit his fashion pla Appearances 
. : W - it mor Vaiiaij;ana ‘TESS, anu mis unique style OL 
through a I ! ro 1D i 12 nA -d th ill ow ’ lancing, fell into the good graces 
} 4 piar nla i by ti i in@ta ‘aaria . rete jan lof the crowd. Jack Osterman, an- 
ther vounge cc er f lowe } 
ukes pla lb both It OSsibly icter WwW | The act 3 WwW tieaiealg a eUnS ASE, follow It has 
* ‘ ‘ ned and wes 3 a een some time since the Majestic 
’ Oo. 2 for ma Y A ! | hou ed Osterman, and since his last 
ther ) mn ind a ippearance he has taken a fling in 
ro Jal musical comedy, being in Molly 
Tu.ph and Darling.” He tas endless admirers 
bridg 1 (;remmer man ima | ‘1 ie » “— 

\ i ii and they urned out for him, calling 
woman brought in more music. | people act ime next, possibly be him back for a speech. Moran and 
They are polished in their manner | Cause of the confidence placed in his | Mack followed Atwill. It was a hard 

7 . t ‘ ni! ¥ » tha il] SY nny i-¢ ; 4 * sie 
of presentation A few stories by |*°° !! vould itt on i ata nappy |jthing to do, but Moran and Mack 
a ; ten ae comed ul if this was the pur-|plodded along, gained momentum, 
ine man wen well, while the sing pose, Murphy measured up everyiand wi on oe. Kluti ng’s Ent neh 1in- 

Outside of 





ing of both was pleasing Lorraine linch to expectations 





YOU'VE TRIED THE REST 


Next Do Cc eatre 
rik FOLLOWING HEADLINERS ATE HERE LAST WEER:— 
BOOSTERS FOR STEAKS 
Harry Fox, Beatrice Curtis, Jesse Block, Francine Dunfop, Jack Lewis, Harry Sig 
mund and Kvans and Leever 
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SUITE 308, 36 WEST RANDOLPH STREET 
OPPOSITE APOLLO and WOODS THEATRES 
CENTRAL 4358 


CHICAGO 


THE BEST SCENERY MADE — THAT'S ALL 















NOW TRY THE BEST | 


“THE 13th CHAIR” “PETE” Soteros | 


0W.RANDOLPH ST., CH! CAGO | 


losing to an audience a ‘Sacks 

: | Kiuting y has trained cats to leap, 
logs to do tricks, rabbits to hurdlk 

ur pigeons to play with non cats 

Th » who waited were well repaid 
IOD 


| this, he has a corking act, designed 
|for a much better spot than No. 2 
| Murphy calle “~ upon his pipes often 
jand he got under the skin with his 
| singing In ‘his support is an un- 
bi — miss, a radiant ray of sun- 

smiles, personality plus. 


jers suffered the disad-’ tage of 





| SCENERY 
-| UNIVERSAL SCENIC 
ARTIST STUDIOS, Inc. 


| 626 State-Lake Building, CHICAGO 


Phone: DEARBORN 1776 





L. P. LARSEN, MGR., ART DIRECTOR 


| 


“ELL” the Jeweler: 


TO THE PROFESSION 
Special Discount to Performers 
WHEN IN CHICAGO 
State-Lake Theatre Bide., 








Ground Floor 











- BETTER THAN:THE BEST. SHOWIN TOWN 
ee FRED . “MANN® S a . 


ip OP 


RAINBO. GARDENS 


CLARK @ t LAWRENCE. 3 =Continuous- Dancing—V audeville. 
rroniceaceat bale a tality éstraziAimiivne: mirengrioat Nite: By tye Iday.! 





FROM ONE GOWN TO OUTFITTING 
AN ENTIRE SHOW 


THE MIRROR OF FASHION 


LENORE 


MODISTE 





HATS, GOWNS, COSTUSIES, LINGERIE 
Seite 1011-13, Garrick Theatre Building, | 
Phone Dearborn 5169 Chik LGO | 











CONGRATULATIONS TO 


LOLUMBIA AMUSEMENT 


ON ITS TWENTIETH BIRTHDAY 


lily Watson 


“BEEF TRUST BEAUTIES” 
PERMANENT ADDRESS 


ORPHEUM THEATRE, PATERSON, N. J. 
ALSO OWNER 


Orpheum and Lyceum Theatres 
PATERSON, N. J. 


IH 





Mogr., 





“We congratulate the 
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COLUMBIA 
MUSEMENT 
COMPANY 


on tts 20 years of splendid wor” 








It is our sincere hope that the organization will 


continue tts good work and celebrate its Golden 
Anniversary. 


INTERNATIONAL TICKET C0. 


NEWARK, 
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“HERE? 
HOPING!” 


that everybody associated with the impregnable 





COLUMBIA AMUSEMENT CC 


will be even more closely affiliated with it when the Fortieth 
Anniversary rolls around. 


OLD MAN JOHNSON 
GAYETY, OMAHA 


eclipsing in applause everything 
anyone had got ahead of him. 

The running order was switched 
from the programing. Milder Har- 
ris (Chaplin), in “Movie Mad,” head- 
lined. She looked pretty and her 
delicate style in an easy role some- 
what impressed. S. Miller Kent and 
Lavina Shannon gave the support 
- Miss Harris had to have. The play- 

The current bill stood up real well |let serves its purpose for what is 
at the Orpheum with the Harry presumed to be a name attraction 
Carroll revue held over for its third |from the films. 
week. All of the turns excepting Leo Carrillo, with a new batch 
the opening and closing acts and of character storie s, held over and 
Bill Robinson (colored) had big |repeated big. Carrillo has a com- 
type billing. Robinson was next to ]Pelling personality and is perpetu- 
closing and on his hit was entitled }@lly popular. Flo Lewis with allur- 
to billing. He stopped the show |ing costumes and a pretty drop got 
over from the start. Her impres- 
— = |sions of female stars and at the 
women’s clubs are sprightly and a 
finished manner of putting them 
over registered in no uncertain way. 
Her encore, however, with Jesse 
Greer at the piano, could be dropped 
to advantage. 

Martin and Moore closed the 
show with a nifty collection of 
aerial stunts that held the house 
entirely in. Chong and Rose Moey 
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SAN FRANCISCO 


VARIETY’S SAN FRANCISCO 
OFFICE 


PANTAGES THEATRE BUILDING 






























TOLEDO, OHIO 


Eastern Dry Cleaning Co. 


Theatrical Work Our 
Specialty 


- The Hadley 
Show Print Co. 


Northwestern Chio’s Largest Show 


PRINT SHOP 


MANAGER, J. W. SUTER 


STEIN'S MAKE-UP. 


Booklet Upon Request 















713-17 Jefferson Avenue 


TOLEDO OHIO 








|v BESTPLACESTO DINE « | 








Flushing 91 
Phones Flushing 3880-J 


SI 


Sound. 


Where Hospitality Welcomes 
and Good Food prepared by an 
Experienced Chef is the Standard 


THIRTY MINUTES BY MOTOR FROM COLUMBUS CIRCLE 
Five minutes’ walk from Murray Hill Station, Flushing, L. I. R. R. 


Broadway and 13th Street 
Fiushing, L. I. 


LL’S HOTEL 


€)>" the Direct Road of the North Shore of Long Island, 
: and quickly accessible from the Heart of New York. 
It can be reached on the way to the BELMONT RACE 
TRACK, Douglass Manor, Bayside, Little Neck, Great Neck, 
Sands Point, Plandome, Manhasset, Port Washington, Roslyn, 
Sea Cliff, Oyster Bay and all the beautiful suburbs along the 


PRIVATE DINING ROOMS FOR MOTOR PARTIES 


AN OLD VILLAGE 
HOSTLERY 


Newly Furnished Rooms for 
Bachelors Only. 
Special Rates for Season. 











got away satisfactorily through their 
cakewalk finish. They had the op- 
ening spot. Through Carroll being 
held over a couple of turns under- 
lined did not show. 





The Golden Gate (Orpheum, Jr.) 
has ‘but a fair bill this week. San- 
try and Norton, who closed with 
“The O’Brien Girl,” were added, but 
the couple did not appear to be 
prepared and passed away lightly. 
Barclay and Chain slkl over to a 
neat reception next to closing. Their 
burlesque mind reading and trav- 
estied, illustrated songs with nutty 
slides, were howls. 

Frawley and Louise were the only 
other turn on the bill to record a 
real success. Bill Frawley had them 
laughing nearly all of the time and 
he and his pretty red haired partner 
became strong favorites. Karl Karey 
had a medley of songs at the piano 
in the No. 2 position, to fair re- 
iturns. Bobbie Gordone was liked in 
her picturesque posings. Mrs. Wal- 
jace Reid and Co. headlined in Ethel 
Clayton’s crook playet, “The Blue 





the same featured role as when the 
sketch played the Pantages circuit. 
Mrs. Reid (nee Davenport) capably 
took care of the lesser role and was 
graciously received. 

Business is nicely holding up at 
the Golden Gate, 





Frank W. Stafford and Co., in 
“Rip Van Winkle’s Dreams,” top the 
bill at Loew’s Warfield, current. A 
bearded dwarf, a woman, trained 
dog and mountain setting are Staf- 
ford accessories. It scored most- 
ly through Stafford’s whistling and 
imitations of animals and birds. 
Miller, Packard and Selz are a cou- 
ple of men with old gags doing 
comedy and a girl with a deep voice. 
They were next to closing, got 
laughs and substantially scored. Le 
fHoen and DuPreece with talk and 
songs, while each tried at marks- 
manship, pleased in the middle of 
the show. A ballad by the man 
drew real applause. 

Arnold Grazer in the uniform of 
a naval officer exhibited some versa- 
tility. He plays the piano and cor- 
net besides singing well and had 
a dance arrang?ment for the finish 
that concluded with a toe dance 
which hit. Marlo Racko and part- 
ner, a lift act, opened the show. 

Business is away off at the War- 
field and it is said the house is 





Compliments of 


‘BUCK PRINTING 
COMPANY 


BOSTON, MASS. 














 GAYETY THEATRE BLDG. 
KANSAS CITY, MO. 


HEART-OF-AMERICA 








ORDER YOUR 
PHOTOS NOW 
FOR NEXT SEASON 


515 PER 10 


Flame,” with Miss Clayton handling} 


— 


(7 sees : 


The Chateau Laurier 
City Island, N. Y. 
NOW OPEN FOR SEASON OF 
%: “7922 | 


Beautifully Decorated W onderful Orchestra 
Excellent Shore Dinner at $2.50 and exquisite a la 
Carie service 








Management 


Julius Keller William Werner 
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~ TROMMER’S~ 


OUTDOOR DINING GARDENS 
DANCE AND DINE FROM 7 P. M. TO 1 A. M. 


A CUISINE OF EXCELLENCE 


SIMONE MARTUCC] 274 #/S ORCHESTRA 








A Come Rm SHIRE Ne os Hoo winging 
— Dee ho rae 


saves paper ee evens 





Formerly of Maxime’'s, Paris; Cafe de Paris, Monte Carlo; and Venetian Gardens, 
Montreal. Recorders for Victor Records in Canada, 


Come and spend a pleasant evening at TROMMER’S 
1632 BUSHWICK AVENUE 


oo Conway Street 


Cc 
BROOKLYN, N. Y. 





running at a loss, -It is expected to]in dialog and situations. The indis- 
change policy to straight pictures |creetness is due to a desire on the 
when the Loew interests finally dis- | part of the author to make hughs 
solve their connection in all houses | where not needed. Two other faults 
with Ackerman & Harris, the firm | are noticeable in the play. The cli- 
taking the present coast houses ex- | max of the second act is premature- 
cepting Warfield and State, Los|ly announced and there is a certain 
Angeles, with those two theatres | gsrossness in the first act’s account 
going in for pictures, while the A. & | of the leading man’s method of rid-« 
H. houses will continue pop vaude- | ding himself of a vampire wife. On 
ville and pictures, booked direct by | the whole, “Good Morning, Caro- 
the A. & H. agency. line,” is refreshing in that it pos- 
sesses novelty of plot, and the per- 
The New Shubert-Curran’s open- | formance given by the Fulton Play- 
ing date is set for Aug. 28. The new | ©’S Was worth while. With the sin- 
theatre adjoins the Columbia. I gle exceptions of the colored butler, 
has a seating capacity of 1,850. George Rand, and the amateurish 
pital maid of Eleanor Martin’s, the per- 
formance was flawless. Wilbur has 
written a talkative role for the lead, 
but it is a feeding role, and the cheif 
comedy goes to a martinet mother- 
in-law, delightfully portrayed by 
‘ Anna McNaughton. The piece is 
E. A. Schiller, general manager | done in three acts with two sets and 
for Marcus*Loew, arrived here last | was nicely mounted. 
week for a stay of several days to 


Artie Frahm, formerly assistant 
manager at the Casino, has been en- 
gaged as treasurer of the new Mo- 
rosco’s Casino. 





wind up Loew's business with Ack- 
erman & Harris, Isadore Fry of 


























Loew’s, Inc., legal department was 


Bpend a Few Weeks in 
with Schiller. 


SUNNY SOUTHERN 


CALIFORNIA 


with 


MEIKLEJOHN 
and DUNN 


If you are iaying off on the Coast 
or planning to spend a few weeks in 
California come and see us. 


The Ageney of Persona! Courtesy 


| 
Will King will get ready a cut 
|down version of his comedies and 
; With a smaller company play several 
week at Pantages, Los Angeles. At 
the conclusion he will again go un- 
‘der the banner of Ackerman & Har- 
ris, with whom he has signed a five 
years’ contract. 
| Crane Wilbur produced the second 
| of his new plays at the Fulton, Oak- 
jland, last week entitled “Good 
; Morning 
! 
| 


Caroline,” a farce with Majestic Pantages 
which Wilbur and Mile. Caubet fea- scae:> > Aces a 
; tured. The farce has possibilities, Angeles 1] Francisco 








| but is more than a trifle indiscreet 





{ 
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- Best Wishes to 


| COLUMBIA AMUSEMENT CO. 
Dedy and Morris 


| PRODUCERS 








1591 Broadway, New York 
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THE 


| GAYETY THEATRE 


Minneapolis 
: AND THE 


- GAYETY THEATRE 
Milwaukee 


EXTEND CONGRATULATIONS AND BEST WISHES FOR 
) THE FUTURE TO THE 


AMUSEMENT 
COMPANY 


Majestic Theatre 


JERSEY CITY 
ON THE 


COLUMBIA AMUSEMENT CO. WHEEL 


AND GLAD OF IT 
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\ IN GENERAL : : 
N 
THE JERSEY CITY AMUSEMENT CO. | rueatres — {I|™ 
Extends [is Congratulations to the . 
\ IN PARTICULAR \ 
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COLUMBIA 
AMUSEMENT CO. 


And Hopes That the Columbia Wheel Will Continue to Revolve 
Smoothly and Successfully for the Future as in the Past 


FRANK E. HENDERSON, President 





Ys 
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Times Building, 42d St. & B’way 


Phones: Bryant 7356-7-8 





Yj; 


OPEN 9 A. M. TO 11 P. M. 


Ua 


INCLUDING SUNDAYS AND HOLIDAYS 


We 





BURLESQUE’S START 1800-1890 period; and extending] given at Weber and Fields by a 

$ ; . along until around 1895, burlesque company recruited partly from bur- 

(Continued from page 13) was still rated as a stag entertain-|lesque, but mostly from the higher | 
Robie’s “Knickerbockers,” “High|ment, for the better part of tne] levels of the legitimate and musical — 


Rollers,” Dessauer ana Dixon's “In-|shows were frankly crude and] comedy fields of the day did con- 
nocent Maids,” “Parisian Widows,” | filled with ginger, showing no in-j siderably more to raise the level of 
Sam TT. Jack's “Tenderloiners,” |clination to try for any other type] all burlesque than generally au- 
“Ramblers’ Club,” Harry Bryant’s|of audience than the ones it had| mitted or realized. 

“Australians,” Mack and Robie’s|catered to for years. Burlesque is now distinctively an ‘ 
“World Beaters,” “Parisian Belles,” With the advent of Harry Morris’ | Amé 


lerican type of entertainment, ; 
. . re vo” « “Tj * ee ‘ z F | RSs 
“Sporty Widows and Little | «Nieht on Broadway” in 1902, a new] the only one of the many divisions | SS 


























Lambs.” era started for burlesque. Around] of theatricals that can lay claim to | 
The burlesque shows extending |this period Weber and _ VFields| the distinction. The present day IN 
from radi to 1900 as — in inferior | gave veeiriar seal another boost up-| shows have changed considerably 
theatres for the better part, Mosuy|ward by taking over the old Im-j| from the old time shows, but the! 
houses ‘that had gone down in the] perial music h ul at 29th street and | essence of the entertaigme ‘nt is the 
> theatrical scale, with burlesque as]| Broadway and renaming it Weberj same, comedy and girls at a moder- | 
the final Op, before abandonment ]and Fields’ Music Hall. This was| ate admission scals and filling a! NN 
by the management While there | burlesque, despite any other name] distinct and Individual niche in the} 
was a stea iy improvement in the ]it might have been called by zealous| scheme of American theatricals wil 


ae t " tartainment >>} 
Quality of the show throughout the press agents. Th entertainment Bell 
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America’s 
tandard 


Theatrical Attractions 
$7 TO 103 HORATIO ST.; N. Y. C. 


Phones: 


0401-0402 Chelsea 





COMPLIMENTS AND CONGRATULATIONS 


TO THE 


COLUMBIA AMUSEMENT COMPANY 
ON ITS 20th BIRTHDAY 





‘EXCEPTIONAL HITS 
(Continued from page 12) 
though no credit has ever been taken 
away from Mr. Bedini for the excel- 


jent entertainment he put together, 
of which Clark and McCullough were 


— 
—— 


made even a bigger hit in London 
than over here. 

The Gerard show has been purely 
head work. Mr. Gerard has been 
associated with the Miners, a theat- 
rical firm of theatre owners, pro- 
ducers and cosmetic manufacturers, 


lies,” this summer was the last wheel 
show to stop, but a short time ago, 
ending a summer run at the Gayety, 
Boston, after it had been selected 
and rejected for the summer run at 
the Columbia, New York. The show 
put in for the summer at the Colum- 


the 


They considered the Variety notices 


shows they appeared in, The 
husbands were much aggrieved, 
personal assaults. But as much of 
the agitation against elderly women 
who had outlived their usefulness as 
drawing cards was printed as parts 
of reviews when tho shows with the 


players 


“What's In It For 
duction 


"Em, Ta 
this engagement 
Me,” a new pro- 
will be given its premiere, 


July 10 
During 


with 
Lucille,” 


at the 
twice 


Eva Tanguay is this week 
Rainbow Gardens, showing 
daily. 


Ce LE soeedne 
; eBags 


bia, New York, had the shortest run 
of the annual event in that house 
since “The Merry Whirl” set a rec- 
ord in that hot-weather engagement 
10 years ago, 

Yet perhaps the oddest matter in 
connection with the Columbia shows 
of all times has not been recorded, 
although a Variety review once, ina 
sort of inside fashion, related it, but 
not as importantly as it should have 
been and was. Variety's reviewers 
commenced to pound the Columbia 
for permitting its female favorites 
to remain in the headlight ranks too 
long. No names were mentioned, to 
save personal feelings, but the bur- 
esque bunch knew about who were 
referred to. Many of these burlesque 
women favorites had husbands who 
were their managers or producers of 


but a part. It is only a few weeks 
ago Variety reported * ‘Chuckles” had 


|| EDWARD GROPPER, In. 
THEATRICAL 
WARDROBE TRUNKS 


HOTEL NORMANDIE SLODG., 
38th @ B’way, N- ¥. C. 
FITZROY 3848 


founded by the late Congressman 
Henry C. Miner, a famous figure in 
the show world of his day, and now 
continued by Lieut. H. Clay Miner, 
the Congressman’s son, at its head. 
Liberal and progressive, the Miners 
took the reins off when handing 
heir burlesque productions to Ge- 
rard to produce, and Gerard justified 
their judgment. The Miner-Gerard 
shows have been a credit to the 
wheel, and the Gerard show, “Fol- 


women in them cume along, or com- 
mented upon perhaps the following 
week in a retrospective manner, the 
agitation really was held within the 
closest circles of burlesque. Bell. 


CLEVELAND 


By J. WILSON ROY 

Business at the Ohio, where the 
McLaughlin Repertoire Co, is firmly 
entrenched, has been a big clean up. 
Capacity has’ been the rule, par- 
ticularly during the past week when 
“Tiger Rose,” with Marjorie Camp- 
bell in the title role and Bernard J. 
McOwen as leading man, both 
specially engaged. Next, “Here 
}Comes the Bride,’ with Bernard J. 
McOwen held over, 


Films—Allen, "Mr. Barnes of 
New York”; State, “The Crossroads 
of New York”; Alhambra, “Sonny”; 
Stillman, “Footfalls’; Park and 
Mail, “The Infidel’; Rialto, “Re- 
ported Missing’; Standard, “The 
Delicious Little Devil.” 











ROCHESTER, N. Y. 
By L. B. SKEFFINGTON 


LYCEUM—Lyceum Players 
“When We Were Twenty-one.” 
TEMPLE—Manhattan Players in 
“The Broken Wing.” 
PICTURES-——“My 
y; “Peacock Alley,” 
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8 E&. cor 
PHONE: 


rand Studio 
Photographers 


Strand Theatre Building, 1579 Broadway 
NEW YORK CITY 


Appreciating the generous patronage of the Columbia Amusement Com- 





in 








Boy,” Piccadil« 
Rialto, 


Olean ministers helped the car-« 
nival business hugely this week. 
Carnivals are under the ban in that 
city, so they anchor in the town- 
ship just across the city line. Last 
Sunday the ministers addressed an 
appeal to the young folks to shun 
them, which is just what they did 
not do. Some folks say the carnival 


press agent staged the but he 
did not. 


is generally known, 
no public announcement 
made, and statements have been re- 
fused by the interested parties, that 
the Loew interests have taken over 
the AHen (picture house), giving 
them complete contro) of the film 
houses, 


although 
has been 


It 








[SHORT VAMP SHOES] 


Original and Novelty 
Footwear 
In stock and made to order. 
Also stage shoes and 
toe dancing slippers a 
specialty. 
Our shoes are used for most 


of the leading productions now 
running on Broadway. 


Mail orders promptly filled. 
Catalogue on request. 


“BARNEY'S” 


654 Eighth Ave. New York 
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The Star is still running summer 
burlesque under the management of 
Max Cohen, of the Favorite Knitting 
Mills, with Jimmy Elliott in charge. 
This week, “California Kewpies.” 
Keith’s 105th Street 
business all week, with 
Midgets headlining. 








JAMES MADISON’S 
COMEDY SERVICE 


(Issued momthly at $15 per year) 

is now in its eighth issue and 
you can obtain the entire issue 
from No. 1 for $9. Or any 4 for 
$5. Single issues $2. Each issue 
contains the latest in monologue 
material, cross-fire routines 
gags, parodies—and all absolute- 
ly new and original. Not large 
in size but supreme in quality 

SPECIAL OFFER For $20 I 
will send the first & i: and a 
full year (12 additional issues) 
beginning with 9 


JAMES MADISON 
1493 Broadway New York 


reports big 
Sternad’s 


a four-week 
McLaughlin 


Jack N 
ebgagement 


orworth starts 
with the 











pany and wishing it continued prosperity. 
Guerrini & Co 
The Leading ane 
Lerpest 
ACCORDION 
FACTORY 
in the United States 
The only Factory 
that makers any set 
of Reeds — made 
hand 
277-279 Columbus 
Avenue 
Francisco. Cai 
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The undersigned has formulated the MILTON 
ABORN. VAUDEVILLE PRODUCING CO. 
for the purpose of producing the best in vaudeville 
and is prepared to contract by lease or purchase Acts 
of every description for immediate production. Au- 
thors and composers of any material that is worth 
while are invited to submit same. 


MILTON ABORN 


One Thirty-seven West Thirty-eighth Street 
NEW YORK CITY 


PHONE FITZ ROY 2121 


“LEWIS and GORDON present peas 


M DOUGLAS ° LILLIAN ROS 


(OF THE MOVIES) (“THE ‘JANE’ OF ‘SEVENTEEN’ ”) 


in “WHEN LOVE IS YOUNG” 


By LE ROY CLEMENS 





Good Luck to my Friend 


SAM SCRIBNER 


GEORGE M. COHAN 


Inc., 
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Next Week (July 10), Keith’s 


jar ns annua 


This Week (July 3), Keith’s Orpheum, Brooklyn 
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I WISH TO THANK 
MR. P. DODD ACKERMAN | : 
FOR HIS WONDERFUL DESIGNING AND PAINTING OF THE SCENERY FOR 
66 
A NIGHT IN SPAIN’ 
Costumed by MARCEL 
GRATEFULLY 
M. GOLDEN, propucer 
WALTER L. ROSEMONT music pirecror ; 
THIS WEEK, HEADLINING B. F. KEITH’S 81ST ST. THEATRE 
WEEK JULY 10th, HEADLINING B. F. KEITH’S BRIGHTON BEACH THEATRE 
; ail Direction HARRY WEBER 
































BALTIMORE 


By ROBERT F. SISK 


CENTURY—“The Woman Who 
Walker Alone.” 

NEW—'‘The Spanish Jade.” 

PARKWAY—"The Sleep Walker.” 

PICTURE GARDEN—"The Glory 
of Clementina.” 


BLUE MOUSE—"The Devil's Pass 


Key.” 

WIZARD—“North of the Rio 
Grande.” 

GARDEN—'For the Defense” and 
pop vaudeville. : 

HIPPODROME—"The Great Ad- 
venture’ ‘and Loew vaudeville. 


MARYLAND—Keith vaudeville. 


CARLIN’S ARENA — DeWolf 
Hopper in “The Mikado.” 
The Kivoli, pictures, will ciose 


for two weeks. During that time a 
Kimball organ. will be _ installed, 
This house is the old Wilson the- 





F wa ‘Waidinaiin 


Mer. Gayety Theatre 


KANSAS CITY, MO. 


20 years with the 
Columbia Amusement Co. 


“Good luck and more power to them,” 











atre rebuilt. It has an orchestra of 
30 under the direction of Felice 
Saverio Iula and the organ is being 
featured in performances between 
4.30 and 7.30 p. m. Two organists 
are employed. 





Nixon's Victoria, one of che the- 
atres owned by the Nixon-Nirdlinger 
Co., is being rebuilt inside following 
a fire of several months ago. 





The largest crowd that has yet 
attended a performance in Carlin’'s 
Arena greeted DeWolf Hooper in his 


opening performance of “The 
Mikado.” The performance went 
off without a hitch and applause 


was frequent. 





BUFFALO 
By SIDNEY BURTON 


The Olympic, closed since mid- 
winter, is scheduled to reopen Labor 
day with pictures. The theatre will 
be operated by the Monument 
Amusement Corporation, which also 
owns and operates the Lafayette 
Square, 





The Regent and the Victoria, local 
neighborhood houses, will inaugu- 
rate a new picture vaudeville policy 
beginning Sept. 1. The two theatres 
will play three acts of vaudeville on 





mon COSTUMES 


FOR 


PRINCIPAL 
CHORUS 


AND 


OF ORIGINAL 
AND EXCLUSIVE 
CHARACTER 














17 Years With 
Frank Hayden, Inc., 








VAUDEVILLE 
PERFORMER 


1658 BROADWAY 


AT Sist STREET, N. Y. CITY 





a split-week basis in conjunction 
with the regular picture features. 
This will leave the Elmwood the sole 
straight picture house in the dis- 
trict. 





Richard C. Fox has resigned as 
manager of Select Pictures here and 
will take charge of the Black circuit 
of New England picture theatres, 
recently taken over by Paramount. 





Arthur Amm, manager of Shea's 
North Park for several years past, 
has been appointed manager of the 
new Eastman at Rochester. He will 
take up his new duties about Sept. 1. 





A street car men's strike, embrac- 
ing every city,and suburban trolley 
line and including every man in the 
street car company’s employ, tied 
up buffalo completely at midnight 
Saturday. Not a wheel has turned 
since that time, although negotia- 
tions have waxed furious daily for 
a settlement. 

The effects were apparent imme- 
diately upon business at all down- 
town theatres. Theatre men were 
unanimous in stating that the strike 
is a body blow tg business, already 
wavering from the heat. Over 1,000 
specially licensed buses, taxis and 
other conveyances have been rushed 
in to take care of normal traffic, with 
rates fixed at 10 cents per person. 
Community houses reaped the bene- 
fit early part of week. 


MONTREAL 


By JOHN M. GARDINER 
IMPERIAL—Vaudeville. 
LOEW'S—Pop vaudeville. 

LEN—Allen Concert Company. 

Feature, “Mr. Barnes of New York.” 
CAPITOL—Capitol aes a Com- 

pany. Feature, “The Sin of Martha 
STRAND 

Idols.” 





— Feature, “Strange 


The story reported to have 
thrown considerable light upon the 
disappearance of Ambrose J. Small, 


Toronto theatrical magnate, involv- 
ing a mysterious “Dr. Gray,” his 
wife and a little hotel in this city, 
is evidently a fake. Local and 


Toronto detectives 
agree that the whole 


unanimousiy 
concoction was 
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AND 
BEST WISHES 
TO 


LF senting Fath i ie eeceer® | 


Sam H. Harris 








ANNOUNCING 


OUR NEW SONGS ARE NOW READY FOR NEXT SEASO! 


IRWIN 





DASH 


WILL BE GLAD TO DEMONSTRATE THEM FOR YOU 


JEROME H. REMICK & CO. 


219 West 46th Street 


NEW YORK CITY, 


the hallucination of some imagi- 
native minds. The story was puv- 
lished here by some of the papers, 
but entirely ignored by the others. 





Five persons were seriously in- 
jured when the automobile’ in 
which they were driving was 
struck by a special train on the 
Canadian National Railways at tne 
level crossing of the road De La 
Reparation in the town of Laval de 
Montreal, near Pointe Aux Trem- 
bles. The train was traveling to- 
wards Montreal, bearing the ap- 
paratus and stock of the Barnum 
& Bailey circus. The automobile 
was traveling north towards the 


Notre Dame de la _ Reparation 
Church, and the driver failed to 
see the train until he reached the 


crossing, and was unable to stop 
in time to avoid a collision. 





Troubles over love afiairs are be- 
lieved to have caused William C. 
Strachan, 48 years old, to end his 
life by closing himself in a gas- 
filled bathroom at his home, 4a Mce 
Gill College avenue, apartment 4. 
Strachan was found lying on the 
floor of the little bathroom in his 
one-room apartment. The door had 
been tightly closed and the gas jet 
near the meter on the floor had 
been left’ open. Strachan. was 
naked except for his dressing gown, 
which he had thrown’ over himself. 

In a letter which Strachan left in 
his room were instructions that his 
body be cremated and that his 
clothing be disposed of according to 





ee 


well-known hotels, night cafes and 
theatres their headquarters, 
Thrown into theatrical life, no doubt 
to a certain extent by the interest 
his family had in His Majesty's 
theatre, known previously as Prov. 
tor’'s, he was closely allied with 
theatrical people of a score of years 
ago. 

e Billy” Strachan, as he wag 
known amongst his friends, at one 
time controlled at least one season 
at His Majesty's, where the popular 
Lotta Linthicum starred in stock, 





and their acquaintance ripened in 
marriage. She and Beryl Hope were 
probably the most popular stock 


actresses in Montreal in later days, 
Incompatibility of temper, however, 
resulted in Strachan and his wife 
becoming estranged. 

For some years Strachan was the 
lessee of the Theatre National Fran- 


eais on St. Catherine street, East, 
and later on went into a sort of 
general brokerage and advertising 
business. 

At one time he was quite well-to- 
do and was always a hail fellow 
well met, never grudging money 


and spending or lending it with a 
free hand. 

Of Jate it was s..:J that he was 
not doing so well financially and he 
had been away in the United States 
for quite a while; but it was under- 
stood that he had frcem his father’s 
estate a certain .income for life. 


NEW 
UNPUBLISHED 











and wishing 


come. 


1582-1584 Broadway 


Opp. Strand Theatre 











Congratulations to the 
COLUMBIA AMUSEMENT CO. 


on its 20th Anniversary 


it prosperity for many more years to 


his will. “My friends said that I 
would not do this, but I knew SONG NUMBERS 
better, he said. . We can supply you with the kind of 
The letter hinted at a love] song material you want to improve your 
quarrel. act and we will gladly demonstrate “ee 
“he suici “Rillv’ Strach: which may prove available for use. ‘{) 
Be Ey wenn of Ee oe give you an opportunity to use s song 
remqges from metropo itan life one | pefore it is stale. 
who was a quarter of a century one CALL TODAY 
of the most noted men about town ROOM\404, ROMAX BLDG., 
and for a great part of that time 245 West 47th St. 
led that part of the young sporting (West of Broadway) 
and theatrical bloods who made the NEW YORK CITY 
‘ 
H = No. 90 


EDDIE MACK 


722-724 Seventh Ave. 


Opp. Columbia Theatre 























GAYETY HOTEL, 


WELCOME BACK TO 


COLUMBIA AMUSEMENT CO. 


With best wishes from 


ILLY ROTHBERG 


MINNEAPOLIS, 


MINN. 








T. DANIEL 








SIXTH ORIENTAL TOUR 


FRAWLEY 


' COMPANY 
COMMENCING IN HONOLULU LATE IN AUGUST 





Appointments made by letter or telegram 
addressed to T. DANIEL FRAWLEY 
Waldorf-Astoria, New York City, after July 7th 
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“THE CIRCUIT OF OPPORTUNITY” 





SHUBERT VAUDEVILLE 


ALL APPLICATIONS FOF ENGAGEMENTS AND TIME FOR SHUBERT VAUDEVILLE SHOULD BE MADE TO 


: SHUBERT VAUDEVILLE EXCHANGE 
233 West 45th Street, NEW YORK CITY, 


ARTHUR ‘KLEIN, General Manager 














arcus Loew’s 
BOOKING AGENCY 


General Executive Offices 


LOEW BUILDING ANNEX 
160 West 46th Street 
New Yrok 














J. Hi. 


General Manager 











CHICAGO OFFICE 


Masonic Temple Building 
J. C. MATTHEWS in Charge 








BERT LEVEY CIRCUITS? 


VAUDEVILLE THEATRES 


ALCAZAR THEATRE BUILDING, SAN FRANCISCO) 


PAUL GOUDRON 
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RUNNING BURLESQUE what they could get for 10 certs or 


a quarter. And everything else he 

(Continued from page 7) A 7 . ol ose 
gaged in the middle of the season did was about along these lines. 
5 Sh, Within the last week or two I’ve 


and took it upon himself to cut loose 
from the present-day burlesque and 
0 back to 20 years ago. He had a 
“spieler” in front of his theatre, 
Whispering to the public that there 
was a very pleasing entertainment 
S0ing on inside; he had “spielers” in 
the orchestra shaking chemises out 
of prize boxe ss, showing patrons 


been in receipt of a letter from him 
in which he goes on record as say- 
ing that he knows how to conduct 
the affairs of that theatre and that 
I don’t. 

I think the biggest mistake I ever 
made was when I brought one of our 
trusted employes out of the west to 
look after our interests in different 
spots and places. I expected — 


a 
—— 





ing but trustworthiness and loyalty | 
ANTED A GIR}. from him, and I got everything ¢ else. 


2 > came on and I sent him into an- 
The girl I'm looking for is not He 1m 1 j 


she's good looking, slender, and a 
She needs the weekly $50 of her salary. 
She must assist in a big time act No 
®xperience necessary. Tell all in first 
letter ana send photo. Letter answered 
anyway or photo sent back. 
Address ——— D. Te A A. Variety, 


T M > 3 OF EVERY DESCRIPTION. 
318-320 WEST 46th ST., N. Y.CITY. FOR HIRE—MADE TO ORDER 
THE LARGEST COSTUMING ESTABLISHMENT IN THE WORLD. 

e Furnish Everything for Motion Picture Productions, Masquerades, Amateul 
and Professional Theatricals, Minstre! Shows, Pageants, Etc., Ete.; Wigs. 
Make- Up Materials, Make Up People and Professiona) Coaches. 

CAL d DRAMATIC) 
tnenene, oot RTHUR W, TAMS 
oe 1913-14-15 MUSICAL LIBRARY, ENC. 


over 22, 





lady. 


1493 BROADWAY. NEW YORK CITY 
Will write or furnish you an act—re- 
hearse, break it in and show it. 
Come in and talk it over. 





New york. 





COSTUMES Te 


FOR EVERY OCCASION. 








a 























AMALGAMATED 


VAUDEVILLE 
AGENCY 


1441 Broadway, New York 


PHONE BRYANT 8993 


BOOKING 12 WEEKS 


New York, Philadelphia, Washington, Baltimore 
and intermediate towns 








THE STANDARD INDEPENDENT 
VAUDEVILLE AGENCY 


PALLY WANAUA 


1547 Broadway, NEW YORK 
Bryant 6060-6061 GAIETY THEATRE BLDG. 


we 





other organization as our represent- | the Columbia, stayed a little while, 
ative. He landed in there with his|and gone out t gain, and find proof 
) mitt out. Somebody dropped some-j|ef my assertion: that just because a 


PUD 





| there ever should be a young man 


man has sold himself the idea that 
he is a producer is no reason that 


; thing into it and he went “blooey.” 
I was inflicted for the past couple 


of years with a “showman” who had | he can prove it. 
convinced me that he might “come For instance, we had a map on 
through,” and I had practically|the Wheel for a number of years | 


agreed to let him get into the look- 
out chair for a trial. That night I 
did possibly $100 worth of long-dis- 
and 


who produced just ordinary shows; 
in fact, he never came through with 
a good show until last year. Last 


tance ’phoning from my home, year, however, he did come 

in piecing together the information] with a good show, and there was 
I received I had ali the evidence/ no living with him! He had an 
necessary to prove that he would |idea that he should have been over 


not do in a million years. 

I have had several bumps in my 
day by friends and em- 
ployes, but my faith in human na- 

strong enough to keep 


ture is still 
me going with an open mind. If 


at the Globe instead of the Colum- 
bia. And his education was at our 
disloya! expense. 

Columbia’s 20 years of burlesque 
ends with a successful past, a sub- 
stantial present and a salubrious 
future. For the loyal ones such as 


come along—and some day there] Joe Hurtig, Dave Marion, Harry 
will—who knows the definition of | Hastings, Bill Campbell, Al Reeves, 
honesty and loyalty, and who 100ks| Mollie Williams, Sam Howe, Bluch 


as though he might be able to fill | Cooper, Billy Wells, and the rest of 
the lookout chair, I’d be mighty glad | the steadfast supporters of Colum- 
to break him in and give him an] bia, we have nothing but praise and 
opportunity. appreciation, 


Producers and 


are a queer lot, 


, We greet the new producers, who 
with a very few exceptions they ar€/ nave joined since the days when 
|loyal. There is no question a8 tO|tne Wheel was establishing itself, 
| their loyalty, because they have been] with assurance of our regard. To 


EVELYY BLANCHARD ©* 





i Est. Freney C. Miner, Inc. 





tried and found true. And here is a Albert de Courville, Jean Bedini, Sim 
good place to say that producers of Williams, Jimmy Cooper, Rube 
burlesque are born, and not made. Bernstein, Joe Maxwell, Ed Daly, 
Just because a man has had hiS| preg Clark. Sam Sidman, Maurice 
name hooked onto a show doesn't Cain, Lou Talbot and the rest, we 
mean that he knows the production say: stick loyally, do your work as | &@ 
business, or can handle a company] best you know how and you may 
in order to get the best results from | gepend upon our support in all par- | 
it. Anybody can look at the record | ticulars. 
of producers who have come into There comes now a final word in 
remembrance of the good show- 
men, firm friends and lovable men 


N E R S who have been called to their higher 





249 W. 38th St., N. ¥. 
Phone Fitz Roy 0344 
Send for Catnlogrne 














| 





[245 WEST 46th STREET, NEW YORK CITY 


DROP CURTAINS FOR SALE AND RENT © irsesc3 Sad ich" 


BUMPUS & LEWIS SCENIC STUDIOS 





Phone BRYANT 2695 
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reverence 
Charles Barton, Frank Calder, Tom 








through 











reward since the Columbia Wheel 
was established. The list is dis- 
tressingly long and we pause in 
for such producers as 


Barry, Billy Ballauf, John Isham, 
Bob Fuiton, Maurice Jacobs, Harry 
Martell, Jim Lowry, George Rice, 
Robert Manchester, Will Drew, 


Louis Robie, Harry Morris, Peter S ’ 


Clark, Ben Hurtig and Abe Leavitt, 
More than a score of theatre own- 
ers we played for in the early days 
of Columbia have passed away. 
The list includes some of the greate- 
est names in the history of vaude- 
ville and burlesque: Harry Miner, 
J. L. Kernan, Hughie Kernan, H, W, 
Williams, James J. Butler, J. Bolton, 
Whpenny, Tom Grenicr, Tom 
M:aco, Osear Miller, Gus Wegefarth, 
Louis Behman, Richard Hyde, Ben 
Leavitt, George H, Batchelier, Sr.; 
Frank Carr, Frank V, Dunn, Tom 
Dinkins, William A. Baker, George 
J. Kraus, Doc Campbell, Sam T. 
Jack, Mrs. Smith of Grand Rapids, 
Hubert Heuck and John Whalen, 


ART AND COL, THEATRES 
(Continue dfrom page 9) 
these expenditures must be met 
every week right through the sea- 





son, regardless of business condi- 
tions. Art is admirable in its way, 
but there are more instances of 


starvation following stage art than 
of plethoric bank balances. So far 
as I am concerned I do not hesitate 
to say I would prefer an A-l1 rating 
for our theatres in Bradstreet’s and 
Dun’s than have a laurel wreath 
from the greatest art institution in 
the world hanging over the wine 
dows of our box offices. 

Theatre management is a busi« 
ness as definite and technical as any 
other business. That is the busi- 


j; ness the Columbia Amusement Coma 


pany is engaged in and our ambie 
tions begin and end in bringing suc« 
cess to our business. 


INDIANAPOLIS 


By VOLNEY B. FOWLER 
Regina Wallace appears with the 
Stuart Walker Co. in “Cornered” at 
the Murat this week. 
American Legion sponsored 
ing of “Cardigan” at the 
week, 


show- 
Circle this 


The Littie Theatre Society of In- 
diana is trying to sell 3,000 shares of 
stock at $10 for erection 
proposed $30,000 theatre; 


The second municipal open air 
theatre was to open in Garfield park 
Thursday night. Walter McDonald, 


formerly of the Vietoria Players 
and Florence Lewin, from the Haw- 
kins-Webb Co., are to play leads. 
The park board has voted G, Carlton 
Guy $100 a week extra for between- 


’ 


act specialties at both theatres, 
Sunday c losing advocates were 
given a jolt at, Huntington, Ind., 


when John Hefferman, manager of 
the Jefferson, movies, was acquitted 
in circuit court. He was charged 
with violating the Indiana blue law 
prohibiting operating of anything 
but businesses absolutely necessary 
to public welfare, 
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BURLESQUE AS I FOUND IT 


(Continued from page 8) 

to the exclusion of others, either in 
the show business or any other busi- 
ness. I do not desire to imply that 
they are narrow, snobbish people. 
Most assuredly, they are not. They 
are quick, alive, eager to learn of 
progress, and to keep abreast of it. 
Among themselves, they find enough 
variety of interests and personali- 
ties to give spice to life and prevent 
it from becoming a dull, drab thing. 

There is one point that, ordinarily, 
I would hardly think it necessary to 


VARIETY 


THE BEST PLACES TO STOP AT 
Leonard Hicks, Operating Hotels 


GRANT—..4%°2;> LORRAINE 


Double with bath, $17.50 and $21.00 per week 


OFFER SPECIAL SUMMER RATES Sinclc withest bath, Se oe Wook Double without bath, $14.00 per week 


Single with bath, $14.00 per week 


3) HOUSEKEEPING APARTMENTS|- hae 
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Phone: Longacre 944i—Bryant 4293 Geo. P. Schneider, Prop, 
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touch upon in an article such as this. ; HE BER | HA APARTME ee 
age pratt ye eh a (Of the Better Kind—Within Means of Economical Foiks) : NTS C! 
that burlesque Ame 8 are ao in Pw the age +: qngerviatee of She oupere. Eeentes = me one of the ot, at COMPLETE FOR HOUSEKEEPING. CLEAN AND AIRY. (C 
. ’ “| off Broadway, lose to a ng offices, principa reatres epartme , 

different to the conventions of cor-| traction lines, a roud and subway. ; ESE EOF PEE IO TE: 323-325 West 43rd Street NEW YORK CITY many | 

. — ne apartme md ‘ 
rect living than people in other divi-| snp’ fo theatrical folks. We are om the ground daily. This alone insures prompt | Private Bath, 3-4 Rooms, Catering se the comfort and convenience ef pos pe 
sions of theatrical activity. Unfor-| service and cleanliness, : : mee ° ° £9.80 0 an 
tunately there are a number of peo-| ALL BUILDINGS EQUIPPED WITH STEAM HEAT AND ELECTRIC LIGHTS Steam Heat and Electric Lig > © : P its pes 
ple who are misinformed and have HILDONA COURT YANDIS COURT a < = —_en — ene » 
lurid ideas, fed by rumors and false 311 to 347 West 45th St. ; a 
information, concerning the life and Phone Longacre 3560 ne WEST 43d STREET IRVINGTON HALL HENRI COURT es. 
social activities of those who make Finest type elevator, fireproof build- BRYANT 7912 355 W. 51st Street 12 W. 48th S$ ng 

ar as . ing. One, two and three rooms; built- ss 3 . treet dates, 
their living in burlesque. Rumor : . ; 6640 CIRCLE 
‘ in baths with showers. Tiled kitchen- 3830 LONGACRE ig not 

is an ugly thing, and the public, ettes. Three rooms have full-tiled One, three and four room apartments ELEVATOR i . ble 
much as it will deny it, loves its kitchen. : 2 . Pp Fireproof untinte we the bowen type. naving were, oxion ont couvesionse, ee 
scandal, provided it does not come| $18.00 up Weekly. $65.00 up Monthly. | \ith Kitehenettes, private baths and tele- eer ae ——— — poe ee > . $17.00 tp W oobaan aniat 

. P ce 
too near home. So, vicariously, it THE OUPLEX 


Address all communieations to Charles Tenenbaum, Irvington Iall. 


phone, Directly off Times Square, Un- 


330 West 43d Street 
Phone Bryant 6131 


enjoys its scandal by concocting and 
spreading unmentionable things re- 





usual furnishings, room arrangement af- 


arrangements affords the utmost pri- tendant. 


vacy. 


by throwing mud at those in the 
public eye. Evidently a large part 
of the general public would not be 
happy if it were deprived of its op- 
portunity to throw mud, rightfully 
or wrongfully. 

Those who throw mud at burlesque 
people are aiming at the wrong tar- 
get! I have watched burlesque peo- 
ple carefully during the year. that 
[ have been associated with the busi- 
ness, and I want to go strongly on 
record as saying that, according to 
my observation and according to 
what I have been able to learn from 


: . . ; ‘ One, three and four apartments ‘ = ; 
garding stage folk. It is a human| ity kitchenettes, private path and | fords every privacy. AU night hall at- = 
trait, | assume, to extract pleasure telephone. Unusual furnishings, room e =. 





All night hall attendant, 
Rates $16.00 up Weekly. 





Rates, $16.00 up weekly. 


754-756 EIGHTH AVENUE 


Between 46th and 47th Streets One Block West of Broadway 


a d Five-Room High-Class Furnished Apurtments—$16 Up 
Suintle tenn MRS GEORGE HIEGEL, Mgr. Phones: Uryant 8950-4 
NEW YORK CITY 
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FOURTEEN FI.OORS OF SUNSHINE 
SINGLE ROOMS WITH SHOWER, $12.00 WEEKLY AND UP. 
DOUBLE, WITH TUB BATH AND SHOWER, $17.50 WEEKLY AND UP, 


Address Aili Communications to M. CLAMAN, 
frincipail Office—Yandis Court, 2ii1 West 43d Street, New Yori. 
Apartments Can Be Seen Evenings. Office in Each Building. 




















RCAD AND SAVE!!! | 
HOME FOR PERFORMERS 


FURNISHED ROOMS TO LET IN HIGH CLASS, MODERN BUILDING 


Rooms with hot and cold runn.ng water, housekeeping privileges, 
gas, electricity, maid service, end linen included; telephone, bath, 
kitchen on every floor for your convenience, 














31 West T7ist St. 
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i . F yest: ci *-RIVATE BATH, $20.00 WEEKLY, AND UP. 
others, there is less impropriety Situated 60 feet from Central Park West; 15 minutes from booking SUITES, WITH I 
: offices, next &th Ave. surface cars, 5 minutes from 6th and 9th Ave. KR , t$ AND ATTENTION GIVEN TO THE PROFESSION 
among the men and women in bur- “L” Stations. SI metas, RASS —_ a 
lesque than exists in other branches | SINGLE ROOM, $6 WEEKLY..... FRONT SUITES $14 WEEKLY 


of show business. 
this strong enough! 

Read the papers from day to day, 
study statistics of crime! What do 
you find? You rarely hear of a bur- 


I cannot make 


OFFICE ON PREMISES UNDE 
14 WEST 101st ST., N. Y. CITY 





DOUBLE ROOM, $7.50 UP, 5-ROOM APARTMENT, $25 WEEKLY 
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FERNDALE, N. Y. 


Modern; near Swan Lake and Casino 


, >i ; Horseback riding, cuisine in accordance 
Se an ot woman being charged | a ——E ————— =! 35 West 65th St., New York City | Horseback riding, cuisine in. accordance 
with any kind of crime. You prac- oer 32 "Genk hes tema, 


tically never read of arrests of bur- 
lesque people. Dig into the records 


friction and when differences of any 
kind do arise, they are taken to the 
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2, 3 and 6 rooms. Complete housekeep 
ing. Phone in every apartment. 
MKS. RILEY Prop 
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ivorce actions -lesc " yeneral office and made known. A Eee = 
of divorce actions. Burlesque peo- > . oo ate sin . ehnaet BEN DWORETT, Manager | ———----———— RE ie Stet ih se 
ple seldom figure in them. You sel- | @¢cision Is rendered then and there, ROOMS NEWLY RENOVATED. Phone LONGACRE 3333 Gente, CFO e~ sa Wallaait 
. ‘ « rtiag Lpreacta ‘ » = < ‘ rk ¢ “actor: ni illace, 
dom find a burlesque man or woman | 2"4 all parties interested and con- | yy Conveniences. Vacancies Now Open. F hed Apartments wore Sate ee " di ae 
riamed as a Cco-res » ‘hatte | Cerned go away satisfied that the Ww 9 urnishe p foreman of the building construc- 
a ar + on Pet tab aS. snee® matter has been settled amicably 207 . 40th St.—Off B way AND KOOMS tion; Richard G. Fletcher, in charge 
Why it is a rank injustice to impute : ong ‘ " ’ , : » eaman rork. and Juli: " 
Seals ae’ sanehak Vaininr San atinuice and justly. Phone: BREANT 1677-6 1—2—3 ROOM APARTMENTS | °f the cement work, and Julian R 
ack of correct living to women of : ; : ——— ~~ $10 TO $18 Downman, a building inspector. 
burlesque and a loose moral code to From all points of consideration I Piast binned at COMPLETE HOUSEKEEPING The indictment holds in theory 
the men. Knowing these people as have found the conduet of burlesque WASHINGTON, D. Cc. 3 EST 48th ST. N. Y. CITY that each of these men knew for 
I do, I want to say that they live and its people to follow the strictest 10 W t ey . ° what purpose his work was being 
ae healthy - = gs lines of fairness, honesty and cir- By HARDIE MEAKIN _— done and that because of this they 
CRRA, ORTEN,. OST WRI LIVER, cumspection From the very first The Belasco Players may con- should have watched the work of the 
> . .c « . nip . : ? . ‘ ‘ re d ‘ , ’ re ' noe j ¢€ es si } > isi Ss ar ‘ ‘ r - 
ask: te remarked before, | gay that I came into this branch of | tinue “Getting nares s Garter” for . aid So es ths chat oan ee anc” g 5 that it wan performed 
are congenial and happy in one an- ‘ eatric feasi 1 third week is the main topic as we a ' ‘ a = oe eatigh ~|properly. It is charged in the indict- 
other’s company The » have their — er oaagp orate ge A sr as a surprise to the local theatre-| fore Justice Siddons of the District taent that they did not erect a build- 
rhocabigihn” pe ye tind lave Shel: present there have been no disap- 70ers The cast is giving a good| Supreme Court and held that the] ino which would stand the test, and 
peg ial club, The Burlesque Club,| pointments. Rather have there been perform sae but it’s the play and |assumption as held in the indictment also failed in their duty to notify the } 
on West 44th street, New York,| surprises and pleasant ones too. its skidding over thin ice getting] that the architect, contractor, build-| jwner and the public that the build- > 
where they have three perfectly ap-| From the directing heads of the or- | the business. er, superinte ndent and inspectors] ing was unsafe, and thereby became dire 
pointed floors, There is a library, a| ganization to the scene shifters in a were responsible for each other’s jointly responsible for the collapse 
dining room, a lounge, billiard and| all the Columbia theatres, all are Keith's is holding up very well eS ane a Locate gl anys and the consequent loss of lift The f 
card rooms, and all other attractions rorkine hand in hand for the ad- | during the hot spell. Manager Ro- is Claimed by couns or the Ge-| hearings were continued July 5, Ps 
I Sek aie | io nip Rigs Bice os Poy alte: Robbins on his vacation, and| fendants that the contractors and| when District Attor1 Gordon de- cuil 
that are to be found at a first class! vance of burlesque, oe eee oe Son Chevaiie “< his a int, is act-| Various sub-contractors were not tended the indi *tm at. age 
“hh Ty 4 ‘1, } | . ° * ts. 8 a oni 1 é e 1 aSSISl it, 15 2s ~~ rea . . : dex € i ne 
club. The Burlesque Club has rules | proud of the fact that it is the clean- es = - “ responsible for each other's work, | — ; 
and regulations for its government! est form of entertainment nen pre- - a as stated in the indictment, and they 
which keeps it running, in general,| sented in this country today, ‘and James Rennie drew excellent busi- wanted to know under what specific 
after the manner of the city’s best} heartily h ful that general recog- | ness to the Garrick last week in ar oe ae Se — pote 
clubs. It provides the men of bur-j nition of this may be near at hand. | “Moonlight and Honeysuckle. oF otaaae tk diaen ieee gt : nr alii 
Ps ] . . >» _ - 
est 3 Vit | awceller ‘a j ss he . a bt "jas > se at Se . - . « 
fet jue with an exc llent plac e in The nam ap sque , to thos tha Picture Houses—Columbia, “Come argued that no part of the contract 
Which to spend their leisure time.| do not take the trouble to find out, |. 7. palace, “Reckless Youth”; | Specified joint responsibility. sa SPECIALIST 2 
Phere are also frequent affairs and | has odious associations which must ialto, “The Man Ines ynquerable”: The accused are Reginald W. 110 East 16th Street, New York 
entertainments to which women are! and are being wip2d out through} ,,.,. nolitan, “Domestic Relations.” J ’ 
Seytri > , ie ee : ee Ps tl . eee acim ve Bet. Irving Piace and 4th Avenue 
invited. Burlesque is proud of its| the combined efforts of all the men TR i Soeetces Sony soi cagreters! * 
club. and women engaged init. The type Representative W. D. Upshaw of COUPON eases, Liver, Stomach, Kidney, Lung, 
artai , ¢ is »j "Qe ‘eorzi: lieve at songress the atis Nervous shronic is 
I have been in the show business | Of entertainment that is being pre Ge orgia - par “ es Oo ge Rhe¢ eee: eee ae ree bi 
1 Binge popmialfoves., Guring that time ee ee eee eee nv Mt i a cota disaster ANO No Charge for Consultation 
‘ : ro > Ke Sas i. 
have had an opportunity to observe| that is being employed, and the/| tims of tie “e* Se ele meee ‘BOOK STRIP 
’ aint tk The Congressman’s niece was on Blood 4 inalval i K-Ray | 
organizations, men, and methods of progressive attempts to acquain 1e of those who lost her life when the ood an weeemee sat e. X-R Us 
doing things. This organization | Public of the true nature of bur- roof of the theatre collapsed last WELDON. WILLIA S SLICK ie tials a0 Seeentenes 
called the Columbia Amusement | !esaue are bearing fruit. They will} January. Representative Upshaw is Hours 9 A, M. to 6 P. M. Sundays 9 A. S 
Company, is, to my mind, the most} continue to bear fruit in the shape having a bill drafted to authorize an - FORT SMITH.ARK. M. to 4 P. M. 
perfectly adjusted business institu- i of a larger and ever larger army of | appropriation of $2 ,000,000 and has 
ion I have ever observed. Without | regular burlesque fans. a tentative promise from nae i ot — | 
complications of any kind, it move vie My story is not a defence, It is rggn the og Committee = 
ance 42 tps 7 pe he w introduce the measure ant : 
through vane Varsous phases te} ™ Laseenonsingse : ais bring it be fore his committee when 
work with the actual precision of Burlesque needs no defence, meetings are again resumed. There 5 
clockwork. a oe iy nd has been considerable opposition ea Sse 
aoe onsingeirg the ge “9 ral man-| Eddie Dowling has accepted a | alre: ay + sse ind yey’ —. nat = d : : ei . Ye = 
ager, gives his personal attention] sone by Basil Brady, “My Radio| posed m e, S § ca : : 
to many things. He looks after a oat a whi 1} ‘ll be featured in| it would be a bad precedent to have|4 $O FOR STAGE AND STREET AT MODERATE PRICES 
routi f sl rirl, which wl 1: e% Congress grant suc h pensions. Satin Strap Pump Catalogue 925 W. 42d St Stage Last Pumps, Plats, Ballets—Box 
outing of shows, he plans and or-! Dowling’s Shubert “unit,” “The Black. White, Flesh VY FREE ~ New York or Soft Toe. Reliable Mail Order Dept. 
method a. ee and} Radio Girls.” The author is an ex- The defendants _ held by the grand = ill 
pr a. eres in advertising vaudevillian, now managing the ee = —— 
e@ productions, including  bill-| Buffalo branch of the Pathe Ex- FOR 
boards, displays of all kinds and change. <> COVERS 
newspaper space. He plans care- 
fully and far in advance. He con- mec enesaon ————————— ORCHESTRATIONS 
veys his wishes to house managers |@ AND LEATHER BRIEF CASES. 


and company owners. In these re- 


spects there is never any appeal 
So well does he 


from his decisions. 
plan, however, that there is no oc- 
casion for appeal. 

The system which keeps things in 
burlesque moving is really wonder- 
fully conceived and surprisingly 
maintained. There is rarely any 
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FACE SURGEON 
Face Lifting 

Face Corrections 
Crowsfeet 

Eyelids Youthified 


DR. PRATT 
(40 West 34th &t.) 


(Phone 25 Penn) 
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119 WEST 42d STREET 
NEW YORK CITY 











675 Fifth Avenue, at 53d Street 


Have a little fruit delivered to your home or 
your friends—take it to your week-end outing — 
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RIGHT NOW IS THE TIME TO GET THE 
MOST VALUE FOR YOUR MONEY IN STAGE 
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TIVE PRICE. SETS TO RENT AS USUAL. 
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“THE ELOPERS” 











NEXT WEEK (July 10), B. F. KEITH’S 


big shows means a weekly aggre- 
gate of several thousands of dol- 
lars, not including the large sums 
of money collected from the conces- 
sion people for railroad transpor- 
taticn, stateroom rentals and a hun- 
dred and one other “gyps” that 
the concession owners are mulcted 
of weekly, and the large army of 
well-paid employes they carry with 
them. 

That the concession man has been 
getting the worst of it with many 
of the shows now on the road is a 
fact. When money was plentifu} 
and business good there was little 


CARNIVALS MUST GYP 
(Continued from page 10) 


y midway sideshows, its meri- 
torious show features, its monster 
and many novei riding devices and 
its vast aggregate seating or stand- 
ing capacity, can and does get by, 
and often with a big balance on the 
profit side, but when a show is play- 
ing under ordinary auspices or still 
dates, it would seem the concession 
ig not only necessary but indispen- 
— combined gross of the con- 
cession rentals with many of the 








aemenat complaint. Times and conditions 
=" : have changed. The concession man 
G Ie CR <y Oe ae) |now finds himself staggering 
¥ | beneath the weight of a burden he 
( ' is no longer ale to carry. 
Small Towns’ Just Complaints 

eC f A just complaint often comes in 
by from a small town. It seems that 


the smail town stands in the most 
danger from the bad carnival. The 
larger cities get the larger carnivals 
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WAP) 


Beautiful 
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Ce 


. ' and a bad fair-sized or large car- 
(( li nival “works according to local 
I conditions.” The small town, how- 
ws iC ; ’ 
¥4 S uppers @{ | ever, wants a carnival, It is the 


only out-door attraction the town 
can secure over the warm spell. 
: The townpeople want it and usually 
| the town officials favor it, but they 
are in deadly fear the carnival 
secured will hurt the town and its 
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2 ‘Ge L people. Quite often this is so. A 
for small carnival gets the date, believes 

( ‘ \ there is not enough legitimate 

ey) Summertime money from the population and they 

= (GS) | “go to it.” 

y wear ) Indications though this season 

( {q are pointing toward a certain num- 

Y }; ber of the smaller carnivals that are 

" {%S/ | really seeking return dates, hold- 

K eval 

© I.MILLER ¢& 

\ NEW YORK ° 

fa BROOKLYN x) 

f CHICAGO 5) 

THEATRICAL OUTFITTERS 

a : & S New York Cit 

Ry 29) a>, ay 6 | 1580 Broadway w y 


: THEATRICAL 


Artists and Agents---Notice 


PAUL ALLEN has no connection, directly or in- 
directly, with the WILLIAM FOX CIRCUIT. 


He is not authorized to book for or bind the Fox Cir- 
cuit in any way, form or manner. 


EDGAR ALLEN 


Booking Manager, William Fox Circuit 














PROFESSIONAL TRUNKS 


& 
Prices Reduced, $55 Up 


Mail Orders Filled F. O. B., N. Y. City. Send for Catalogue. 
Used trunks and shopworn samples of all standard makes always on hand. 


SAMUEL NA THANS 2otzsGEN? For ns 


TRUNKS IN THE EAST 
531 Seventh Ave., New York City 
Phone: Fitz Roy 0620 Between 38th and 39th Streets 
° OLD TRUNKS TAKEN IN EXCHANGE OR REPAIRED 
NO CONNECTION WITH ANY OTHER STORE 











8ist ST.. NEW YORK 


Direction LEW GOLDER 








ing in their shows to gain a local 
rep, and trusting that in time they 
can develop into a larger organiza- 
tion through reputable showman- 
ship. While this is a commendable 
desires and probably could termed 
good business, it-also gives another 
indication of the times; that the 
smaller carnival manager sces the 
date is not far distant when the bad 
carnival can not exist. He expects 
to find an opening if maintaining 
a good name meanwhile. 

And he may be right. This may 
be an example: Variety reecived 
this week a letter from the secretary 
of a Chamber cof Commerce in a 
mid-Western city concerning quite 
a good-sized carnival. When Va- 
riety recommends a show, it asks 
the localities to advise if anything 
turns up during the stay of the car- 
nival contrary to Variety’s report. 
Through this methed continuous 
checking up maintained, The 
secretary said, mentioning the car- 
nival recommended by Variety: 
“This show probably can operate 
open and above board, but it is not 
doing so in this territory. It has 
been turned out of three towns 
within the past month and refused 
admittance to others because of 
the character of its attractions. We 
know this show is not entitled to 
classification in your white or blue 
list and suggest that you reinspect 
and remove it from those lists.” 

KANSAS CITY 


By WILL R. HUGHES 


is 





TWELFTH STREET—“Oh, You 
Wildcat,” Overseas Revue. 
ELECTRIC PARK — “Mid-Sum- 


mer Follies.” 

MAINSTREET—Vaudeville. 

PAN TAGES—Vaudeville. 

GLOBE—Vaudeville. 

PHOTOPLAYS — “The Woman 
Who Walked Alone,” Newman; 
“The Cup of Life,’ Liberty; “Come 
On Over,’ Royal; “Gypsy Passion,” 
Globe. 

Although it was generally under- 
stood the Pantages house would 
make it through the summer if any 
did, it is now possible the house will 
close shortly. The employes have 
received notice and the house is 
running from week to week. It is 
also stated that should the house 
close now it will reopen the latter 
part of August. 


The theatrical unions have not 
presented new contracts to the 
managers for next season, It is 


the understanding none will be of- 
fered for several weeks, as all pres- 
ent contracts expire July 31. A 
member of one of the unions said 
there is little likelihood of the men 
asking for an increase, but that the 
request from the musicians, stage 
hands, bill posters and picture ma- 

















ad 34 ed od 01 =) OL OF-WEIO)) | ANNOUNCEMENT 
TO ALL SINGING ACTS 


We offer you an opportunity to secure some absolutely 


NEW UNPUBLISHED SONG MATERIAL. - 


and identify yourself with the introduction of one of the many good 
song numbers we are in a position to offer you. if you have room ! 
your act for one-or more good mumbers, visit our professional depart- 
ment at once, as we are prepared tu supply songs that will fit most 
any oceasion.. Out-of-town acts may either write or phone their re- 
Quirements to our professional manager-and we will mail copres of 
SOnNgs. suitable. of - 


‘ran - Heady, Pref. M " 
KNICKERBOCKER HARMONY. STUDIOS. 1111 firondwm ‘ 


1542 Brondway, ™. y. City 











chine operators will be to have the 
present wage scale and contract re- 
newed,. It it quite likely this well 
be done, although some of the man- 
agers favor a reduction. 


Edythe Decker and Richard Bold 
have been engaged by the Newman 
management to replace Crossman 
and Ridge, vocalists. 





The old Priests of Pallas Associa- 
tion, whose electrical parades of a 
few years ago were the talk of the 
country, has been revived and the 
festivities for 1922 will be held week 


promoter and president of the Na 
tiona] Concert Manager Ass 
tion, attended the convention of that 


ocia- 


body in St, Louis this week. 
A. E. Elliott, who controls. thé 
Grand, this city, has taken a 99- 


year lease on a building site in In- 
dependence, Mo., a suburb of Kan- 
sas City, and will erect a new the- 
atre. The house will have a capa- 
city of $1,200. 
Joseph Donegan, who has been 
seriously ill at St. Joseph’s Hos- 
pital with pneumonia and a compli- 
cation of other ailments, is reported 
slowly improving. 


7 
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Here is something for pror 





managers to think about. With the 


thermometer standing at 95 degrees 
and the vaudeville and _ picture 
houses almost empty, 15,000 people 
crowded and jammed into Conven- 
tion Hall here this week to witness 
a religious pageant, “The Light of 
the World.” 


SYRACUSE, N. Y. 


By CHESTER B. BAHN 


WIETING—Westchester Players, 
repertoire, “Jim’s Girl” current, 

B. F. KEITH—Vaudeville. 

BASTABLE—Opening week of 
season of light opera, presented by 
the Professional Players of this 
city. “The Firefly” current, star- 
ring Jefferson De Angelis, Eva Oli- 
votti and Ditmar Poppin. Next 
week, same visiting stars in “The 
Chimes of Normandy.” Productions 
supervised by Maxine de Grosz and 
Nace Bonville. 

STRAND—“The Primitive Lover.” 

EMPIRE—‘The Deuce of Spades.” 

SAVOY-—“South of Suva.” 

ROBBINS-ECKEL—-“North of the 
Rio Grande.” 

RIVOLI—“At the End of 
World.” 

SYSTEM—"The Barricade.” 
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Cool weather during the last few 
weeks reacted favorably for Syra- 
cuse picture houses and patronage 
was better than the picture men had 
anticipated, 

The Oswego-Strand Corporation, 
the Schine Oswego Corporation and 
the Oswego Orpheum Corporation 
have been incorporated to handle 
the theatrical properties that Schine 
of Gloversville has recently acquired 
in the Starch City, 

Syracuse’s 1922 Music Festival 
failed to meet expenses by a small 
margin, according to the financial 
report of the Central New York 
Music Festival Association, The 
surplus from the 1921 festival will 
cover the deficit. The 1923 festival 
will be held either the last week in 
April or the first week in May. The 
association will elect early this 
month, 

The suicide of John Major, former 
manager of the Empire here, at 
Rochester last week came as a dis- 





Beautify Your Face 
You must loek good te make 
good. Many of the “Profes- 
sion” have obtained and re- 
tained better parts by having 
me correct their featural im- 
perfections and remove blem- 
ishes, Consultation free. Fees 
reasonable 


F. E. SMITH, M. D. 
347 Fifth Avenue 
N. ¥. City Opp. Waldort 








tinct shock. Mr. Major was the last 
manager of the Empire under the 
lease of the Empire Theatre Co. 
controlled by the late M. E. Wolff 
of Rochester and A. L. Erlanger. He 
was popular here. 





Purchase of the Capitol, Oswego, 
by the Schine Theatre Co. gives the 
Schine interests all Starch City 
houses with the single exception of 
the Gem. The Capitol, closed for 
some little time, reopened Saturday 
with pictures, the same policy as 
that of the Strand. The Orpheum, 
also closed for some time, reopened 
Saturday with pictures. The Rich- 
ardson theatre, now leased by 
Schine, reopens Aug. 15 with Keith 
vaudeville, 





Announcement in Variety last 
week that th> Bastable here was oft 
the Columbia Wheel for next season 
came with bombshell effect here. 
While the Bastable was the first Co- 
lumbia house to caiil off the late sea- 
sen, the Bastable has a contract 
which calls for Columbia shows for 
one more year. ephen Bastable, 
head of the General Amusement Co., 
operating the Bastable, has refused 
to comment upon the New York an- 
nouncement, There has been some 
talk that the Bastable might offer 
Shubert vaudeville. 





A. RATKOWSRY, Inc. 


SUMMER 
FURS 


Scarfs, Coatees, Stoles and nov- 
elty fur pieces, including the 
very popular one, two and three 
skin scarfs, in all the most 
wanted pelts. 


Just the thing you need to add 
the perfecting touch to your sum- 
mer costume is here at a marked 
price saving. 








Buy direct from the manufac- 
turer and save at least one-third 
less than the wholesale price. 


Special Discount te the Profession 


34 West 34th Street 
NEW YORK CITY 
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Day and Night Service 


MORRIS EXPRESS CO. 


RELIABLE THEATRICAL TRANSFER 
Has Removed from 200 West 40th Street 
TO 238 WEST 49th STREET, N..Y. CITY 


TEL. BRYANT 9557 











of Oct. 1. All railroads entering the 
city have announced a rate of one 
and a half fare for the round trip 
for a radius of 300 mile: This has 
always been one of the prize weeks 
of the year in theatrical affairs, and 
the managers drawing this date will 
be considered lucky. 

Walter A. Fritschy, local concert | 





13, will draw interest from July 


[Parente made on or before July 
it, 1922 





Bank Open Week Days: Mondays, 10 
12 Noon, 


Charles Rohe, President. 














Norta River SAVINGS Bank 


31 West 34th Street, New York 
has declared a dividend at the rate of 
FOUR PE 


per annum payable on and after July 17, 1922 


A. M,to 7 P. M. Saturdays, 10 A. 
Other days, 10 A. M. to 3 P. M, 


George T. Connett, Sec’y and Treas. 


R CENT. 





On and after October 1, 1922, divi- 
dends will be credited and paid 
quarterly. 
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Cafe Marguard 


GEARY AND MASON STREETS, SAN FRANCISCO 


THESPIANS’ FAVORITE RENDEZVOUS SOR LUNCHEON, DINNER 
AND AFTER THE SHOW 


DANCING AND CABARET 


SPECIAL NIGHTS 
THEATRICAL NIGHT EVERY WEDNESDAY 
FETE FUN FROLIC 











H Synco-Symptonsts GRANADA THEATRE, SAN FRANCISCO 
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JUDSON COLE 


The Talkative Trickster 
NOW ON PANTAGES CikKCUIT 


“At the Coliseum last week, 


Cole, the talkative 


Judson 


trickster, made his 


first’West End appearance, meeting with 


John 


Keele 


“The Corn-Fed Boob’’ 
N. V. A. Club, New York City 
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AND 


ALICE SHER 
My Horse’’ 


n “A TAIL OF THE LONESOME SPINE” 
Permanent Address: 603 Times Building, 
NEW YORK CITY 





TRIXIE 
FRIGANZA 


AT HOME 


1530 Formosa Avenue 
HOLLYWOOD, CAL. 


Savoy and Capps | 


“A Few Different Things” 


Booked Solid—W. V. M. A. 


West. Representatives: POWELL & DANFORTH 
East. Representative: ALF. T. WILTON 


—KENDALL | LESTER 


———s 
CHARLEg 


CALVIN & O'CONNOR 


“IN THE DARK” 


BOOKED SOLID . 
Dir: HANLON & TISHMAN 








HARMONIOUS 
COMEDY 
SKETCH- 
TETTE 


DIRECTION: 
HARRY 
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RUTH HOWELL DUO 


America’s Premier Aerialists 
The Only Lady in America Doing the 


Toe-to-Toe Catch. 


Playing Keith and Orpheum Circuits. 





~ Still Leading All Others 


CARL EMMY 








— — 
THE THREE JAY GEES 


ack ibson 
essie ibson 
ack ardner 


Opening on Orpheum Circuit, August 13 





CHAS. and CECIL 


McNAUGHTON 


Let’s get acquainted now, so next 
season the new act will need no in- 
troduction. 














a most enthusiastic reception.”—THE Eastern Rep.: JOE SULLIVAN. 
ERA, London, England. Western Rep.: JACK GARDNER. HIS MAD WAGS Direction MARK LEVY 
Adelaide Charles 


BOOTHBY and EVERDEAN 


Novelty Songs and Travesty 
Ask: WILL JACOBS 








MAXINE 


BROWN 


INGENUE WITH 


“SUE DEAR” 


OPENING 


Times Square Theatre 
NEW YORK 


JULY 10th 











BILLS NEXT WEEK 


(Continued from Page 23) 


Judson Cole 
Mile Rhea Co 
Britt Wood 
“Love Nest” 


PORTLAND, ORE. 
Pantages 
Lockett & Laddile 

Bryant & Hatg 
Carl McCullough 

B Bouncer’s Circus 
Marion Gibney 


TRAVEL 
(Open week) 
Iipinski’'s Dogs 
Jones & Crumley 


“Oh Boy” 

Emily & Willie 
Callahan & Bliss 
Royal Rev 
Telaak & Dean 


OAKLAND 


Pantages 
(Sunday opening) 
LaFrance & Byron 
Will Morris 
Nada Norraine 
Robt McKim Co 
Bryon Girls 
J Elliott Girls 


LOS ANGELES 





Pantages Opera Co 
Emily Darrell 
Rulowa Ballet 
SAN FRANCISCO 
Pantages 
(Sunday opening) 


Pantages 
**Time’’ 
Nove tle Bros 
Pickfords 
Bowman Bros 
Clinton & Cappell 
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Publicity 


That P 





rians EXACTLY to 


Variety’s 
Special 
Service 
Plan 


IT PAYS TO ADVERTISE 
via this plan, which covers a 
perioa of from six to twelve 


months, , 


For particulars, apply to any 
VARIETY OFFICE 
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PAUL BELDON 


SAILED ON THE “AQUITANIA” 
ON JULY 4th 








SAN DIEGO, CAL, 
Savoy 

Brown & DelLue 
Karly & Early 
Seymour & Jean'te 
Jack Conway Co 
Clark & Verdi 
Erford’s Oddities 


L’G BEACH, CAL, 

Pantages 
Hort & Nagima 
Reeman & Grace 
Hibbitt & Malie 
Powell Quintet 
Lulu Coates 


SALT LAKE 


Duval & Symonds 
4 Errettos 
Little Jim 
Waldman & Freed 


COLORADO SP’GS 


Pantages 
(10-12) 
(Same bill plays 
Pueblo 13-156) 
Farrell & Hatch 

Futuristic Rev 
Lady Alice’s Pets 
Duniey & Merrill 
Killer Kent Co 
Moran & Wiser 


OMAHA, NEB. 


Pantages Yantages 
Mrs R Jansen Tom Kelly 
Walter® Brower Stanley & Jeffery 
Craig & Holtsw'rth| “Breezy Buddies” 
Kuma 4 Kola Jackson Co 
Ford & Price “Country Village’’ 


Chas Rogers Co 
OGDEN, UTAH 
Pantages 
(13-15) 
Cosmopolitan D'’c'rs 

Mole Jesta & M 

4 Popularity Girls 
Nelson & Madison 
Everette’s Monkeys 
Mack & Lane 
Watson & McAvoy 


DENVER 


VYantages 
Cinderella Rev 





EANSAS OITY 


Pantages 
Joe Thomas Co 
LaPine & Emery 
Carter & Cornish 
Skipper K'n’dy & R 
“Petticoats” 


MEMPHIS 


Pantages 
Bernivici Bros 
Henry Catalano Co 
Maggie Clifton Co 
Mason & Bailey 
Southern 4 





CHI’S JUMBLE 
(Continued from page 16) 
straightened out its financial tangle, 


save in the instance of payment of 
the royalties to the authors, and 
further confirmed the confidence 
John J. Garrity, general manager 
for the Shuberts, expressed in stat- 
ing the show can stick with a profit 
if the loose expenditures were 
checked. The Garrick show made a 
gain of $700 in the week’s receipts 
as against a loss of $160 by its 
competitor, “The Hotel Mouse,” at 
the Apollo, over the previous 
week's business. The Garrick at- 
traction made its gain during an- 
othe: irmoil of managerial upris- 

y “For Goodness Sake” was 

ed to withstand $2,000 loss with 
its week’s gross because of out- 
standing bills, which are now 
cleared, With the slicing of un- 
necessary expenses and the busi- 
nesslike method of managerial 
strategy now existing, “For Good- 
ness Sake” will turn out a profit 
this week if the present gait con- 
nues 

The new management will bring 
th Ga rick show a profit of $9,000 
we rross. The inside facts gov- 
erning the loose expenditures easily 
prove why the organization ran 

hort of money to such startling 
LIMOUnLS, 

As the disclosure of the inside 
manipulations of “For Goodness 
Sake” became public property via 
attorneys’ actions and _ sidewalk 


chatter with members of the com- 
pany who are sticking, the whole 
method in the organizing of “lor 
Goodness Sake” made gqld-timers 
weep with tears of laughter. 
“Family connections” were favored 
at enormous expense and such in- 
cidents as “directress for the bal- 
let,” “understudy for the chorus 
girls” and “expenses for social ne- 
cessities” were encountered in the 
expense of the organization dur- 
ing its losing periods. They were 
quickly challenged by the Pough- 
keepsie banker upon his arrival for 


a first peep at the weekly state- 
ment, Let the whole “For Goodness 
Sake” situation pass off with the 


mere mention that it was a “cuckoo” 
and the Poughkeepsie man admitted 
he now knows how it feels to be an 
“angel.” 

“The Hotel Mouse” started off 
last week with a crackerjack Sun- 
day night’s business of slightly 
under $3,000. It was a lucky grab 
for the Apollo attraction, for there 
were decreases in the grosses dur- 
ing the week and the week’s gross 
fell short of the previous week’s 
gross by the above-mentioned $160. 

The Apollo is featuring $2 seats 
at night and $1.50 prices for mid- 
week matinee, a help in the com- 
petition with “For Goodness Sake,” 
holding a stiff $2.50 scale for nights 
and a stiff $2 scale for the July 
4 matinee, as well as Saturday’s 
matinee, 

At the 
Husband” 
(Sunday) 


Cort “Her Temporary 
rallied for the premiere 
with a record 6 to 8 
Pp. m. window sale, reaching $1,575 
for an opening gross. The news- 
papers offered their only dissenting 
opinions on the lack of study of the 
cast, which was as it should have 
been, for “that. nervous premiere” 
carried off a ribbon all its own. 
William Courtenay’s popularity is 
right for a summer clientele at the 
Cort, and the first week turned out 
a profit, for the show is tabbed 
ensibly for summer expenses. 
“Liliom” is no longer at the 
Great Northern. This play went 
into the role of “pinch-hitting” for 
the Garrick with the unsettled state 
of affairs surrounding “For Good- 
ness Sake.” The Shuberts were 
holding “Liliom” in town to turn 
over to the Garrick in case of an 
abrupt ending of “For Goodness 
Sake,” but the latter’s difficulties 





Thea., 44st, W. of B’way. 


NATIONAL PHONE BRYANT 1564. 


The CAT and 
The CANARY 





Matinees Wed. and Sat. 





‘eum AMERICA'S 
45TH STREET 
ASTOR & BROADWAY 


MATINEES WEDNESDAY AND SATURDAY. 


MARIONE R AMBEAU 


in the Comedy Classic 


THE GOLDFISH 


-OREMOST THEATRES AND 








Tt bef 48th St. Bryant 48 
BELMON ang 8:3 0. Mats. Thurs. -Sat. 
THE ‘eee HIT! 


six ‘KEMPY’ 


GRANT. MITCHELL 














And The NUGENTS 











 HITS.—Direction, LEE and J. J. SHUBERT —_— 








5th, W, of B’y. 


TH MONTH—BIJOU Sy Weatser 


Season’s Smartest Comedy 


THE DOVER ROAD 


with CHAS, CHERRY 


A. A. MILNE| 





F. RAY COMSTOCK and MORRIS GEST Present 
BALIEFF’S 


Chauve Souris 
From MOSCOW—Direct from LONDON—PARIS 
NEW PROGRAM 
CENTURY ROOF THEATRE 
624 STREET & CENTRAL PARK WEST 


MATINEES NUES, and SAT., 2:30 














somewhat cleared Saturday, 
“Liliom” is now in the storehouse. 
With “Liliom’s” exit came the 
sharpest of all recent sharp Shep- 
pard Butler’s remarks in “The Trib- 
une’ about theatrical mismanage- 
ment, carrying, among a lengthy 
reference, this paragraph: “No 
doubt there were good reasons for 
all this (‘Liliom’s’ departure), and 
whether there were or not is no 
concern of yours or mine. But it 
Was rather a melancholy instance 
of what sometimes happens to good 
plays after they have left the foun- 
tainhead of all wisdom, New York. 
At least, if some future historian 
finds occasion to observe that Chi- 
cago neglected ‘Liliom,’ let it be 
recorded that it was not entirely 
Chicago’s fault.” The critic’s eulogy 
featured the disappearance of Eva 
Le Gallienne and Harold de Becker 
from the cast when Chicago was 
giving “Liliom” record-breaking 
business, 

“Just Married,” greatly helped by 
novel advertising ideas, went-slight- 
ly over $10,000, giving another fat 
profit. 

Powers interests have been left 
wholly in the hands of John Mooney, 
for the syndicate theatre offices are 
closed for vacations, and just how 
sudden “Lilies of the Field’ will 
again close and reopen, such as now 
has featured the Powers attraction 
for two consecutive weeks, rests 
with Mooney’s judgment. It will 
be a great addition for a marker 


so 


for “the book” if “Lilies of the 
Field” does survive three weeks 
more. Operating expenses now as- 


Sure profit for both company and 
house with gross of $4,000. 

Last week's estimates: 

“Liliom” (Great Northern, eighth 
and final week). Highly praised 
work completely out of season here, 





GEORGALIS TRIO 


Sensational Rifle and 
Pistol Shooting 


Playing W. V. M. A. and B. F. Keith 
(Western) Circuits 


Direction SIMON AGENCY 











thereby giving loss. As business 
dropped, so did high-salaried cast 
members, helping owners to maich 
low gross returns with nowhere 
near losses imagined. Quick exit 
after $7,068. 

“Lightnin’” (Blackstone, 
fourth week). In a class by itself, 
so no check-up necessary. For the 
biographers it may be stated the 
attraction went into its 40l1st per- 
formance in Chicago Sunday night, 


“The Hotel Mouse” (Apollo, sixth 
week). Lost chance to beat pre- 
vious week by fall-down Saturday 
night. Clocked $12,635. 


“For Goodness Sake” (Garrick, 
fourth week). Story is known, 
Terrific publicity hurled at attrac- 
tion, with chorus girls’ competition 
in writing official toast for Pageant 
of Progress opening drawing plenty 
of photos. Many complications still 
remaining to be solved, so length 
of stay is uncertain. Highest gross 
yet, with $8,940. 


forty- 


“Just Married” (LaSalle). $600 
Saturday matinee made it hard 
pulling for $10,000 for week, but 
eventually did squeeze it, anchor- 


ing at $10,075. Only attraction in 
town that went after July 4 mati- 
nee with special posting of novel 
design. 

“Lilies of the Field” (Powers, 
ninth week). Saiaries again for 
company, with bit contributed out 
of week’s gross of $5,700 for back 
salaries of two weeks ago. Char- 
lotte Learn added to her unequaled 
record by joining Sunday night 
with closing of “Liliom.” 

“Her Temporary”"Husband” (Cort, 
first week). Got away to flying 
financial start,” hitting $1,575 for 
premiere, but slumped Friday night 
and Saturday matinee, doing $7,950 
on week, profit for both ends. 
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SAM H. HARRIS Attractions 


Sam H. Harris 


Eves. 8:20. 


A 
a 
i Theatre, W. 42d St. 
Tel: Bryant 6344. 


Mats. Wod. and Sat. at 2:20. 


Six Cylinder Love 


A New Comedy by Wm. Anthony McGulre 


with ERNEST TRUEX 


CORT gee ‘Wed te Seteat 2:18 
WALLACE 
EDDINGER and 


MARY 
in “CAPTAIN APPLEJACK” 





NASH 





——- 000 
MUSIC BOX fet 2.cuNt 
Eves. 8:15, Mats. Wed. and Sat. at 2:10. 
“Best Musical Show Ever Made In America.’ 


—GLOBE 


TRVING BERLIN’ S 


MUSIC BOX REVUE 


— With a Cast of Metropolitan Favorites — 





—MARK— 


ma oe eee 


“A National Institution’”—B’way at 47 St. 
eee Joseph Plunkett 
William Fox Presents 

? 


“THE 


From J. LINCOLN CARTER’S Novel 
STRAND SYMPHONY ORCHESTRA 


CARL EDOUARDD. Conductors 
LYRIC THEATRE, 42d St., W. of H'way. 
TWICE DZILY — 2:30 and 8:30. 


WILLIAM FOX Presents 


THE GREATEST MOTION PICTURE 
SPECTACLE OF ALL TIMES— 








NERO 


THEATRES | 
BELASCO (“Sn "Sathraeye 230 


DAVID BELASCO Presents 


LENORE ULRIC 
as KIK] 


A New Character Study by ANDRE PICARD. 
BROADWAY, 


GLOBE— and Forty-sixth st 


Evenings 8:26. Mats. Wed. and Sat, 2:20, 
CHARLES DILLINGHAM Presents. 


‘GOOD MORNING 
DEARIF’ With a Cast of 


WW. Ze Favorites 


Ue 458 SEY 
WES. eaaL230 








MOROSCO 





— THE BEST MYSTERY PLAY IN TOWN = 


— 


r—SELWYN THEATRE, W, 42d Si. 


BARNEY BERNARD and 
ALEXANDER CARR in 
anew comedy 
“PARTNERS AGAIN” 
By Montague Glass & Jules Eckert Goodman. 


Prices: Evs. $2.50, Mats. Wed. & Sat. 
amar iaictaiall 
New Amsterdam Theatre—W. 42d Street 
Eves. 8:15. POPULAR MATINEE 
WEDNESDAY, Reg. Matinee SAT. 


A National Institution 
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PICTURES 





THE DICTATOR 


vers (Paramount) adaptation 
F oe nerding Davis’s play originally 
of Rie William Collier, now made into 


gone , ith scenario by _ Waiter 
perce’ formes Cruse, director. Wallace 
Woods. “supported by Lila Lee. At the 
ii ly 2. : 
8 ee Wallace Reid 
- hon aS socceeces Theodore Kosloff 
Carlos Riv TT ae Ae hen ksepatveren Lila Lee 
eR Campos. +eoes ang Kaila Pasha 
Genera Dh. .sssesseeeeesSidney Bracey 
eee. ic choccsccetses Fred Butler 
<7 oD oley. 5a4000s6s (woes .Walter Long 
Faced cea ptt tie Be veeeesesAlan Hale 





“phe Dictator” is the same happy 
pit of nonsense on the screen it was 
on the stage, probably a little fun- 
nier, because the screen presenta- 
tion has an elaborate scenic back- 

round which throws the humor of 
the action into more distinct relief. 
Comedy is largely a matter of con- 
The best the stage produc- 


sts. | 
Hon could do was to use the lim- 
jted scenic equipment, but the 
screen version backs up its bur- 
lesque with what amounts to a 
pageant. 


The pomp of South American of- 
ficialdom in its settings of tropical 
joveliness makes a perfect back- 
ground for the harum-searum ex- 
ploits of the matter-of-fact Ameri- 
ean hero. Half the fun of the whole 
affair is the burlesque of Latin- 
American politics, and the picture 
gives greatest scope to the building 
up of the ridiculous pretense of 
political magnificence, What could 
pe funnier than the incident of a 
tough and commonplace New York 
chauffeur going through all the cere- 
monial of an execution by a squad 
of highly impressive and highly im- 
pressed soldiers of the trick repub- 
lic of “San Manana,” ruled by 
weekly revolugions, official and so- 
cial ritual of the most imposing kind 
and: the American banana _ trade. 
This execution scene was. a delight- 
ful bit of broad travesty as it was 
handled by Walter Long in the 
character of the tough chauffeur, 
“Biff” Dooley, who followed the hero 





through all his adventures to col- 
lect a $60 taxi bili run up.by the 
hero in a tour ef the New York 
stage entrances, 

The revolution itself is a riot of 
absurd spectacle, and the whole 
thing is surrounded by magnificent 
palaces and _ beautiful tropical 
scenery which give an added touch 
to a situation already comic. Reid 
plays the blundering young Ameri- 
“an with just the right touch of 
-asual nonchalance to give point to 
its broad absurdity. Lila Lee makes 
a charming dark-eyed heroine, and 
the picture is rich in pictorial sur- 
prises, 

The whole bill was framed to keep 
comedy to the fore. The two other 
items in the surrounding program 
were a whooping Mermaid farce 
with custard pie incidentals and a 
burlesque novelty. The latter was 
a scream from start to finish, They 
had taken a sentimenta! film melo- 
drama of a past generation, ‘“Moun- 
tain Laurel,’ and turned it into a 
roaring travesty by means of comic 
titles. The action was intensely seri- 
ous (it is probable they used @ re- 
print of the original one-reeler) and 
the titles were riotous. When the 
hero, hunting in the Adirondacks, 
mistakes his friend in the woods for 
a deer and shoots him, the title 
shows a pair of dice and makes a 
pun on the game of craps by say- 
ing: “He shoots a buck.” The whole 
thing was full of like fooleries. In 
the case of the feature the title 
writing also contributed greatly to 
the comedy. The taxi chauffeur 
was always butting into thrilling 
situations with his demand that he 
be paid his “sixty berries.” 

In addition to the comedy flavor 
(again an interesting touch of con- 
trast) they staged a capital patriotic 
display appropriate to the week of 
the 4th, with the audience standing 
for the national anthem while Susan 
Ida Clough stood posed as Liberty 
holding an American banner flanked 
by uniformed men at “present 
arms,” representing the navy, ma- 
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stage 


ITHRILLS! 





A FIRST NATIONAL 
ATTRACTION 





THRILLS!! THRILLS!!! 





OLIVER MOROSCO 


presents his big 


success 


“THE HALF BREED” 


A Story of Tradition’s Barrier and 
How the.Half Breed Smashed It— 
with Wheeler Oakman 


Thousands of steers fn wild 
stampede! A freight train 
cutting off on one side; the 
sheriff’s Posse on the other— 
all wedging a man and 
thundering for the border! 


girl 


YOU’LL THRILL — AND 
THROB — AND THRILL 
AGAIN AT THIS CLIMAX 
TO A DRAMA OF A HALF 
BREED PARIAH AND HOW 
HE CHOSE HIS MATE! 





rine and artillery divisions of the 
service, and sang “The Star 
Spangled Banner.” Rush. 


GOD’S COUNTRY AND THE LAW 


The billing sets forth “Arrow Film Co. 
presents James Oliver Curwood’s ‘God's 
Country and the Law,’ ’’ Directed by Syd- 
ney Olcott, 


i ee Ee COdSe One bececs . Gladys Leslie 
PG sie ndaek cane ecceseee--+- red C. Jones 
SED. Sewanescesearda eocceoscese Wm, H. Tooker 
PRMIOM ccccs eoscccccesess»-Cesare Gravina 
RAGE d<ccissed CESS HOC 066s Hope Sutherland 


As the title suggests, the picture 
is a hectic melodrama, very the- 
atrical and made more so by its 
cumbersome and stilted titling. The 
picture would be rather ordinary 
except that it is saved by two con- 
spicuously good qualities—the act- 
ing is spirited and the settings are 
gorgeous. Another item in its favor 
is a series of striking animal pic- 
tures, real moose feeding close by 
apparently in a wilderness pond, a 
close-up of an opossum, a lone wolf 
posed against a deep shot of what 
is apparently a wilderness land- 
scape and a trio of tumbling bear 
cubs, pets of the heroine. All these 
details belong in the Curwood story 
of the Canadian north woods and 
supply a wealth of atmosphere, 

Iexcept for these things, the pic- 
ture would classify as .a rather 
trashy romance. It is full of literary 
artificialities; too many things hap- 
pen at the behest of the dramatist 
and the long arm of coincidence is 
stretched to the breaking. Dramatic 
situations are well enough if they 
grow up naturally and the literary 
device is concealed, but in this case 
the hand of the playwrig is too 
apparent. The climax whi brings 
the villain to his punishment in the 
presence of all the persons he has 
wronged, assembled with more en- 
ergy than skill from distant places, 
is exceedingly transparent. The 
wickedness of the villain is grossly 
overdone and his punishment (he 
goes mad in the lonety forest, ap- 
parently the victim of a bad con- 
science) is rather blatant melo- 
drama. Curwood is usually better 
than this in his writings. He has a 
certain dignity and knack for cre- 
ating illusion. This picture has 
done for his story about what Rob- 
ert Service's verses do for Kipling. 
That is to say, the picture overdoes 
everything that is interesting in the 
original. The story: 

Dore, a whisky runner in the Ca- 
nadian borderlands, is driven to 
flight by the Mounted Police and 
takes refuge with ‘Poleon, a white 
native. In return for the kindly 
woodsman’s hospitality he attempts 
to dishonor his daughter, and is 
driven off. He strikes through the 
wilderness and takes asylum with 
Andre, a young trapper, and his 
‘beautiful wife, Marie. Their kind- 
ness he also repays by assailing the 
young wife. While Andre Is away 
he abducts the girl, although how 
|} he proposed to carry a buxom young 
woman through the north woods 
woukl balk anybody but a scenario 
writer, 

It balked Dore, anyway, because 
when Marie recovered consciousness 
| she promptly escaped by leaping 
into the whirling rapids (the stunt 
would have been impressive if. it 
had not been poorly faked), and 





; ed troopers 
| 


a) Andre 








Dore goes mad under the influence 


H | of the oppressive wilderness and his 
‘ | own 


evil deeds. Of course, Marie 
| is rescued by the Northwest Mount- 
and is brought safely 


home in time to put the frenzied 


into raptures. Obedient to 
the technique of the “movies,” 
Dore’s crazy wanderings bring him 
straight to Andre’s door, where he 
conveniently falls dead at the feet 
of the constables who have been 
| ordered to catch him “dead or alive.” 
it takes a preity naive picture fan 
to swallow it all, but the scenery 
was unquestionably exquisite. 
Rush. 
A Basil King production made and re- 
leased by Goldwyn. Directed by Rowland 
V. Lee. A ‘‘Cinderella’’ story in five reels 
that has appeal, 
BOGE. isnckerceadsceeendsen Helene Chadwick 
Rashleigh Allerton...........James Rennie 
NOONE nk 0 bcs snsevedts Claude Gillingwater 
Barbara Walibrook.........Mona Kingsley 
Judaon Flagsk..coccessesece .-Edward Peil 
POU cer cccvcccvcccevcvcccess George Perlolat 





A combination of society and slum 
| stuff with a little Cinderella type of 
| girl raised from the dive by mar 

riage to a wealthy man. The pic 

+ture is prefaced by a title to the 
effect that the’ cynical will not be 

lieve it possible, but that . of 
romance, Nevertheless it is inter- 
esting and it though the 
majority of audiences will like it, 
but it holds nothing unusual as a 
promise to the box office. Just a 
| good program picture, but even they 


looks as 


fare few and far between these days. 
| The production has Helene Chad- 
}wick as the principal player and 


her roles calls for her to be a hab- 
itual runaway. First she runs away 
from a cruel stepfather who wants 
her to become a cigaret girl in an all 





night cafe, then after the marriage 
to the wealthy young society man 
she makes two attempts to beat it 
from the mansion where she is in- 
stalled before she is successful and 
finally on the third try she gets 
away It doesn’t sound thrilling but 
it is interesting. 

Basil King wrote the story while 
he was one of the Famous Authors 
colleetion that Goldwyn assembled, 
| therefore it is released as “A Basil 
| King Pre mn Rowland V. Lee 
d cteud the ste and handled it 
very Wel 

Mise @hadwick plays Letty, wh 








on the death of her mother is left 
in the hands of her stepfather. The 
old boy likes the chickens and hangs 
around Ott’s all night cabaret. Letty 
is supposed to go to work there 
selling cigars and _ cigarettes, but 
manages to make her escape on the 
advice of one of the girls in the place 
who informs’ her that the river is 
pleasanter even though a quicker 
death. She is about to take a leap 
from a bridge in Central Park when 
the hero, who has been just turned 
down by the girl that he has been 
engaged to and vowed that he would 
marry the first woman he met, 
walks in and carries cut his promise. 
When he gets home with his bride 
he discovers that there is a note 
from a repentant flancee-that-was 
and he immediately tries to figure a 
way out of his situation. However, 
he reckoned without his. butler, 
who dishked the Mrs. Aiierton that 
was to be and preferred the Mrs. 
Allerton that was, 

In the end the hero turns down 
the haughty society girl who gave 
him the mitten and whips the wicked 
stepfather. 

The picture does not appear to 
be of recent vintage, otherwise Row- 
land Lee has adepted rather old 
stuff in the parading of models in 
evening clothes as one of the tricks 
to take up feotage. Judging from 
what the models wear on parade in 
the majority of motion pictures 
women evidently go around from 
breakfast to bedtime in nothing but 
evening gowns. 

The cast has a quintet of out- 
standing figures. Miss Chadwick is 
most convineing at times, although 
overacts somewhat as the sium 
kiddie.” James Rennie is an ideal 
hero in this case and Mona Kingsley 
fills the bill wonderfully as the 
haughty society deb. The character 
of the butler as depicted by Claude 
Gillingwater will endear him to the 
fans and Edward Piel as the heavy 
more than registered that. So much 
so that the Capitol audience Sun- 
day night applauded the beating the 
hero administered, and when they 
do that on Broadway on a hot night 
it speaks well for the villain. 

Fred. 


. THE GREAT ALONE 


Produced by the West Coast 
under the direction of 
with Monroe 





Film Corp. 
Jacques Jaccard, 
Salisbury star Presented 


by Isadore’ Bernstein. Five-reel north- 
western snow picture, released by Amer- 
ican, 

Pe” = EPOUR csceecaceces Monroe Salisbury 
PURGES PCRS. cicccecsseecces Laura Anson 
Winston Sassoon.......6.. Walter Law 
Mary MacDonald..... .+».-Maria Draga 
Bradley Carstairs........ George Waggoner 
DEE s +i OS cheer as Richard Cummings 


A northwestern snow picture that 
must have been written according to 
Formula No. 6, It contains all of 
the stereotyped stuff usually seen in 


=—— 


this particular type of feature. The 
particular fault is in the tempo, 
which at times takes on the aspect 
of a ‘““‘slow motion” picture. In the 
regular daily change houses the 
picture will get by nicely, for it has 
everything that ever made a good 
northwestern, and therefore this one 
must perforce also be good; all the 
others were, 

In direction there is an_ effort 
made to becloud the plot and cre- 
ate suspense, but all it does is to 
make the average auditor try to 
guess what it is about until just be- 
yond the half-way point a series of 
cut-backs reveal what all the action 
has been for. Usually it is advis< 
able to let the audience in on the 
secret, no matter how much the 
players may be supposed to be in 
the dark as to the causes for various 
happenings. 

The story is that of a half-breed 
educated at college (refer back to 
“Strongheart”) who because his full 
white brethers snub him decides to 
return to the land of his people. He 
is sent north by the head of a min- 
ing and trading company, who had 
been befriended by the boy’s father, 
to investigate irregularities at a cer« 
tain trading post. 

At the opening of the film he is at 
the post, and it is New Year’s eve, 
Word is brought in by an indian 
guide the factor’s daughter is 
snowed in at a cabin down the pass. 
The half-breed hero starts out to 
rescue her, A co-worker of the fac- 
tor, who is responsible for the irreg~< 
ularities, sends two men after the 
hero to see he doesn't return. He 
outwits them and returns with the 
girl, leaving behind at the cabin his 
indian companion to try te nurse 
back to life the. man accompanying 
the girl. The latter is one of those 
who snubbed the boy at college. 

When the girl returns to health 
and her lover is restored to her and 
the half-breed in the meantime has 
,compelled the villain to walk out 
of the scene, he resigns from the 
company and in the final fade-out 
is at a cabin in the “alone” with a 
half-breed woman, 

There are a Jot of snow in the pic< 
ture and some particularly good 
storm stuff. Also the usual dog sled, 
some shooting and a corking fight 
between the hero and the heavy. 
Salisbury overacts throughout and 
hangs onto the Jens to the last 
fraction of a_ second, seemingly 
largely responsible through this for 
the slow action, Maria Draga, who 
plays the girl, does some clever 
emotionalism and scores. Walter 
Law’as the heavy handled his role 
at about the same tempo as did 
Salisbury. In one scene in which 
the two men and Laura Anson, as 
the half-breed girl, appeared*the ace@ 
tion was so slow as to be painful. 

Fred. 








sensation of 1922. 


Produced by 





A sensation at the Capitol, New York; 


dinary house-filler wherever shown; 


ROBERT J. FLAHERTY, 


Booked by the Keith Circuit for a Total 
Number cf Days Given to Very Few 


Productions 





It’s unbelievably good! 


A Revillon Freres Production 


Fr. mG. &. 
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ized by S. L. Rothafel as oge of the four most 
distinctive features he has ever shown and the 
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THE WALL FLOWER 


A Goldwyn feature written and directed 
®y Rupert Hughes, with Colleen Moore fea- 
type of story with 


tured. ‘Cinderella’ 
comedy relief. 
Zdalene Nobdbin..cccccecccess 





.Colleen Moore 


detail, 
rather crude in its burlesque, while 
the Wallace Reid picture has a 
smooth and mellifluous quality of 
humor. At that “Yankee Doodle, 
Jr.,” ought to be an amusing subject 


Walt Broon...sssesess-eeeeese: “Richard Dix| for the medium-grade houses. It 
— Nick rks oneeces ° 0° eana Lanionie has plenty of broad comedy and an 
Roy Duncan...cesececeeeeeees>Tom Gallery | abundance of action, Some of the 
Phil Larrabee. ....cesccee -+»-Rush Hughes] night photography is excellent, and 
item FARMAG. o+ 0 ceseres a3s006ee Dana Todd | the production has been handled 
Mrs. Nobbin....cescsecees Fanny Stockbridge ith discriminat f: . 

Birs. NickerSon.....sccccces ...Emily Rait} With discrimination as far as set- 


The work that Colleen Moore does 
fn this picture places her right in 
line to assume the screen comedy 
honors that once so well fitted 
Mabel Normand. She has a role 
giving her an opportunity as an ec- 
centric comedienne and makes the 
most of it. The picture is a neat 
little comedy drama with the story 
a'ong the usual “Cinderella” lines, 
with the poor, awkward little girl 
who has always been the wall flower 
developing into a real peach after 
a few months of association with 
social superiors and the aid of a 
few clothes. The feature is an en- 
tertaining picture that will please 
any audience 

Rupert Hughes was the author 
and also directed the production. 
He is very much present in the 
titles, but there are spots where 
little can be said for his direction, 
yet as a whole the picture is fairly 
vell done. Hughes did handle the 
two automobiie accidents rather 
well, and his working out of 
youthful school stuff at the Junior 
Prom had detail. In the latter one 
rather strongly suspects his boy, 
Rush, more lately from school, may 
have had a hand in making sugges- 
tions. 


(Sid: You want to catch this one 


and get a slant at Rush Hughes 
acting out.) 
The cast that supports Miss 


Moore is ideal. Richard Dix is her 
leading man, and one wonders why 
after having started the pair in a 
series of productions as co-featured 
players there suddenly comes a 
twist through which Miss Moore is 
featured alone. She has _ shared 
billing honors with Dix in pictures 
where his role overshadowed hers, 
by as marked a proportion as hers 
does his in this picture. Dix de- 
livers all through the picture in what 
he is asked to do. 
ful players in the cast also stand 
out especially Gertrude Astor and 
Laura Laplante. Fanny Stockbridge 
in a character role got a few laughs 
here and there. 

The majority of laughs, however, 
come from the titling rather than 
the action. In sets the feature has 
one or two out of the ordinary and 
the lightings are particularly good. 

In the next production Mr. Hughes 


directs he would be wise to watch | 
his camera work a little more! 
closely. Fred. 


GAS, OIL 


A Char 


sk tarring production lirect- | 
ed by him f from the story by Richard 
Andres In f els and released through 
First Na i | 
Cieorge O ‘'r Watson “harles Rwy 
Henry Jo tto Hoffman | 
Sus Chariotte Pierce | 
Hobart Robert Gray | 
Philip A BS ais db bubate's Williain Carroll: 
‘Beau € in Dick Southerland 
PI 6.4 ataesa ede hedeced Bert Offard 
DU MOMROED: bcxueetdekceseeeeieaus Hitnself | 
This Charles Ray production is | 
about the poorest excuse for a feat- | 
ure picture this star has ever turned 
out. It isn’t worthy even the con- 
sideration that would be tendered a} 
fly-by-night production without 
Star, producer name or director 
never heard of before. There is no 
reason, except that Ray appears in 
the picture, for the booking of it 


anywhere. 
Ray i 


Those who see it because 
in it will walk away from the 
theatre with the impression that the 
Star has “gone back” 100 per cent. 
It is a cinch that it isn’t a picture 
that will buiid up at the box office 
If played for more than a day the 
chances are that the statement will 
show a decided drop in attendance. 


There is no story, mighty little 
action, and Ray does nothing wor- 
thy of mention. In plain English 
“it 8 a Sop.” 

In this pr du nm R iviIsa Secret 
Se e op After seeing him 
in ! that it munds his 
cu » t iral chara 
t land wat 
§ n border to 
wa ? it le@st that 
W { ) t ) 

n to it |} 

if | if 5} 
wa ng it i t vi 
out rhyn re yn d without 
advancing anything like a story at 
any time. 

There are also a number of auto- 
mobiles chasing each other ove 
mountain trails, a few scooting mo- 
torcycles and an almost love story, | 
with Ray marrying the girl at the 
finish, but in all it’s a lot of apple 
sauce that runs for the end book. 

I’red 
YANKEE DOODLE, JR. 

Comedy drama in screen action which 
runs to travesty in the comic titling. Cinart 
stands sponsor for the feature, in which 
J. Frank Glendon is starred. Jack Pratt is 
set down as the director. At Loew's Circle, 
July 4, 


It is curious that this production 
should come out of the independent 
field just as Paramount’s “The Dic- 
tator”’ is released. Both pictures are 
identical in farce-melodramatic 
spirit and both have young Ameri- 
can heroes counterplotting during a 
th American revolution. 

The stories differ considerably in 


the | 


The other youth- | 


AND WATER | 


tings are concerned. J. Frank Glen- 
don has not quite the debonair style 
jin the part the role calls for, being 





rather more in the obvious screen 
actor classification, 
The whole story centers In the 


effort of an American business man 
to force his pampered son into a 
rough-and-ready job of selling fire- 
works. Jack, the son, picks the ter- 
ritory for his labors by spinning a 
globe and throwing a pen at it 
arrowwise. It hits in the South 
American trick republic of San Ma- 
riano, and hither the salesman takes 
passage, bearing an iron nerve and 
a sample case of fireworks. 

He promptly becomes involved in 
a local revolution, led by one Men- 
doza, a traitor to the existing ad- 
ministration, in love with the presi- 
dent's daughter. Jack also falls in 
love with the senorita, and the the- 
atrical clash of interest is all set. 





The  revolutionists ire shown 
making their attack on the palace, 
| where the President, his daughter 


and the American are on the defen- 





sive in rather a spectacular series 
of mob scenes, but then the story 
takes to the burlesque side, Jack 


conceiving the idea of meeting the 
armed revolutionary army with an 
attack of roman candies and fire- 
work bombs. The whole thing de- 
velops into a broad farce, with the 
rebels put to flight, the American 
hero in the embrace of the heroine 
and the American fireworks maker 
turning his plant over to fill a con- 
tract for munitions, 

There are several good bits of ac- 
tion in rough-and-ready fights be- 
tween Jack and Mendoza, who ab- 
} ducts the hercine, and numerous 
| passages are interesting pieces of 
screen action, such as maneuvers of 
| troops. breakneck horseback riding 

and the like. Neither the story, its 
| production nor the acting is on a 
par with the Wallace Reid film 
| adaptation of “The Dictator,” taken 
| from the Richard Harding Davis 
| play of the same name, but it is an 





| amusing, irresponsible bit of non- 
sense and makes acceptable pro- 
Rush. 


gram material 


YOUNG AMERICA 


This picture was started by Ess- 
‘ igo, but only com- 
| pleted late last fall. It is presented 
by George K. Spoor, with the origi- 
nal cast of the Cohan & Harris play 


inayv sor 
4Mnaiy sor . 


te yenrs 


of the same name in it The film 
was booked by the Peerless Booking 
Corp (Moss-Proctor-Keith film 
bookings) for some of the Proctor 
houses the first half of this week 
| (July 3-5), chiefly because of the 
patriotic appeal 


It is being distributed by Elk Photo 


Plays, Inc., who aver it is not a re- 
| issue The Peerless also says it 
| pays a rental that exceeds that of a 
| reissue Arthur Berthelet is the 


| director of the Fred Ballard play, in 
which George M. Cohan also had a 
hand, 

| Compared to present-day stand- 
| ards the direction, photography and, 
|in fact, the entire production, is 
rather crude stuff. The flashing of 
(the New Jersey 1918 license on the 
“lizzie” gives away its antiquity, and 
certainly will not convince any sort 
of sensible film fan it is not a re- 
j issue. What the picture needs is 
| intelligent re-editing and © cutting, 
although the Elk Photo Play Co 
propably figures it’s not worth it 
It's just a pop house feature to be 
marketed at a price. Abel. 


WHEN DEVIL DRIVES 


Leah Baird production made for Associat- 
ed Exhibitors and released through Pathe 
Leah Baird star and authoress of story 
Paul Scardon directed Five reels 
Blanche Mansfield . Lit 
Grace Eldridge peecce Arline 
John Graham Richard 
Robert Taylor Ver 


Nanette Henley 
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Pretty 
Tucker 


Wis 


that from the title it 
be assumed the action was 
iggested by an automobile or a 
such isn't 
> devil that is the 
behind the 
| The picture 
will do 
| houses. 


| Star, 


De spite 
| might 


the case 
impe ree 
of the characters 


} 
co f 
ine | 


ictions 


inywhere in the daily change 
It has Leah Baird 
with a good supporting 
well directed by Paul Scardon. The 
| tale deals with society and better 
class cabaret life, with the heroine 
| a rather fast stepper for a time 
In representing the two social ex- 
tremes in womanhood the authoress 
has her lady of the cabarets rather 
handy with a paper cutter when she 


learns that her lover is leaving her 


as 


cast, 


to marry another woman. The 
“other woman,” a society girl, is 
very handy with a gat when she 
finally discovers her next-door 


neighbor is the girl who caused the 
pontponement of her wedding by 
stabbing the groom-to-be. But nat- 


urally neither was responsible, for 
“the devil drove them to it.” The 
story is rather well set forth with 


a regeneration of two women as the 


theme, to which is added the doc- 
trine of “Peace on earth, good will 
toward all’ when the contending 


factions flop in each other's arms on 
tmas morning 





Chri Fred. 


this one of Cinart'’s being 


ah Baird } 


is just a fair meller that } 


the | 


TRIP TO PARAMOUNTOWN 


Special two-reeler by Famous Players- 
Lasky to be distributed to the exhibitor 
gratis and shown by him in the interest of 
the coming productions on the Fall Para- 
mount program, 
Wallace Reid, 
Marion Daviea, 
Thomas Meighan, 
Betty Compson, 
May McAvoy, 
Gloria Swanson, 
William de Mille, 
Bebe Daniels, 
Conrad Nagel, 
George Faweett, 
Wanda Hawley, 
Mary Miles Minter, 
Betty Compson, 
Alice Brady, 


Julia Faye, 
Rodoiph Valentino, 
Lila Lee, 

Nita Naldi, 
Dorothy Dalton, 
Jack Holt, 

Cecil B. DeMille, 
Leatrice Joy 
Theodore Roberts 
T. Roy Barnes, 
Miiton Sills, 

Tom Moore, 
Bert Lytell, 

Elsie Ferguson, 





Here is a real all-star production, 
and the best part of it is that the 
exhibitor gets the picture free. It is 
part of the advertising campaign 
Famous Players is making direct to 
the public via the screen for the fall 
program of Paramount productions. 

It is a two-reeler cleverly ar- 
ranged with novelty photographic 
work. It shows the Famous Players’ 
studios in Long Island City and 
Hollywood in the opening. This is 
followed by a trip through the stu- 
dios, showing the various stars at 
work on the sets of the various pro- 
ductions that they have in the mak- 
ing, with referenées to their suc- 
cesses in the past. 

To Dorothy Dalton goes one of the 
|} most interesting bits. Miss Dalton 
| had the advantage of a quadruple 
| exposure, she being shown in the 
|} screen in four different characters at 
one time. Another piece of trick 
photography is for Wallace Reid, 
who, while sitting on a chair, has 
himself, in miniature, drive up to the 
chair in a racing auto. Marion Da- 
vies is seen in dissolves and double 
exposure. While standing at a 





| 











wardrobe trunk on one side of the 
screen, taking the gowns from the 
truck, she dissolves in on the other 
side clad in the gown. 

Bebe Daniels stands at the side of 
a talking machine while in miniature 
she dances atop of the cabinet, also 
trick stuff. 

Of the larger productions, directed 
by the two de Milles and George 
Melford, whole shots of the big 
scenes are shown. 

It is an interesting picture and it 
should work out as a very successful 
business bringer for the exhibitor. 
It is certain never before has he 
been able to advertise so many real 
star names in one picture, and even 
though there is no story connected 
with this, the two reels are certain 
to interest the public who want to 
see how pictures are made. At that 
the picture doesn’t let them in on 
too much of the inside stuff. 

Fred. 


FOOTBALL DAFT 


London, June 27. 

{he producers describe this new 
British feature as a comedy of side- 
splitting tendency. They exaggerate, 
even for film producers. Comedy of 
a very weary kind it may be, but it 
certainly is not side-splitting. There 
is not a hearty laugh in it. In fact, 
so dreary is it that no one was sur- 
prised to discover it was made in 
Scotland by a Scotch producer with 
a Scottish company. Scots may 
probably see the joke if inspired by 
txeir own whiskey and patriotism, 
bit no one else will. 

Jock is a riveter who is mad on 
football and liquor. To cure him his 
wife, Aggie, persuades a temperance 
advocate to call. Jock returns from 
a football match very stewed, and 
he and Aggie quarrel. She goes out 


———_ 
and Jock seizes the opportunj 
hide a bottle of whiskey he "ah 
brought in. This he does. by cam 
flaging it as vinegar. The temper, 
ance man calis and is flung out whas 
Jock discovers who isin. He meete 
Aggie, who insists on his comi 
back to tea. She gives him sq 
plentifully drenched in vinegar 
she thinks. ‘he result is the col 
lapse of the advocate, triumph ot 
Jock and liquor and the usual rec 
onciliation, It is all very bad. 


Gore, 


A BACHELOR'S BABy, 


London, June 27 
This latest Granger-Davidson Dice 
ture is an excellent humorous feat. 
ure, full of human interest ang nat. 
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Friday, 





ural comedy. The story is well toig 
and holds the interest throughout, 
A young naval officer finds a desert. 
ed baby. On his way to inform the 
police, having left the child at a 
cottage, he has a slight accident 
He is attended to by, among other 
people, a girl, with whom he prompt. 
ly falls in love. He also becomes 
aware of a romance between two of 
his more elderly helpers. He re. 
members the baby and returns for it, 
hoping by its aid to rouse Sympathy, 
Then the complications beloved of 
comedy writers commence. He takeg 


the wrong baby and becomes an 
object of suspicion. Then amateyp 
detectives, thinking he is a child. 
thief, take the child. 

The settings for this story are 
simple and possess a good deal of 
rural charm. The acting is above 
the average. Jaidee Wright is exe 


cellent, 4s is Tom Reynolds, whiie 
the main if junior romance is capi- 
tally played by Leigh Woodward 
and Malcolm Todd. Gore, 

















| 
| 








JESSE L. LASKY 





ican 


and 


PRESENTS 


WALLACE REID 
ATOR” 


@ CParamount CPicture 







ARAMBA! what a picture! 


romance in a Spanish banana re- 
public—with a wild young Amer- 


‘center of it all. 


loff, Walter Long, Kalla Pasha, 


Fights and thrills and gay 


and a pretty senorita the 


Theodore Kos- 


Alan Hale in the fine sup- 





By 


(3-col. Adv. Mats 
at exchanges) 








aramount Cpicture 





Richard Harding Davis—Directed by James Cruze—Scenario by Walter Woods 
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HOLIDAY SENT 
BROADWAY OUT OF GEAR 





ast Half Called “Slaughter’”—Capitol Lead $10,000 
Behind Previous Week—Strand Got $14,000— 
“The Storm” at Central Looks Good 





Last week started over rather 
cely in the picture houses, but 
er Wednesday the weather and 
e holiday approaching had the 
ect of shooting business all to 
eces. Whatever the grosses for 
week, the major portion was 
in prior to Thursday. In some 
Tee tne haweee had a fair Satur- 
day busines., b=* the majority com- 
lained the latter half of the week 
was a slaughter in attendance. 
None of the houses offered any- 
hing extraordinary in pictures, At 
the Rialto two reissues were shown 
which had the effect of cutting the 
pfisiness there several thousand 
dollars. This house is usually 
around $17,000 or $18,000 .on the 
week, with a regular Paramount 
production. Even when the picture 
js moved into the house after hav- 
ing had a week at the Rivoli, fur- 
ther up the street, it tops the money 
jt got there. With the too old pic- 
ture the business fell below $15,000. 
™he Capitol with its capacity, 
which makes it possible to get big 
money when the crowds are coming, 
again topped the business of the 
street, although even* that house 
was off to the extent of $10,000 on 
what “it did the week previously. 
The Strand dropped a couple of 
thousand and just managed to top 
















$14,000 with the Selznick produc- 
tion “A Woman of No Importance.” 


This week the horse is playing an 
Arrow release and starting a heavy 
advance exploitation for the Fox 
production, “The Fast Mail,” which 
ovens Sunday. 

The U moved “The Storm” into 
the Central this week for a run, 
with the indications that it will do 
real business for that house for at 
least three or four weeks. 

Estimate for last week: 

Apollo—“Silver Wings” (Fox Spe- 
cial). Seats 1,200. Seale, $1.65. 
Sixth week. Did not pick up last 
week, although indications are pic- 
ture when it hits regular screen 
theatres will have appeal. Around 
$3,500. 

Cameo—“Sherlock Holmes” (Inde- 
pendent). Seats 550. Scale, 55-75. 
Second week. Business dropped off 
second week, but did better than 
$4,500. 

Capitol — “The 
(Goldwyn). Seats 
mats., 35-55-85; eves., 55-85-$1.10. 
Opened to capacity Sunday and 
continued to good business until 
Wednesday, after which fell, with 
Friday and Saturday particularly 
bad because of holiday atmosphere. 

ittle better than $31,000 on week, 


aluc 
$10,000 “The 


Wall Flower” 
5,300. Scale, 


less Storm” 


pulled previous week. 
F  aeerigay — “The Delicious Little 
evil” 


il” (Universal reissue). Seats 
960. Scale, 55-75. Fourth week for 
picture, overplaying, with result 


business slumped last week, drop- 
Ping to around $3,500 less than 50 
ber cent. of gross week before. 

Criterion—"The Stroke of Mid- 
night” (Metro-Swedish Biograph). 
Seats 886. Scale, 55-99. Third 
week, with business not holding up. 
Suffered in slump, with gross little 
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nds 
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below $4,000. 

Lyric — “Nero” (Fox Special). 
Seats 1,400. Scale, $1.65. Sixth 
week. Going along at pace which 
Speaks about $500 a day, although 
getting $300 for matinee July 4 from 
overflow of Republic next 
Doing about $3,500 on week. 

Rialto—‘Dr. Jekyll and Mr. Hyde” 
and “The Sheik” (Paramount). 
Seats 1,960. Scale, 50-85-99. For- 
mcr picture booked in on strength 
John Barrymore “Sherlock Holmes” 
developed week previous at Cameo, 
and “The Sheik” for Valentino name 
because of his draw at Central in 
The Delicious Little Devil.” Busi- 
ness $14,900. 

Rivoli — “white 
(Paramount), 
50-85-99. 
unusual. 


door. 


Satan 
Seats 2,210. 
Topped Rialto in business, 
Gross $16,200. 

Strand—"4 Woman of No Impor- 
tance” (Selznick). Seats 2,989. 
Scale, 30-50-85. Selznick people 
Claim picture did in neighborhood 
of $20,000 on week and they got a 


Sleeps” 
Scale, 


rental; also shared in part of re- 
— Week at Strand slightly 
etter than $14,000. 


, State—"Hate” (Metro) and “Over! 





the Border” (Paramount). Seats 
3,000. Scale, mats., 25-40; eves., 
40-55. Two pictures, with seven-act 
vaudeville show, got little better 
than $15,000 on week. 


NOTHING HELPS MUCH 
IN K. C. FILM HOUSES 


Liberty $4,000 Last Week— 
“Sonny” Falls Down—12th 
Street Under $2,000 





Kansas City, July 5. 

Welcome showers and_ cooling 
breezes brought some relief from 
the torrid weather of the preceding 
week, but failed to start the cash 
customers into the picture shows. 
“Fascination,” billed like a circus, 
with lurid paper and with a vocalist 
and classic dancer as added fea- 
tures to tke picture, pulled the best 
business for a couple of weeks to 
the Newman, which got about all 
the downtown play. 


On the “midway,” that part of 
Twelfth street between Walnut and 
McGee, where, besides. the. Pan- 
tages and Twelfth Street theatres, 
there are the Victory, Wondgerland, 
Gayoss and Idle Hour, all within a 
block, and all “skooting for a dime” 
with extra attractions, business is 
the worst known. With the excep- 
tion of the Twelfth Street and Pan- 
tages, all have dropped their newe- 
paper advertising and are depend- 
ing upon lobby displays, ballynoos 
and the “grind.” All have “juice 
joints” in front which are making 
more money tkan the show. Just 
bow long some of these houses can 
stand the gaff is a probiem. 

For the current week the Twelfth 
Street will try for a couple of 
weeks with musical comedy a lit- 
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L. A.’S BIGGEST BUSINESS 
LAST WEEK, IN MONTHS 


Grauman’s and California Do 
it—But Trade Off at 
Kinema 


Los Angeles, July 5. 

The biggest business that has 
been done in local picture houses in 
months was at Grauman’s and the 
California for last week, Both 
houses developed unusual strength 
at the box office as the week pro- 
gressed. This week s looked to 
bring a real record for the summer, 
but tke fire which occurred back 
stage at Grauman’s Monday will un- 
doubtedly have the effect of holding 


}down business generally. 


“The Storm” at the Mission this 
week got away to an excellent start, 
with the local dailies giving the 
Universal special a splendid send- 
off. 

At the Kinema last week the 
business fell off again with Kath- 
erine McDonald in “Domestic Rela- 
tions,” but this week began witk 
capacity houses. for the _ initial 
showing locally of the Pathe fea- 
ture, “Nanook of the North,” which 
has created tremendous interest. 

Estimates for last week: 

Grauman’s—“The [L..ctator” (Par- 
amount), (Seats 2,300: scale, mati- 
nees, 35c.; evenings, 55c.) Wallace 
Reid. Also Edna Wallace Hopper 
in person, telling folks how to get 
young. Miss Hopper’ received 
enough free publicity to fill any 
theatre and business was great. 
Opening especially heavy. Special 
matinee Friday for women only; 
$17,500. 

California—"I Am the Law” (All 
Star Features). (Seats 2,000; scale, 
matinees,. 25c.-35¢.; evenings, 35c.- 
55c.) Big cast, got off to good start 
and at Miller’s next week. 
$14,300. 

Kinema — “Domestic Relations” 
(First National). Katherine Mc- 
Donald. Created no enthusiasm. 
House has “Nanook of the N’ rth” 
this week; getting capacity play; 
$6,800 last week. 

Mission—"“A Fool There Was” 
(Fox). (Seats 800; scale, matinees, 
55c.; evenings, 65c.-80c.; lodges, 
$1.50.) This Fox special, which had 
its premier at Mission, made way 
Saturday for Universal-Jewel “The 
Storm,” after indifferent business. 
Estelle Taylor, star of Fox film, 
weak locally. 

Grauman’s Rialto—‘While 





Satan 


tl lal te tl tk “tab” | SleePs” (Paramount). (Seats 800; 
e more elaborate than the “té ie aa . TES aipnadleit 4 
variety, offering “Oh, You Wild- scale, matinees, 35c.; _ evenings, 
; a moet: aed: Seetenines | Aaa Ta 55e.) Jack Holt. Coming along 
_ , _ pigiorrcasrs : 1 py potas jfast here. Business started poorly; 
number of principals. anc 10FUS. | Aked : on ao wt. 
The Newman has been strongly ad- |! P. : P a dat sd oi . of hy k. 
te. “The Woman Who Walked | 7rauman used Bathing Girl Revue 
vertising eo woman oe: |as added attraction; $6,500 on the 


Alone,” and will strengthen the bill 
with several features. 
Last week’s estimate: 


Newman—“Fascination” (Tiffany) | 


Rinte 
arte, 


Scale: 35; 


Mae Murray, 


(Seats 1,980. 
nights, 50-75). 
Creighton Hale and Helen Ware. 
Interpolated dance divertissement 
by Ruth Pryor. Best draw in town. 
About $12,000. 
Liberty—“A 
(King Vidor production) 
2,000. Scale, 35-50; children, 15). 
Added feature Mary Fickford and 
King Baggot in “Going Straight,” 
an antique of 12 years ago, made as 
a drama. Juvenile dancers and 
news reel completed the bill. Fea- 


Adventure” 
(Seats 


Real 


ture failed to please, but. most of | 


the fans were entertained by the 
old Pickford film, more of a comedy 
now. Business failed to reach ex- 
pectations. Gross around $4,000. 
National) 


(First 


Royal—"‘Sonny” 


(Seats 900. Scale, 35-50; children, 
10). tichard Barthelmess. Com-j; 
edy, “’IT was Ever Thus.” Pauline 


Garon, who created leading femi- 
nine rele, is Barthelmess’ leading 
woman on screen. icture patrons 
have been pretty well filled up with 
war stuff, and this picture failed to 


bring them in. Week's business far 


below normal. 
Twelfth Street—“Chasing =~ the 
Moon” (Fox Special) (Capacity, 


1,100; scale, adults 25; chiidren 10). 
Tom Mix and Eva Novak, “Jaws of 
Steel,” drama of the Northwest, 
and a Hal Roach comedy made up 
bargain counter bill for 25, but the 


drop-ins were few and reported 
gross less than $2,000. This week 
the management will give “tab’ 


musical comedy a while in hopes of 
getting some business. 

Opposition pictures at the pop 
vaude houses: “Evidence,” Main- 
street: “The Prodigal Judge,” Pan- 

“The Black Bag,” 
Queen of Sheba” at 
“The Rosary” at the 


t residential theatres, 


tages; 
“The 
and 

prominen 
heavily featured 


the Isis 
Apollo, 
also 


Globe; 








week, 

Miller’s—“‘The Crossroads of New 
York” (First National). (Seats 900; 
scale, matinees, 30c.; evenings, 40c.) 
week was last, as picture 
failed to get much play, although 
excellent production and probably 
could have done more in better lo- 
cated theatre; second week found 
gross $3,500. 


WASHINGTON THEATRES 
WIE NOT CLOSE 


Loca! Picture Managers Deny 
Reports—Last Week’s Heat 
Sent Trade Sliding 
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Washington, July 5. 

Local picture managers deny al! 
reports of closings for the summe 
The reports started with the heat of } 
last week that sent box office re-| 
turns sliding for rock bottom. 

One of the managers said the| 
grosses now are about at the pre-/} 
war standard. 

Estimates for last week: 

Loew’s Palace—North of the Rio 


Grande.” Full week. Held up fair- 
ly well. Picture liked. (Capacity 
2,500; 20-35). Did about $10,000. 
Loew’s Columbia—‘For the De- 
Attracted fairly. Not up to 
previous week. Picture liked, but 
general slump had effect. (Capacity 
1,200; 35 mat.; 35-50 nights.) Around 


$8,000. 


Moore’s Rialto—"“Yellow Men and 


fense.” 


Gold.” Half houses’ throughout 
week. Picture has surprise finish 
and well produced. Lack of star’s 
name may have hurt draw. (Ca- 
pacity 1,700; scale, 30, mornings; 
40 mats.; 50 nights). Around 
$7,560. 


Crandall’s Metropolitan — “Primi- 
tive Lover.” Held even gait. Usual 
About $8,000. 


reason, 
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EXCLUSIVE “BIG 4” 


Only Chaplins, Griffiths, Fairbanks 
and Pickfords Under U. A. 


It was substantially related this 
week that United Artists will never 
again market under its own trade- 
mark and name the product of any 
but the four principals within the 
group, Chapiin, Griffith, Fairbanks 
and Miss Pickford. 

All the other independent produc- 
tions previously marketed under 
the auspices of the concern, such 
as the three Rex Beach pictures, 
one with Nazimova, Doris Keane 
and George Arliss, will hereafter be 
circulated by means of the new 
subsidiary entitled Allied Artists’ 
Corporation. 

It is understood that plans of 
large proportions are in the making 
for the expansion of this new sub- 
sidiary. United Artists has to 
maintain an expensive c':ain of ex- 
changes and a costly sales force, 
and the function of the new organ- 
ization will be to feed the distribu- 
tion system with film quantity in 
order that the cost load shall be 
lifted from the “Big Four” product 
as much as possible. 


FRISCO’S HOLDOVER 
FEATURES DRAW WELL 





| “Some Wild Oats” Cleans Up 


—Two Others Continue 
to Attract 





San-Francisco, July 5. 

Two holdovers last week held up 
quite well. .At the Strand Fox’s 
“Connecticut Yankee” played to 
second week of’ splendid business, 
while at the Tivoli “Sonny” stood 
up in good shape, 

The Granada did fairly well with 
“The Wall Flower,” but at the Im- 
perial business was way off, the 
public not taking kindly to “My Old 
Kentucky Home.” 

The Frolic (Universal features) 
is making money despite its small 
capacity. 

The Rialto, which for months jas 
been losing steadily and which das 
hopped and skipped from one pc licy 
to another in an effort to retrieve 
business, cleaned up last week 
with a sensational sex picture en- 


titled “Some Wild Oats.” This pic- 
ture was given a big advertising 
campaign and all advertisements 


carried announcements special hours 
would be set aside exclusively for 
women and men; also that no one 
under 16 would’ be admitted. The 
first week the picture got $12,vuvu, 
a big week for this house, and the 
second week held up exceptionally 
strong. There is a possibility that 
the feature may be retained ivr 
third week. 

California—"“Our Leading Citizen” 
{Pa +} © 720+ 


aahaetatt 
c2°ara tes o, 4305 


. 
moun (Seats 


scale, 
50-75-90c.). Thomas Meighan. Lead- 
ing all other houses; $16,000. 
Granada — “The Wall 
(Goldwyn). (Seats 3,100; 
75-90c.). Colleen Moore. 
business: $13,000 


Flower” 
scale, 50- 
Drew fair 


imperiai — “My Old Kentucky 
Home” (Am. Releasing Co.). (Seats 
1,425; scale, 35-50-75c.). Monte 
Blue; $3,500, 


Strand—"A Connecticut Yankee” 
(Fox). (Second week). (Seats 1,- 
700; scale, 25-50-75c.). Did well for 
second week; $9,000. 

Tivoli—“Sonny” (First National). 
(Second week). (Seats 2,240; scate, 
25-40c.). Richard Barthelmess. Also 
Mabel Normand in “Head Over 
Heels,” Goldwyn feature Business 
held up well for holdover; $7,500. 

Frolic—“‘Out of the Silent Nortn’ 
(Uni 1,000; scale, 10- 
30c.) Doing profitable 
week. 

Wild Oats” (Spe- 
1,600; scale, 25-50c.). 
to segregated audiences. 
picture to make money for 
house in months. Drew $12,000 
week and $8,000 second week. 


$20,000 KINETO 


Harry J. 


voren!l 
versai). 


i (Seats 
Fra 


nk 
$4,600 on 


Mayo. 

Rialto—"Some 
cial). (Seats 
Showing 
First 
the 
first 


CLAIM 


has brought 
suit against the Kineto Co. of 
America, Inc., for an accounting, 
alleging breach of contract calling 
for $300 weekly from Jan, 17 last 
and 5 per cent of the gross receipts 
as general sales director. Shepard 
was to have charge of all Kineto 
bookings, film printing orders, ete. 
He claims there are several thou- 
sand dollars in excess of $20,000 due 
him which has not been fortheom- 
ing. Only an accounting can adjust 
the amount, 

The Kineto in a subsidiary of the 
Urban Motion Ficture 
Inc. 


Shepard 


Industries, 





ROOSEVELT, CHICAGO, 
OPENED BY B. & K. 


“Orphans of the Storm” Is 
Started—Plays Against 
Firm’s Chicago 


5. 


Chicago, July 

Five o'clock Saturday, the Bala- 
ban & Katz Roosevelt swung open 
to ap endless chain, The Aschers’ 
name was taken off the outside of 
the theatre and B. & K. name sup- 
planted it. The opening saw 
following changes: A new screen, 
whereby each scene will be seen in 
true proportion from any seat in the 
house; new drapes and _ color 


schemes throughout the house, with 
the foyer done over to Italian red; 
new carpets, new illumination sys- 
tem, and, in fact, the Roosevelt was 
made into a new theatre, with the 
exception of the construction. 

The transformed B. & K. Roose- 
velt has also rearranged the scale, 
charging 39 cents from 9:30 in the 
morning, when the theatre will 
open, to one o'clock in the after- 
noon, and 50 cents afternoons and 
evenings, while Saturday, Sunday 
and holidays the admission will be 
60 cents. The policy is to be ex- 
clusively pictures, with no presen- 
tations and accompanying special- 
ties. The program for the Roose- 
velt, as announced, includes “The 
Prisoner of Zenda,” “Blood and 
Sand,” “Manslaughter,” “Sherlock 
Holmes,” and “The Masquerader.” 
Likely the pictures will stay for two 
weeks each at the most, 

The opening picture was D. W. 
Griffith's “Orphans of the Storm,” 
scheduled to hold over for 14 days. 
This picture did a two-a-day run 
at the Great Northern, a legit house, 
at a top of $2 Perhaps that one 
of the picture’s stars, Joseph Schild- 
kraut is appearing in town in 
“Liliom’” may contribute with a 
strong punch. 

The other channels of develop- 
ments for the week revealed ordi- 
nary events. The deal has been con- 
summated of the sale of Jones; 
Linick & Schaefer’s Bijou Dream, 
The B. & K, Roosevelt opening is 
lassoing most of the attention of 
the week, having built it up to a 
high tension, This may put a dent 
into their Chicago theatre gross, 
which is something to be expected, 
The Roosevelt will not do as much 
business as the Chicago, even 
though it is giving twice as many 
performances a day, and will have 


the 


a bigger turn over in patronage. 
The question that takes form is 
whether the Roosevelt will help 


business at the Chicago, or whether 
it will hurt it to a degree of making 
the Roosevelt a disadvantage and 
whether .the effect the Roosevelt 
may have upon the Chicago will be 
permanent or temporary. Jalaban 
& Katz claim the Roosevelt is for 
the purpose of making it an outlet 
for the many feature pictures they 
have contracted for, 

Last week in the movie theatres 
was quite tame, only two theatres 
really operating. The weather was 
acceptable, 

Estimates for lAst week: 

“For the Defense” (Paramount), 
Randolph. Timid for thriller sup- 
posed to be. Dailies mentioned this. 
Week slipped to around $4,000. 

“While Satan Sleeps” (Para- 
mount), Chicago, Jack Holt. Ex- 
cellent notices, Business suffered 
from everything, Brown Brothers 
strengthen, Dragged out week to 
about $23,000. 


“Rose of the Sea,” Roosevelt. 
Anita Stewart. Played up to 
Vednesday. Used for purpose of 
keeping house occupied until 
Wednesday night. Did negligible 
business, The Ascher’ Brothers, 
from now on, simply sit back and 
rake in their monthly rental. Thea- 


tre still their property and in their 
name, Jalaban & Katz aim to 
make this house paying affair. 
Opening film under the Balaban & 
Katz banner, “Orphans of the 
Storm,” playing from Saturday 
night on for 14 days. 





MISS GISH DELAYED 


Lillian Gish, who recently organ< 
ized her own producing company, 
has not yet selected her first story, 
although it is reported she has been 
in telegraphic communication with 
a Pacific Coast director. 

She probably will lease one of the 
Manhattan studios rather than 
travel back and forth to the Griffith 
Marmaroneck establishment, 








A picture house has been opened 





in Milton, W. Va., by T. H. Jordag 
and Evan Kyalis, 
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HEAT IN BUFFALO 
TOPPED BY STRIKE 


City. Tied. Up. by. Traction 
Walkout—Dull Gray 
Outlook 





Buffalo, July 5. 

An overpowering heat wave com- 
fing at the very close of the coolest 
June in recent years knocked local 
box offices for a row of proverbial 
tombstones and pushed business at 
picture houses down to rock-bottom 
levels. 

The week heavy 
around, with outlook for a bumper 
crop to round out the already quite 
satisfactory month of June. Mon- 
day and Tuesday reported big in all 
quarters. By Wednesday the hu- 
midity had ’em groggy, business 
dropping out of sight and register- 
ing a complcte collapse. The end 
of the week was plumb hopeless, 
with the worst yet to come. 

At midnight Saturday street car 
men walked out, leaving entire city 
dependent upon taxis and buses. The 
current week will probably be one 
of worst in local amusement his- 
tory. Started off Sunday with down- 
town houses falling thousands be- 
hind normal Sunday receipts, 

Lafayette Square took lead in 
gross last week, but the figure 
means nothing in itself. Kva Tan- 
guay featured with~ $2,500 men- 
tioned as salary. Theatre unfor- 
tunate in this booking at this time, 
Tanguay having cancelled two 
weeks ago. Weather then cool and 
house could have done thousands 
more gross. 3usiness fell far be- 
low capacity last week, the end of 
the week particularly showing 
weakness. 

Loew's scored strongly for first 
three days, catching Lafayette over- 
flow besides its own trade. After 
Tuesday, however, it was all over 
but the post mortems. 

Hippodrome ambled along on low. 
Two excellent features failed to get 
any special play. House contin- 
uing to bring in big film attractions, 
“Turn to the Right” featured this 
week. 

Outlook appears to be a dull gray. 
Business from now’ on will be un- 
steady and will hug the low levels. 

Estimates for last week: 

Lafayette Square—Eva Tanguay 
and vaudeville. (Capacity, 3,400; 
scale, mats., 20c., 25c.; nights, 30c., 
60c.) Tanguay boosted takings at 
this house, monopolizing billing for 
entire week. First half went to ca- 
pacity with other downtown houses 
getting overflow. . Started to slide 
Wednesday but came back strong 
Thursday night. salance of week 
very much off. Gross went slightly 
over $12,000, which does not spell 
much profit for house. Chief advan- 
tage of booking is prestige of play- 
ing Tanguay at popular scale. 

Hippedrome—"Man from Home,” 
first half; “Silent Call,’’ second half. 


tarted all 


co 
we 


(Capacity, 2,400. Scale, mats., 20c., 
25c.; night, 30c., 50c.) Fell some- 
what under previous week’s bus- 
iness. Both pictures well spoken of 
but failed to catch on. “Call” com- 
mented on as unusual feature and 
liked. House attempted special pub- 
licity, but stunt was not up to 


Hipp’s standard. Might 
played picture straight. 
Loew’s State 


better have 
Ov r $5,000. 
“Love's so0om- 


erang” and vaudeville. (Capacity 
2,400. Scale, mats., 20c.: nights, 39c, 
40c.) Stood them up for part of 
week, but business collapsed sharp- 
ly after Thursday. Picture looked 
good, but failed to interest. Vaude- 
ville and feature seemed somewhat 
above usual run, although both 
missed pleasing crowd. Around 
$6,500. 


UNITED STUDIOS’ STIMULATOR 


Los Angeles, July 65. 

In an effort to keep the studio 
actively engaged in production work 
and to encourage independent pro- 
duction, the United Studios, former- 
ly Brunton’s, have placed a stock 
issue of $350,000 with one of the 
financial houses here. When floated 
the returns will be utilized for the 
financing of independent produc- 
tion. 

The fast fading independents have 
practically left the United lot in a 
position where it was necessary for 
just such a move to attract pro- 
ducers. The local bankers have 
closed down tight in loans for pic- 
ture production and the directors 
who were wont to take a chance 
with outside capital when they 
couldn't land straight jobs find it 
impossible to go ahead along the 
same lines at this time. 





WILL HAYS TALKS TO WOMEN: 
~ WOMEN TALK ON FILMS AND JAZZ 








— 


General Federation of Women’s Clubs at Chautauqua 
—Co-operation with Better Picture Organiza- 
tions—Women Will Watch New Songs 





Buffalo, N. Y., July 6. 

Jazz and picture censorship were 
among the chief subjects considered 
by the General Federation of 
Women’s Clubs at their biennial 
convention at Chautauqua last week. 
Over 5,000 women representing every 
state in the union were present, 

An active campaign against jazz 
and suggestive songs was initiated 
the A special com- 
mittee appointed somt time ago re- 
ported a 


by federation. 
survey of popular music 

that two-thirds of 
popular songs should 
be suppressed. 


and claimed 
present-day 
AS a result; ‘special 
committees are now being formed to 
watch new publications of music 
throughout the country. 

The picture situation proved one 
of the most difficult the federation 
was called upon to handle. Two 
conflicting recommendations were 
considered, One, advanced by the 
Georgia Federation’ of Women's 
Clubs, was for the indorsing of 
better film organizations. The other, 


sponsored by Mrs. Woodallen Chap- 
man of New York, recommended co- 
operation with all organizations in- 
terested in improving pictures. 
After discussion, a resolution was 
passed offering co-operation to 
members of the industry and ap- 
proving “the effort now being made 
by the industry to raise the moral 
and artistic standard and develop 
the educational value of motion pic- 
tures” and “the effort of the in- 
dustry to stabilize its economic con- 
ditions to the end that there may be 
the fullest freedom for development 
of creative ability.” 

Will H, Hays addressed the con- 
vention, taking for his subject 
“Upbuilding the Nation’s § Life 
Through the Motion Picture.’ Hays’ 
talk was a neat bit of propaganda 
and, although he was bombarded 
with questions at the close of his 
address, the general consensus is 
that a decidedly favorable impres- 
sion was left upon the thousands of 
delegates who represented every 
State in the union, 

Hays told the women that he 
“learned about women’s clubs at his 
mother’s knee and had a most 
wholesome respect for them ever 
since,” and cited reforms brought 


+ 


about by women in his home town 


of Sullivan, Ind. 

“T recognize in the organized 
womanhood of the country, as rep- 
resented by this general federation 
of women’s clubs, the most potent 
force we have for practical pro- 
gression toward better things. I 
have come here to endeavor to enlist 
that power in the most active, con- 
structive way possible to the cer- 
tain end that there is actually at- 
tained the highest possible standard 
of motion picture production.” 

At the finish of his address, a 
fusillade of questions concerning 
the movies were directed at the 
speaker from all parts of the con- 
vention floor. Women delegates, 
firing one query after another, asked 
why clergymen so often are depicted 
as ridiculous in the films; if he in- 
dorsed the statement of one man in 
the industry that “Fatty” Arbuckle 
is 100 per cent. perfect, and kin- 
dred interrogations. 

Hays unqualifiedly condemned the 
depiction of ministers as_ being 
ridiculous, and said that this is one 
of the many things to he eliminated 
He declared that he regarded the 
use of the screen for propaganda 
purposes and political advertising 
as a misuse of the cinema. 

Censorship is not the solution to 
the preblem, Hays said, for in the 
Jast analysis the opinion and moral 
judgment of the people is the only 
censor. 

Several 
producers 
present, 


representatives 
and exhibitors 


of the 


were 





ILLINOIS EXHIBITORS 
IN STORMY MEETING 


Discussions Not Discussed, 
and Committees Absent— 
Personal Enmity Apparent 


Chicago, July 5. 

A special meeting was called of 
the Illinois Motion Picture Theatre 
Owners at the Blackstone Theatre 
June 30. Outside of crossfire talk, 
which brought out personal enmity, 
and a general discussion over not 
needing the magnates like Balaban 
& Katz, Ascher Brothers, Jones, 
Linick & Schaefer and Lubliner & 
Trinz, no headway was made. Gen- 
eral dissatisfaction prevailed when 
the meeting adjourned. . The sub- 
jects for discussion, but which were 
not discussed, were the daylight 
saving law, closing of theatres dur- 
ing the summer, Hoy Reporting Ser- 
vice, the high rentals made by dis- 
tributors, the Better Pictures As- 
sociation of the World and the pro- 


posed tying up with the W. W. 
Hodkinson exchange of New York 


on basis for the totai 
business Illinois did. 

The personal arguments became 
very heated at times, with many 
walking out. 


a percentage 


The various committees appointed 
to submit a report were not present. 

About one-quarter of the member- 
ship was present. A resolution con- 
demning the Hoy reporting system 
was unanimously adopted. 


J., L. & S&S. SELL BIJOU DREAM 
Chicago, July 6. 
Jones, Linick & Schaefer have 
sold their Bijou theatre at State 
and Monroe streets to Strauss Bros. 
for the Keough Candy Co. for $225,- 
000. The candy firm takes posses- 
sion within the next few weeks. 
The Bijou is one of the old stand- 
bys of J., L. & S., but has not been 
a worthwhile investment for many 
months. 





Justice Platzek in the New York 
Supreme Court has dismissed the 
complaint against all but W. W. 
Hodkinson in Alice M. Long’s and 
Frank J. Marion's. half-million- 
dollar damage suit against Fred- 
erick L. Collins, H. S. Duell, Ray- 
mond Pawley and Hodkinson. The 
plaintiffs alleged false representa 
tions to induce them to exchange 
Paramount and Progressive film 
stock for Superpictures, Inc., shares. 
At trial the jury disagreed as to 
Hodkinson. Justice Platzek ad- 
judicated for the defendants other 
than Hodkinson without prejudice 
to the plaintiffs’ renewing their 
claims in an action differing from 





the present complaint. 


STATE LEADS 


Advantages 


Boston, July 5. 


As far as the first run release 


now being operated in this city, and 
of the trio only one is sufficiently 
important to warrant attention and 
serve as a criterion to the condi- 
tion of business. That is Loew’s 
new State, 

This theatre, by far the most pre- 
tentious picture house in this part 
of the country, has been watched 
with special interest. It was real- 
ized that if the house was in a 
fertile territory (and it was proven 
Within a few weeks it was), it 
would become the barometer for 
business throughout the city. In 
other words, as the State went, so 
went the others. 

There is no doubt now that the 
State can keep operating at a profit 
consistently. In the past couple 
of months it has felt the effects of 
all the bad conditions, including the 
natural depression now prevalent 
and the weather breaks, which have 
always a bearing on business. The 
lowest figure it has touched ts 
$8,500, and it has done above $12,098. 
Last week the gross was about 
$9,000. This was slightly less than 
the general run for this time of 
year. The week before the gross 
was ubout $11,000, due to Harvard 
commencement week. A figure of 
$9,000 for a. week like last week is 
encouraging. 

If the house can touch $8,000 this 
week, everybody connected with the 
organization will be jubilant. The 
opening day, Monday, found the city 
sweltering on the second hot day, 
with the city practically deserted 
because of the thousands who had 
been granted a three-day holi 
Every large department store 
most of the small stores and big 
business houses closed over the 
Fourth. But Monday afternoon 
found a fair house, and everybody 
who did attend was a booster when 
he i-ft, for the interior of the 
theatre was about 30 degrees cooler 
than outdoors. 

The State, being very modern in 
construction, built with am eye for 
steady business all the year round, 
has ample space for ventiiation, 
cooling and, in direct contrast tu 
the great majority of other picture 
houses in town, makes watching 
pictures a pleasure instead of a 
trial. 

Loew’s State (25-5%c.; capacity, 
4,000). Jack Holt in “The Man Un- 
conquerable” this week, with “The 
Spanish Jade” with David Powell 
underlined. Last week, with “The 
Woman Who Walked Alone” and 
“Don't Write Letters,” grossed 
$9,000. 


day. 


awry 


and 





Modern (28-40c.; capacity, 800) 


houses are concerned but three are ; 


Loew’s Big’ Boston House Has All > 





LAWSUIT IS LIABLE 
TO BOOMERANG 


Complainant Interested in 
Stanley Chain—Trade Com- 
mission May Start Inquiry 


Philadelphia, July 5. 

The suit which Fred G. Nixon- 
Nirdlinger instituted in the 
Common Pleas Court here against 
the Film Board of Trade, in which 
he charges that they are an illegal 
combination in restraint of trade, 
may result in considerable kick- 
back in the form of an investiga- 
tion by the Federal Trade Commis- 
sion into the activities of the Stan- 
ley Company, with which Nixon- 
Nirdlinger is allied. The distributors 
against whom the action is directed 
are speaking of asking the govern- 
ment to look into the Eastern 
Pennsylvania situation in regard to 
the control of the motion picture 
theatres in the territory that is ex- 
ercised by the Stanley group, in 
retaliation for the suit which is 
now pending. 

The Nixon-Nirdlinger action was 
started as a result of his acquisition 
to the Ambassador theatre here, he 
taking over the house from the Felt 

srothers. When he took over the 
management of the house he in- 
formed those who held contracts for 
film service that he did not intend 
to assume any of the 
that the former owners 
tracted for. 

In an effort 


ter 2 hearing 
6r0PrP A mCaring 


has 


obligations 

had con- 
to adjust 
was held the 
Film Board of Trade and the find- 
ings of that body caused the thea- 
‘tre owner to bring suit. 


the mat- 


hefonrea 
VCLOoreE 


There has been but one similar 
action, which was brought by a 
Nebraska exhibitor named H. G. 


3inderup against the Omaha Board 
of Trade and specifically the Gold- 
wyn company for refusal of service 
after a decree of the board. The 
matter was carried to the Supreme 
Court in that state, with the board 
being upheld in the decision finally 
handed down. With this precedent 
to act on, the Philadelphia board 
feels that it will be able to defeat 
the Nixon-Nirdlinger action. 


‘ 
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ROBINSON, FILM MAN, 
DROWNED IN CANAD; 


Tragedy in Making Film “Vat 
ley of Silent Men”—Tried 
to Move Scow from Rock 


Montreal, July §, 

While shooting the last scene of 
the picture “The Valley of Silent 
Men,” by James Oliver Curwood, 
Jack Robinson, a technical expert of 
the Cosmopolitan company, and q 
groom of two weeks, lost his life 
on the Kipawa Liner on Lake 
Temiskaming in Northern Quebee, 
His body was immediately recovereg 
and passed through Montreal fop 
New York. 

The accident occurred while Rob. 
inson, a former sailor and deep geg 
diver, was trying to remove a scow 
from a rock located in the middle 
of the river bed while camera men 
were shooting the scene. The scow 
became stuck on the rock and it wash 
necessary to have .t removed. Aj] 
efforts for some time failed whe 
young Robinson declared it soma 
easy to him, according to the story 
told by artists of the Cosmopolitan, 
who are at the Windsor Hotel hére, 

Frank Borzage, director of the 
production, appeared deenly moved 
over the accident, declared the 
drowning occurred in the simplesth 
manner, Robinson had a rope round 
him at the time and waded out to 
the rock in the scow to endeavor to 
remove it. He tried but failed, | 
at last got up to the end of } 
where there was a terrible suction 
He held on to the scow, while th 
rope was held by men on the shore 
who tried everything to save him, 
The rope became tangled in the 
rocks, and before assistance could 
reach him he was swept under. 

Alma Rubens is the leading lady 
in the picture. She had left Temis- 
kaming two days before the accident 
occurred, Some 30 scenes were 
taken around the rapids on the river 
and the one which they were taking 
was the last one. 

The picture deals with the North- 
west Mounted Police, and is almost 
complete. 

The bride of the victim 
York was notified. 








in New 





FILM ITEMS 


The United Artists Corp., througa 
O'Brien, Malevinsky & Driscoll, i 
suing Malcom D. Gibson in the New 
York Supreme Court for $2,650 to 
enforce bookings on two U. A. pro 
ductions Dec. 21, last. Gibson i 
the manager of the Mozart, Elm 
N. Y. On that date he agreed t 
book: “Little Lord Fauntleroy” an 
the “Three Musketeers” at $1,500 
each plus 5 per cent. film rental tax 
paying 250 down on each picture 
He later refused to show the films 





and is being sued for breach 0 
contract, 
Herman Fichtenberg of New 


Orleans, accompanied by his wife, is 
to sail for Europe on the “Berens 
garia” next Tuesday (July M). The 
Fichtenbergs expect to travel for 
the bigger part of six months and 
return to this country by the way of 
the Orient. 

Fichtenberg recently disposed of 
his picture theatre holdings in New 
Orleans and his interest in the ex 
change located in Atlanta. 

Paul Mooney, the Eastern repre 
sentative of Louis B. Mayer, lef 
yesterday (Thursday) for a trip that 
will take him as far west as Omaha 
and Kansas City. The general re 
lease of the Mayer-Stahl production, 
“One Clear Call,” is the reason for 
the jaunt. 








The suit of the U. S. Printing an 
Lithographic Co. against Patrick A 
Powers, Harry M. Warner and Al- 
bert Warner, which has been pend: 
ing since 1914, was tried for a sec 
ond time before Justice Delehanty 
in the New Yonk Supreme Cour 
who held that the Warners are 
equally liable with Powers for the 
balance on a printing bill. The 
plaintiff asked $44,661 Jor services 
rendered Warner Pictures, Inc. of 
which Powers was an officer. 
Justice Delehanty decided only 
$7,253 due the plaintiff. ‘Th 
Warner Pictures, Inc., has site 
gone out of business. 


is 


The Clark-Cornelius Corp.. which 








controls sore of the old Chares 
jChay lin-Ess nay subjects has Lee 
sued by Don Meaney in the ™ 
York Supreme Court ior 2,100 
damaves for breach of contre 
'y hereby he was to edit, cut her 
re construct comedies ‘-om film 
; ow ned by the @efendant. He alles 
jhe was to have been paid $250 
|. ce. and 25 pei cent. of the prog 
}The defendant's contention is ie 
{ Meaney'’s work was inferior to th 
| ¢ could not dispose of b 
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ALL AMERICAN LEGION POSTS 
TIED UP FOR FULL COVERAGE 


‘American Releasing Secures Unparalléled Contract with Veterans’ Organization—All Legion Posts, State 
Commands and National Headquarters Participate in Proceeds of Specially Selected Features— 
“Cardigan” First—100% Coverage of the U. S. Within Three Months — Complete Co-operation 


from Legion 
+. 





One of the largest film negvtia- 
tions made in the industry has just 
been completed by Walter E. Greene 
and Fred B. Warren of the Ameri- 
ean Releasing Corp., with the 
American Legion. The Messmore 
Kendall production of “Cardigan 
will be placed in 5,000 picture the- 
atres of the country through the 
Jocal posts of the war veterans or- 
ganization, which took Over “Car- 
digan” as the picture that it 1e- 


quired in their Americanization 
campaign. ee " 
Beginning August ‘Cardigan 


will be playing in cities and towns 
of less than 20,000 population from 
coast to coast utilizing the full 100 


prints that have been issued 
through the American Releasing. 


In Minnesota 150.towns are playing 
the picture this month under Amer- 
jean Legion auspices by virtue of a 


Frank Mantzke, Minneapolis man- 
ager of American Releasing. ‘Inne 
determination on the part of the 
Legion to make the use of the pic- 
ture nationwide was closed about 
two weeks ago, the negotiations be- 


ing closed with the American's 
home office officials and Sarle A. 
Meyer, head of the American Le- 
gion Film Service. 


American Releasing has also en- 
tered into an arrangement with tne 
Legion local posts for the playing 


of five additional features it has 
recently issued. The pictures are 
Martin Johnson’s Jungle Adventures,, 
“Belle of dAlasi.a,’? “The Lying 
Truth,” “The Cradle Buster” and 
“The Mohicans’ Daughter.” 
Thousands of local posts of the 


Legion effect an exploitation tie-up 
with the theatres in the smaiie. 
towns and co-operate not only with 
the theatre in the sale of tickets but 
actually perform the booking of the 


feature on ae percentage basis 
whereby the local post receives a 
certain share in excess of a stipu- 
lated gross after the picture has 


been placed with the exhibitor. 


On the production of “Cardigan ’ 


the contracts are being made in 
triplicate with a copy for the ex- 
hibitor, one for the home office and 


a third for the Legion. The picture 
is booked either one day or 
longer, with the Legion setting the 
Diay dates on a two weeks’ advance 
notice to the exhibitor, so that the 
local post can give the theatre its 


for 








MRS. BLACK SUES BELA S. 


A. Black (pictures), 
who has been mentioned in the 
Ward murder mystery, is suing Bela 
S. Black in the New York Supreme 
Court for separation, $150 
weekly maintenance and 2,000 
counsel fee. The couple were mar- 
ried Se: ‘. 4, 1910. Mrs. Black al- 
leges her husband, who is 20 years 
her senior, is unusually 

cruel, and with non-sup_ r* 
They had lived apart for a time. 
she in a Central Park West apart- 
ment and he at the Hotel Claridge, 
New York. Mrs. Black admits she 
received voluntary separate main- 
tenance of £5 weekly, iater reduced 
to $65 and then to $30, and stopped 
altogether May 16 last. This was 
the cause of her seeking employ- 
ment in pictures to support her- 
self. £he admits it has been mildly 
lucrative. 

Regarding the Ward angle, she 
charges her husband and his attor- 
neys with having issued statements, 
stating “Due to the publicity in 
connection with a matter in which 
I have no interest or a-quaintance, 
except for the fact that I had once 
met Mr. Ward, I received notoriety 
of the most unpleasant sort, which 
made me so ill that I required at- 
tendance of a physician.” 

Frederick E. Goldsmith 
for the defendant. 


Margaret 
asking 


jealous, 


is acting 
$450,000 COOGAN VALUATION 
the placing of a $450,C00 exhibition 


valuation on the Jackie Coogan pro- 
duction of “Trouble” was finally ad- 


justed this week, with the result 
the picture remains with the circuit 
for distribution at tNMe figure orig- 
inally placed on it 

The Lessers wanted a $500,00( 
valuation, claiming the test weeks 


it played were at a time of the year 


normal line could be ob- 





fullest co-operation. 

The national body places the 
Matter in the hands of the state 
commander in each state and he in 


turn delegates the matter of book- 
ing to each of the local posts. Each 
of the state headquarters receives 
& percentage from each of the local 
posts. In Minnesot~ the money be- 
ing raised in that state is being 
devoted to the building fund for a 
State Legion hospital. In turn the 
national headquarters of the legion 
also receives a percentage of what 
the state commands receive. 

A friendly rivalry is existing be- 
tween the various states with na- 
tional headquarters asking for a 
delivery of at least 75 pe- cent. of 
the towns, but all of the state com- 
Manders 


are striving for 100 per 
cent. 

The American Releasing has 
turned out a booklet of sales in- 
Struction that is forwarded to each 
Post commander and he in turn in- 


Structs his 


; membership through 
this medium. 


A scale of prices on 


om rental of the pictures is laid 
lg according to population, and 

‘© iS set worth in the sales 
booklet, 


Through the Legion tie-up, ac- 
cording to Messrs. Greene and War- 
ren, the American Releasing — will 
within three months’ time obtain 
00 per cent. Sales coverage of the 
country which under ordinary cir- 
cumstances s takes anywhere from 18 
months to two rears to attain. ian 
Picture sales the most efficient sales 
organization can only hope even in 
Sypedhe. set about 65 per cent 
but the untry covered in bookings, 
their , Legion posts working for 

percentage get over the 
ground ‘rom one end of the coun- 


try : 
¥Y to another and as far as sales 


when n¢ 
tained on the drawing power of the 
production. They stated that unless 
their figure was placed they would 
withdraw from First National 
An order was sued to all of the 
exchanges recalling the picture and 
ordering the cancellation of dates 
booked before the two factions 
Jreached an understanding. Irving 
i Lesser acted for his brother, Sol, ir 
| the negotiations while President 
Leiber of First National represented 
the circuit 

QUICK DIVORCE ACTION 

Los Angeles, July 5 
Irvin Martin, art director, was 
granted a divorce from Eleanor 
Martin, his bride of 24 hours, by 


Judge Summerfield last week when 
witnesses testified that the bride 
had time and again said she “mar- 
ried him te get a picture career” and 
for his mone} 

The couple married May 14 and 
separated the following day, when 
ithe husband gave the wife $100 f 
clothing 

Bruce McRae in Coogan Film 

Los Angele July 6 

Bruce McRae was signed by Jack 

Coogan Monday to appear in the 


screen production of an Elinor Glyn 
story, which the father of the 
sereen’s child wonder produces 

The picture is to be made by the 
Western Features Co., which the 
elder Coogan heads, at the United 
Studios. After its completion Mc- 
Rae is going east to return to the 


legitimate stage 
to 


is t& 





cover it thoroughly 


are concerned 

It is only the matter of dates that 
takes up the time in getting the 
full value out of the runs boc' =a 
That the Legion co-operation is 
given in the smaller towns is at 
this time showing the resuit of ob- 


taining a two-day booking in houses 


where heretofore one day was the 


limit. 





The controversy waging for sev- 
eral weeks between £o1] Lesser and | 
the Associated First National over 


FAMOUS BUYS BLACK 
OUT OF NEW ENGLAND 


Famous Free in Territory to 
Exploit Pictures Without 
Conflict 

of the purchase of the 


of Alfred S. and John A. 
| Black in the chain of New England 





result 


| A 


interests 


theatres by Famous Players may re- 


sult in a combination in that terri- 
tory of the Black houses and those 
that are controlled by William Gray 
in Maine. The sale of the Black in- 
| terests came as a direct result of 
Famous Players obtaining cortrol 
| of the majority of stock in the cor- 
poration through their purchase of 
the interest of another partner last 
winter. 
There are about 45 theatres in the 
Black chain, and Harold Franklin, 
after Jeaving Shea in Buffalo, made 
an extended trip around the circuit 
as soon as he became associated 
with Famous Players. Almost im- 
; mediately after the return of Frank- 
lin, Famous made the deal to take 
over the interest held by the two 
| Blacks. In the Gray chain, in which 
|; Nate Gordon of Boston is one part- 
| ne r, he having put about $350,000 
into the company, and the Governor 
of Maine is interested, there 
|; are about 15 theatres. A tie-up of 
| the two circuits would place prac- 
tically the entire New England ter- 
| ritory in a combination that would 
| make it almost for any 
independent his product into 








| 


alsc 


impossible 
to get 


the houses there without being will- 
ing to accept whatever price was 
offered 

Famous Players, it is understood, 
has designated Harold Franklin to 
look after the theatres, but in the 
event of a deai -*ith Gray the latter 
will undoubtedly book the houses 
located in Maine, New Hampshire 
and Vermont 

Abe Spitz was the former partne: 
in the chain, who disposed of his 
holding to Famous Jast winter 


FINANCE CO. IN EAST 


William Sherrill Reported Organiz- 
ing Along Coast Lines 
Wiliam Sherrill 
| York 


New 


returned te 


this week after an absence of 
about a year. He has spent the 
greater part of his time in Los An- 
geles and Chicago. In the latter 
city he promoted a picture deal 
whereby the Catholic churches take 
over a feature production of re- 
ligious nature and exploit it. 
Sherrill, while on the coast, ab- 
sorbed some of the ideas that have 
made the “finance corporations” 
there successful, and he is at pres- 


promoting such an 
New York In the 


‘ 
ent engaged in 
tut 


institution for 


wést, the finance corporation busi- 
ness has grown to tremendous pro- 
portior They stand ready to 
| fins e most any propositio:. where 
ithe purchase buys on the install 
mer T snis Y aes utom«¢ 
biles house fir hings, et 

In homes and itomobiles the 
biggest part of the business is done 
with the banks usually ready to 
discount the paper of a finance cor- 
pora_ion, where they would not 
perform th t service for the indi- 


wid } 
ViGdUual 


Sherrill has lined up a num- 


ber of bank roll people in the east 


and will in aj] likelihood have his 
organization working early in the 
¢ ]} 
achii 


BRONCHO BILLY’S COMEDIES 


San Francise« ne 28 
G. M. (“Broncho Billy Ander- 
son was here last week He is 
making two ree! comedies in Los 


Angeles with Stan Laurel as the 
ii 


ete 
Ste 


ims Aa rele sing ar 
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Metro for 





rangement with the als 


| tribution. 








ABRAMS FALLS ILL 


Hiram Abrams, head of United 
Artists, and who exercises prac- 
tically one-man control over the} 


Chaplin - Griffith - Fairbanks-Pick- 
ford film product, fell ill last week 
upon his return from California 
The doctors warned of a nerveus 
breakdown and ordered him to re- 
main at home resting all of last 
week, It was reported he might 
have to remain inactive most of this 
week as well. 

The strings of important exten- 
sions for United Artists have been 
entirely in Abrams hands, and when 
he was compelled to remain away 
from business the plant practically 
ceased to function. 





FILMING IN TAHITI 


R. A, Walsh has sailed from San 
Francisco for Tahiti, in the South 
Sea Islands, to begin work on the 
first picture he is to direct for the 
Goldwyn organization. The pro- 
duction is entitled “Captain Black- 
bird,” by Carey Wilson. 

The company will start on its re- 
turn voyage Aug.*23, arriving in San 
Francisco about Sept. 5. 





FIRE AT GRAUMAN’S 
CLOSES HOUSE A WEEK 


Only $4,000 Damage—Hap- 
pened Through Short Circuit 
During Performance 


~ 
t 





Los Angeles, July 5. 
A fire back Grauman’s 
during the matinee Monday caused 
damage to the extent of 
$4,000. The theatre will 
dark for the balance of 


stage at 


about 
remain 
this week, 
There was no panic and no casuale 
ties among the audience. 

The blaze started during the 
presentation of a special old timers’ 
act when a crossed wire caused a 
short circuit. It ignited the drapes 
used in the turn, George Ormstrom, 
stage manager, and Oscar Briggs, 
one of the players, sustained burns 


trying to fight the fire. 
The coolheadedness of the emeé 


ployes, headed by Sid Grauman, got 
the audience out of the theatre 
quietly before the fire appafatus ar« 


rived, with Henry Murtagh, organ< 


ist, continuing to play while the 
house empticd, 
It is feared locally the fire will 


have something of an effect on the 
business in the picture houses for 
the balance of the week, 


—~ | 


OPEN FRIDAY AND SATURDAY 


Columbus, Ind., July 5. 
Because they cannot compete 
with the automobile in hot weather, 
all film house managers have agreed 
to operate only Friday and Sature 
day nights until Sept. 1. 





They tried operating alternate 
weeks, only one house being open 


at a time, but there was not enough 


patronage, i 





TRIANGLE BENEFITS. $1,375,000 


BY SETTLEMENT OF LAWSUITS 





Winik Case Adjusted Out of Court on Payment td 
Company of $100,000 and Cancellation of West« 
ern Import Contract in Perpetuity—New Deal 





The Triangle suit agamst Hyman, 
Winik and Western Import whica | 
had as its object the contract in 
perpetuity for the foreign distribu- 
tion of Triangle films was settled 
late last week by a conference 
among the attorneys before Justice 
Finch in Special Term of the New 
York Supreme Court, 

This adjudication together with 
the previous settlement out of court 


with the Aitken Brothers 
Triangle’s liabilities by a 
a and adds 


reduces 
substar 


tial amount book assets of 


$1,375,000, of which $100 GOt js in 
cash paid by Western Import and 
the rest stock surrendered to the 
company by the Aitkens in settle 


ment of Triangle’s claims against 


them for sums aggregating $3,000,- 
000. By the terms of the Aitkens 
settlement the former officers su 
rendered to the company 240,000 
shares of the common stock of face 
value of $5 a share and 15 shares 
of the preferred stock of the same 
par. This stock upon its return w 
the company is automatics ly can 
celled and its pa ing materially in 
reases the holdings of the other 
stockholders 

Probably as important as any 
point in the tangled tigation j 
the termination of the Western 
Import contract for foreign dis 
tribution Originally Western Im- 


port held foreign rights to Triangle 
pictures forever, but this agreement 
has been cancelled and in its place 
Triangie and Western Import have 
entered into a new contract, limited 


in scope and providing for a at- 
vision of profits on foreign ex- 
ploitatfon between Triangle and 
Western import. These operations 
cover Triangle reissues of a barge 
number of pictures as well as 
screen rights to stories and rights 
for new production of pictures a:- 
ready made Ir, the number are a 


group of pictures starring 
Fairbanks, William S. Hart, Frank 
and other noted names, 

trial before Justice Finen 
tl ree Nore 100 


in evidence and 


Douglas 
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The 
asted weeks 
put 
er of te 


than 
documents 


1000 p: 


were 


Sstimony Wie 








written, Arthur Butler Graham ape 
peared for Triangle while the dee 
fendants were represented by Ede 
ward L. Moone: and William L, 
Vemple. Higley, Sherman & Booth 
appeared in behalf of the two Alt-« 
kens, although at the opening of the 
proceedings the lawyers announced 
that a settlement had already been 
made out of court insofar as those 


co-defendants were concerned, 


ANOTHER TRIANGLE SUIT 


Kessels Asking $9,000 Under Vir- 
ginia Judgment 

Although the Triangie-Aitken«~ 

Winik suits have been disposed of, 


the Aitkens are again linked legally 
with Triangle in another action by 
Adam Kessel, Jr., and Charles Kes« 


sel against the film company to re- 
cover $39,255 in New York on a 
judgment for that amount awarded 


them in Virginia last Janu iry. This 
action will 


come up for trial next 
week 

Arthur Butler Graham, counse}] for 
the Triangle, contends the contrac t 
upon which the action j based is 
not valid They allege Harry and 
Roy Aitker led them to enter into 
the agreement to buy 89.000 shares 
of stock in question, although the 
corporation was a million dollars in 
debt at the time. 

The Kessels brought suit in Vir- 
ginia, as the Triangle is chartered 
in that state. Mr. Graham’s con- 
tention is that the filme of the suit 
there was for the purpose of getting 
around the New York state laws 
Which would invalidate such an 
agreement, This defense did not 
prove favorable for Triangle in the 
Virginia court. 

The defendant has counter sued 
for $90,009 damages The Kessels’ 


motion before Justice McAvoy in the 
New York Supreme Court last week 
to dismiss the counterclaim, strike 
answer and affirm the judg« 
ment was The 


endared for week 


out the 
denied, 


next 


suit is cale 


for trial, 
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CONGRATULATIONS TO THE GREAT COLUMBIA 'AMUSEMENT CO: IN ITS 20th ANNI. 
VERSARY, AND ’?M PROUD TO THINK [’M 'A CHARTER MEMBER 


CREDIT 


POSSIBLY ONE OF THE MOST SUCCESSFUL AND BEST KNOWN SHOWMEN IN THE WORLD, WITH 
ONLY ONE BURLESQUE TROUPE TO GET MONEY WITH IN THE PAST 30 YEARS 
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PLAYING STRICTLY COLUMBIA AMUSEMENT CO. THEATRES aye 
SHOW THAT’S MADE A FORTUNE; “SPENT A FORTUNE” boa 
AND GOT A FORTUNE LEFT | 
| POSS 
Will Open Next Season on or About August 21st, Bigger, Better, Greater and Grander Than Ever: DEC 
All New Faces, Book, Scenery and Costumes. Entire New Show i 
eri 
; $3 
P. S.—Just Played an Old Home Week (June 12th), for the B. F. Keith Circuit (Proctor’s 58th Street 
and Prospect Theatre, Brooklyn). Another Grand Circuit Where You Get Your Money and Wonder- of. The 
ful treatment, with My Banjo Act, Assisted by Veneta Pomfret at Piano, Ellen Murray and Lilly S islavea 
Livingston, Two Chorus Pages. he 
This is 
MY ACT Was an ABSOLUTE RIOT, STOPPED THE SHOW Every Performance, and Just as totaled 
Variety Said. My New Verses to “Give Me Credit” Song Were Written by BILLY K. WELLS, and cabaret 
the Act Booked by ALF. T. WILTON, Palace Theatre Bldg., New York City the ms 
Bae .: 
On Indi; 
YOUR OLD PAL, li 
aX ge 
AL REBVES ae 
Permanent Address: 145 State Street, Brooklyn, N. Y. Phone 385 Main hg 
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